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Editor's Note

It gives us immense pleasure to bring out the Vol. 5 No. 1 (February 2021) issue of
Vasant Sahastradhara: An Interdisciplinary Journal (Peer Reviewed) of Vasanta College
for Women, Rajghat, Varanasi. The present volume is a scholarly collection of ten
articles from different disciplines of Humanities and Social Sciences. The first article
aims to assess some ethnomedicinal plants which are used as analgesic in Ayurveda.
The traditional Indian medicinal system remains the most ancient yet living traditions
with sound philosophical and experimental basis and it also unfolds the therapeutical
uses specifically analgesic effect of certain drugs as per Ayurveda. The second article
dwells on the art of writing self-narrative or life narrative that has been in practice long
time. An autobiography is literature of personal revelation and its main interest lies in
conscious or unconscious self-portrayal by the author. The article is an attempt to
analyse selected theater artists’ lives challenges and role-playing through their life-
narratives such as DurgaKhote and ShaukatKaifi. The third article presents the Indian
concept of pilgrimage both as a physical and spiritual journey and it tries to connect the
holiness of the Indian rivers with all their mystic powers. It also tries to understand how
they assist human civilization and culture to grow on the riverbanks and finally guide
people towards the path of salvation. The fourth article endevours to identify the
political nature of Valluvanad connecting to several aspects like geographical features,
which become necessary to evaluate the political boundaries of this area and these
features at the same time strengthen the political entity of Valluvanad in the medieval
period. The fifth article is written in the backdrop of Covid-19 when all the educational
institutions have faced the common challenge of teaching students. It ponders on the
role of virtual education, which has become the only mode to hold classrooms in
present circumstances and at same time brings out its positive and negative sides. The
sixth article would try to analyze the effectiveness of BRICS as a multilateral group in
the present process of globalization. The article will also talk about how BRICs nations
are trying to improve cooperation in the area of mutual interest and that has brought
them closer. The seventh article aims to study the reasons for the proliferation of
violence in the twentieth century America and further would uncover how the collective
memories of violence cause dent upon the psyche of the blacks in the plays of August
Wilson of Black Theatre. The eighth article attempts a comparative survey on the
common theme of ‘harvest’ running through the works of Romantic poets belonging to
two different cultures and zones —William Wordsworth the English poet and Laxmi
Prasad Devkota the Nepali poet in their poems TheSolitary Reaper and Gain
TinleGhasiyaGeet respectively. Both of them pioneered ways of perceiving and
responding to the natural world and sought a perennial relationship between humankind
and natural world in their immortal poems. The ninth article discusses the Indian
perspective of multicultarism with special reference to Swami Vivekananda’s ideas on
cultural harmony. It argues that the Indian model of ‘university in diversity’ is unique, it
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does not suffer from ‘difference — anxiety’ but rather celebrates diversity. The tenth
article is about concept of Moksha or salvation in Advait Vedanta and it can be attained
only an intellectual churning of holy texts and true devotion in the Omnipotent. Vasant
Sahastradhara has tended to form an interdisciplinary collaboration through the volume.
It would be appropriate to state that everything is subjective in the human mind;
nevertheless, our emotions, our opinions and our objectives are all relative. We look
forward to the continued support of our readers and are hopeful to receive their
responses.

skokok
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A Review Study of Herbs Used in Ethnomedicines as

Analgesic
Anamika Choudhary*
Bhavna Singh**
Mohit Singh***

ABSTRACT

Nonsteroidal anti-inflammatory drugs (NSAIDs) are among the most widely used
medications de to their efficacy for a wide range of pain and inflammatory conditions.
However, the long-term administration of NSAID may induce gastro-intestinal ulcers,
bleeding, and renal disorders. Therefore, new anti-inflammatory and analgesic are the
need as alternatives to NSAIDs and opiates. Medicinal plants might be an important
source of new chemical substances with potential therapeutic effects. There are various
herbs used traditionally for relieving pain and inflammation might be proved new
analgesic and anti-inflammatory drugs. The aim of this study is to assess the some
ethnomedicinal plants which are used as analgesic like Vidari (Pueraria tuberosa),
Prishanparni (Uraria picta), Brihati (Solanum indicum), Kateri (Solanum surattense),
Errand (Ricinus communis), Kakoli (Roscoca procera), Safed chandan (Santallum
album), Khas (Vetiveria zizanioides), Mulithi (glycyrrhia glabera), and Choti elaichi
(Elettaria cardamomum). Ayurveda the traditional Indian medicinal system remains the
most ancient yet living traditions with sound philosophical and experimental basis. One
of the major treatises of Ayurveda, Charak samhita is a very scientific text book talks
about the various aspects of herbal medicine in treating disease and in preventing them.
In Charak samhita, all these ten drugs are classified under the Angmardaprashamana
Mahakashaya (Analgesic extractive). Modern researches also prove the analgesic effect
of these plants on the basis of their phytochemicals. Flavonoids and tannins are the
common phytoconstitute in all these 10 herbs, responsible for their analgesic effect. The
objective of this paper is to unfold the therapeutical uses specifically analgesic effect of
these drugs as per Ayurveda and as ethnomedicine. It might be helpful to the
researchers and pharmaceuticals to discover new analgesic drugs.

Keywords-  Analgesic, NSAID, Phytochemical, Ayurveda, Charak sambhita,
Ethnomedicine.

1. Introduction

Human beings have been used medicinal plants in curing various disorders and
ailments because these plants are easily available and usually have no significant side

* Lecturer, Department of Dravyaguna, Dev Bhoomi Medical College of Ayureda and Hospital,
Dehradun

** Head, Department of Dravyaguna, GS Ayurveda Medical College, Pilakhuwa, Hapur

**% 3rd Year Student, Shivalik Institute of Ayurveda And Research, Dehradun
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effects. Usage of natural plants or any part of plants and particularly certain herbs in the
remedy of specific disorders by various ethnic groups is come under the category of
ethno medicines. According to World Health Organization (WHO) still about 80% of
the world population rely mainly on plant based drugs (Kumara, 2001).

Non steroidal anti-inflammatory drugs (NSAIDs) are among the most widely used
medications due to their efficacy for a wide range of pain and inflammatory conditions,
but as we know that these NSAIDs have various severe adverse side effects, like gastric
lesions, peptic ulcer etc. On the other side opiates analgesic agents induced dependence,
the use of these drugs is as not very satisfactory. Therefore, analgesic drugs lacking
those side effects are being searched all over the world as alternatives to NSAIDs and
opiates. During this seeking process, the investigation of the efficacy of plant-based
drugs used in the traditional medicine are proving to be very useful as they are cost
effective, have no side effects. Traditional medicine, including Ayurveda, contributes
significantly to the health status of many communities, and uses of these are increasing
day by day in developed countries as well. Traditional medicine has a long history of
use in health maintenance and in disease prevention and treatment, particularly for
chronic diseases. In Ayurveda there are a lot of herbs described as analgesic and anti-
inflammatory. Charaka Samhita is the oldest and the most authentic treatise on
Ayurveda mentioned ten drugs under the class of Angmardaprashamana Mahakashaya
(Anti-bodyach/restorative) i.e. Vidari (Pueraria tuberosa), Prishanparni (Uraria picta),
Brihati (Solanum indicum), Kateri (Solanum surattense), Errand (Ricinus communis),
Kakoli (Roscoca procera), Safed chandan (Santallum album), Khas (Vetiveria
zizanioides), Mulethi (glycyrrhiza glabra), and Choti elaichi (Elettaria cardamomum).
All these ten drugs are also used very commonly in ethno-medicine for their analgesic
effect. Modern researches have proved the analgesic effect of all these ten plants as
well. Flavonoids and tannins are the common phyto constitute in all the ten herbs,
responsible for their analgesic effect. The objective of this study is to unfold the
therapeutically uses specifically analgesic effect of these drugs as per Ayurveda and as
ethno medicine. It might be helpful to the researchers and pharmaceuticals to discover
new analgesic drugs.

2. Material and Methods

The text books of Ayurveda along with its respective commentaries have reviewed
thoroughly. The text book of modern medicine, various research studies published in
indexed journal which is collected from portal of Ayush research, journals on web, Pub
med along with various other websites have also been referred.

3. Discussion

Pain is chief symptom of various disorders. It is an unpleasant sensory and emotional
experience associated with actual or potential tissue damage, or described in terms of
such damage. Pain can be explained in terms of a symptom underlying another disease
or complication of the other disease. In Ayurvedic texts, various terms such as, Ruk,
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Ruja, Vedana & Shool are commonly used for pain, however, ‘Shool’ is more
appropriate term amongst all which means, a condition with state of discomfort to body
& mind. According to Ayurveda root cause of any type of pain is vitiated Vata dosha,
Dhatukshaya (catabolic process of metabolic pathway) leads to vataprakopa
(aggravation of Vata dosha) and margaavrodh (obstruction of channels) leading to
accumulation of metabolite toxins within the cell and leading to inflammation.
Furthermore, the ‘Ruksha’ (Dryness) and ‘Chala’ (Vibrations/ movement) Gunas
(characters) of Vata are mainly involved in the manifestation of pain. Acharya Charak
specifically described the ten drugs which are useful for pacifying pain under the group
Angmardprashamn mahakashaya, (group of ten restoratives drugs). These drugs are
also used in ethno medicine to treat the pain. Flavonoids, coumarins and tannins are the
common phyto constitute in all the ten herbs, responsible for their analgesic effect. It is
most likely that these components might induce analgesia like NSAIDs, by inhibiting
the production and release of prostaglandins or blocking their receptors. It is often
combined with NSAIDS and opioids for the management of moderate to severe pain. In
this study an effort made to justify the analgesic and anti-inflammatory effect of all
these ten drugs in light of modern researches.

3.1 Prishanparni (Uraria Picta)

Charak classified it under the group of Angmardprashman (Anti-bodyach) &
Shothhara mahakashaya (anti-inflammatory), and Madhur skandha (Group of the drugs
having sweet taste). Prishanparni is mentioned in the group of Dasamulas (Group of
ten drugs which part used are roots). Prishanparni is one of the popular drugs of
Ayurveda and other traditional Indian system of medicine. It is used as analgesic, anti
inflammatory, and union promoter. In ethno medicine it is mainly used for the treatment
of urinary disease, tumour, oedema, burning sensation and difficulty in breathing. Its
paste mixed with water is used as an antidote for snake bite in Bastar (bihar). Its
analgesic and anti inflammatory activity is proved through modern studies as well.
Alcoholic and aqueous extract of aerial part of Uraria picta was investigated for anti-
inflammatory and analgesic activity using rat paw edema test, both the extracts at a dose
of 100mg/kg body weight significantly (P<0.01) inhibited the edema compared with
indomethacin and showed marked analgesic activity ( P<0.01) compared with
acetylsalicylic acid.

3.2 Ella (Elettaria Cardamomum)

It’s commonly named as “Elaichi”, Queen of spices and small cardamom. In
Charak samhita it 1s mentioned under Shirovirechan dravya (head evacuation drugs). In
Sushrut samhita it is classified under the group of Piplyadi and Eladi. Anti-spasmodic
and anti-inflammatory properties in cardamom make it a good for pains. The ethanolic
extract of Elettaria cardamomum seeds have found significant anticonvulsant and
analgesic during the experimental trial in Wistar albino rats at the dose of 400 mg/kg
body weight.
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3.3 Mulethi (Glycyrrhiza Glabra )

Madhyashti or Mulethi has been recognized since ancient times for its ethno
pharmacological values, according to Ayurvedic text it is described as shothhara
(reduces edema), vednasthapak (analgesic), balya (promotes physical strength),
brimhana (nutritious), chakshushya (improves vision), vrishya (aphrodisiac),
jeevaneeya (promotes healthy life), sandhaneeya (reconstructive), rasayana
(rejuvenator), vishaghna (antitoxic), shoshahara (cures cachexia), kshayahara (cures
pthisis), shirashoolahara (cures headache), and Jwarashamak (antipyeretic). This plant
contains different phyto compounds, such as glycyrrhizin, 18B-glycyrrhetinic acid,
glabrin A and B, and isoflavones. Mulethi exhibits a broad range of biological activities
such as antibacterial, anti-inflammatory, antiviral, antioxidant, and anti-diabetic.
Isoliquiritigenin (flavonoids) is responsible for analgesic and uterine relaxant activity.

3.4 Erand (Riccinus Communis)

Ricinus communis or castor oil is traditionally used as a laxative. Acharya Charaka
considered its root as best Vrishya (aphrodisiac) and Vatahara dravya (alleviate vaat
dosha). In ethno medicine its warm leaves or oil is applied in back ache, chest pain,
sciatica, cardiac pain, neuralgia, mastitis etc. In Ayurveda it is chiefly used in the
treatment of gout, arthritis, neuralgia, paralysis, facial palsy, tremors, headache and
body ache; Erandapaka, Erandamuladi kwath, Erandasaptaka kwath are the some
famous Ayurvedic formulations. Main phytochemical constituents are flavonoids,
saponins, glycosides, alkaloids and steroids etc. Root decoction of Eranda (Ricinus
communis Linn.) shows highly significant and moderate analgesic effect respectively in
radiant heat tail flick model in rats. The plant is reported to possess antioxidant, anti-
implantation, anti-inflammatory, anti-diabetic, central analgesic, anti-tumour, larvicidal
& adult emergence inhibition, anti-nociceptive and anti-asthmatic activity. The major
phyto constituent reported in this plant are rutin, gentistic acid, quercetin, gallic acid,
kaempferol-3-O-beta-d-rutinoside, kaempferol-3-O-beta-d-xylopyranoid, tannins, Ricin
A, B & C, ricinus agglutinin, Indole-3-acetic acid and an alkaloid ricinine.

3.5 Kateri (Solanum Surattense)

It is mentioned as vedana sthapak (analgesic) in Ayurvedic text. In Sushrut samhita it is
described under Laghu panch mula. It is very useful in the treatment of cough,
bronchitis, asthma, laryngitis, hiccups. Its fruit powder with honey is indicated in
pediatric chronic cough. It is also used in rheumatism, dysurea, calculi, skin diseases
and fever. Solanum surattense has been reported to have a number of alkaloids, sterols
saponins, flavonoids and their glycosides tannins, gums. Crude extract of the leaves of
S. surattense was found to have significant (p<0.05) analgesic activity at the dose of
250 and 500 mg/kg.
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3.6 Chandan (Santalum Album)

The plant has a very long history of use, being highly valued for its sweet fragrance
and used as a medicine, perfume and incense. In Ayurveda sandalwood is regarded as
antiseptic, antipyretic, diuretic, expectorant, stimulant and prescribed for the treatment
of bronchitis, dysuria, urinary infection and gonorrhoea owing to its antibacterial and
antifungal properties. In the Traditional Chinese medicine (TCM), sandalwood finds its
mention as treatment of skin diseases, acne, dysentery, gonorrhea, anxiety, cystitis,
fatigue, frigidity, impotence, nervous tension, immune-booster, eczema, stomachache,
vomiting and stress. According to Chinese medicine, sandalwood acts in case of any
type of chest pains, originating either from lungs or heart. The essential oil, emulsion, or
paste of sandalwood is used in the treatment of inflammatory and eruptive skin diseases.
The main constituents of volatile oil of Sandalwood are santalol, isovaleric aldehyde,
santanone, santalone and tannic acid. The methanolic wood extract was found for
antioxidant and free radical scavenging. The methanolic extract of wood was reported
for analgesic and anti-inflammatory activities at various doses (100, 250 & 500 mg/kg)
and compared with Diclofenac sodium (7 mg/kg) taken as standard.

3.7 Khasa (Vetiveria Zizanioidis)

In ayurvedic text it is known as Ushir. Acharya Charak has mentioned Ushir under
various group i.e. shukra-shodhan (semen purifier), varnya (complexion promoters),
chardi-nigrahan  (anti-emetic), daha-prashmana (pacifies burning sensation),
angamarda-prashmana (restorative), and stanya-janana (galactagogue). It is described
as nadi balya (nervine tonic), and hridya (cardiac tonic). In Madhya Pradesh and
Maharashtra, the plant is used as anthelmintic for children. The plant is used as a tonic
for weakness; the Lodhas of West Bengal use the root paste for headache, rheumatism
and sprain, and a stem decoction for urinary tract infection; the Mandla and Bastar
tribes of Madhya Pradesh use the leaf juic as anthelmintic; the tribes of the Varanasi
district inhale the root vapour for malarial fever. The root ash is given to patients for
acidity by the Oraon tribe. The chemical constituents present in the plant are vetiverol,
vetivone, khusimone, khusimol, vetivene, khositone, terpenes, benzoic acid,tripene-4-
ol,vetivazulene. Vetiveria zizanioidi significantly showed anti-inflammatory and
analgesic effect through its anti-oxidant potential. The ethanolic extract of V. zizanioidis
exhibits analgesic and anti inflammatory activities.

3.8 Vidari (Pueraria Tuberose)

Vidari is one of the most important drugs which has broadly described in Ayurveda.
Acharya Charak mentioned the Vidarikand in Madhur skandh, Kanthya (improve
voice), and Snehopaga Mahakashaya. 1t is also described under shaka varga (group of
vegetables) which have the property of Jeevaniya (improving age), vriahnaniya
(Nourishing), vrishya (aphrodisiac), kanthya (improve voice), rasayan (rejuvenation),
balya (strengthen), and diuretic. It has been used in various ayurvedic formulations as
restorative tonic, anti-aging, spermatogenic and immune booster and has been
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recommended for the treatment of cardiovascular diseases, hepatosplenomegaly,
fertility disorders, menopausal syndrome, sexual debility and spermatorrhoea.
Numerous bioactive phytochemicals, mostly flavonoids such as puerarin, genistein,
daidzein, tuberosin etc. have been identified in the tuber. In a study Pueraria tuberosa
extracts were screened for wound-healing activity by excision and incision wound
model and Anti inflammatory activity by rat paw edema method

3.9 Kakoli (Roscoea Procera)

It is an ancient Indian medicinal plant belonging to family Zingiberaceae. Kakoli
and kshira-kakoli comes under “Brhnaniya” (the drug which promote the formation of
mansa dhatu i.e. flesh). They are employed as a ‘Rasayana’ and also are the constituent
of ‘Chyawanprash’ an outstanding rejuvenator. Traditionally it is used for rheumatism,
asthma, tuberculosis and as a tonic’ Tubers of Kakoli are found to contain alkaloid,
glycoside, flavonoid, tannin, saponins and active phenolic compounds and are reported
to exhibit immune modulatory and anti-diabetic activitiess Kaempferol is the major
metabolite followed by vanillic acid, protocatechuic acid, syringic and ferulic acid.
HPTLC results of kakoli (ethanol and chloroform extracts) revealed the presence of
alkaloids, glycosides and flavonoids

3.10 Brahati (Solanum Indicum)

It is commonly known as poison berry in English. It is described in Charak
samhita under group of shothhar (anti-inflammtory) and angmardprashman
(restoratives) mahakashaya. This important medicinal plant is widely used in folk and
traditional Indian systems of medicine for skin diseases, ulcers difficult breathing,
abdominal pain, cough and dyspepsia. It is an important ingredient of Dasamoola i.e.
group of plants having anti inflammatory activity. Phytochemical screening revealed the
presence of flavonoids, steroid, tannin, glycosides and saponins etc. MeOH (methyl
alcohol) extract of the dried fruits of Solanum indicum showed the analgesic,
antipyretic, and CNS depressant activity on the established animal models.

Table-1: Rasa, guna, virya, viapaka of all ten plants

Herbs rasa Guna virya Vipaka | Karma
Vidari madhur | Guru, sheet | madhur | Balya
snigdha

Prishnaparni Madhur, | Laghu, ushna | madhur | Shothhar,angmardprashaman
tikta snigdha

Brihati Katu, Laghu, ushna | Katu Vedanasthapan
tikta ruksha,
tikshna
Kateri Tikta, Laghu, ushna | Katu Vednasthapan
katu ruksha,
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tikshna
Errand madhur | snigdh, | ushana | madhur | Vednasthapan,sothahar
suksham,
tikshan
Kakoli madhur | Snigdha | sheet | Madhur | Shoshnashak,jawarhar,dhaatu
vardhak
Chandan Tikta, Laghu Sheet | Katu Angmard prashman
madhur | ruksha
Khas Tikta, Ruksh, Sheet | Katu Nadi sansthan dosh shamak
madhur | laghu
Mulaithi Madhur | Guru, Sheet | madhur | Vednasthpak, shothhar
snigdha
Elaichi Madhur, | Laghu, Sheet | madhur | Tridosh har
katu ruksha

4. Conclusion

In a nutshell, this article is an attempt to explore the some ethno medicinal
analgesic drugs in light of modern science. Pain is an associate symptom of all disease.
That’s why uses of analgesic medicine increase day by day and patients can’t prevent
them self by its side effects. Medicinal plants are being used tremendously throughout
the entire world since they are on the lower price, more efficacy and minor side effects.
Charak Samhita, the foundational text of Ayurveda described all the ten drugs under the
Angamarda-prashaman (Anti-bodyache) mahakashaya. According to Ayurveda root
cause of any type of pain is vitiated vata dosha, Dhatukshaya and Margavroadh are the
leading factor to aggravation of Vata dosha. These herbs treat Dhatukshaya and
Margavroadh through its sheet and ushna virya respectively and pacify the vitiated vata
dosha. Thus, analgesic effect of these drugs has been reported since ages and now has
proved through various modern researches as well.

Solanum surattense has been reported to have a number of alkaloids, sterols, saponins,
avonoids and their glycoside tannins, gums. It is most likely that the components of the
extract might induce analgesia like NSAIDs, by inhibiting the production and release of
prostaglandins or blocking their receptors.
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Artists on Work, Art and Society: Durga Khote’s I, Durga
Khote and Shaukat Kaifi’s Kaifi and I in context

Alka Singh*

Rachana Pandey**

ABSTRACT

Antonina Harbus defines ‘autobiographical memory’ as “the recollection of one’s own
prior experiences, a reconstructive act that is always culturally situated, context-
sensitive and susceptible to narrative configuration” (207). The present paper explores
how autobiographical narratives reconstruct an artist’s self and identity and also helps
to understand the performative practices, societal roles and socio-political scenario of
the time from an artist’s viewpoint. In life narratives, memory plays the role of an agent
to bring a personal account to public knowledge. A memoir/life narrative becomes a
tool not only to know a performer’s (theatrical and societal) roles but a perceptible
mindscape, an extensive space to understand and study the changes in power equation
within the existing society, as represented in the works of female performers of late 1 9
and 20™ century in India. Durga Khote, through her inspiring memoir I, Durga Khote:
An Autobiography (OUP, 2006) and Shaukat Kaifi’s Kaifi and I: A Memoir (Zubaan,
2010) chose to shift their position as they become an authoritative voice, the
speaker/narrator of their life/Self/Character and the audience/public/society turned to
be the reader/listener of the muted or unheard voices. Durga Khote’s autobiography
was originally published in Marathi titled Mee, Durga Khote (1982) and Shaukat
Kaifi’s memoir in Urdu titled Yaad K Rehguzar (2006). The present research paper is
an attempt to analyse female theatre artists’ lives, challenges and role playing through
their life narratives. The study is textual and descriptive. It involves theoretical
approaches such as Life Narratives studies, Performance and Gender studies.

Keywords: Performance, Art, Self, Life narratives.

The art of writing self-narrative or life narrative has been in practice for a long time. An
autobiography is literature of personal revelation and its main interest lies in conscious
or unconscious self-portrayal by the author. Self can be defined, portrayed and
represented in different ways and each life narrative constructs a unique meaning of the
self and its subjective reality. According to Andre Maurois,

“Autobiography is a prolonged speech for the defense and is of two types; one is where
the writing is as interesting as novels and as true as the finest life. It has truth tone and a
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fidelity and impartiality in portraiture of a very high quality indeed. Best
autobiographies are those, which expose the inner journey of the self and depict the
inner struggles of the person. It establishes a coherent and individual identity of the
person.”

On the art of narrative and constructing self and world through autobiographies, Jerome
Bruner writes, narrative is a constructivist one, and “world making” is the principal
function of the human mind and further argues, “Does that mean that our
autobiographies are constructed, that they had better be viewed not as a record of what
happened (which is in any case nonexistent record) but rather as a continuing
interpretation and reinterpretation of our experiences?”. The present paper explores how
autobiographical narratives reconstruct and archive particularly an artist’s self which
further helps to understand performative practices, theatrical history, oral history and
performances and socio-political scenario of the contemporary time at large form
artists’ standpoint. The study is textual and analytical in its approach and as part of the
methodology, it involves Life Narrative Studies, Theatre, Performance and Gender
studies as the theoretical approaches.

The present research paper is an attempt to analyse selected female theatre artists’ lives
challenges and role playing through their life narratives — life narratives of Durga Khote
and Shaukat Kaifi. Elaine Showalter talks about ‘female’ phase of ‘self-discovery’ and
life narratives written by female artists truly discover themselves and present their
actual lived and performed life that becomes a discovery for the readers to make them
see and understand these artists’ life closely who could know them through mediated
channels and through their social representations only. However, such life narratives
written by the artists are few in numbers and not very well received/known to the public
and it is rare in the case of female artists. Shaukat Kaifi rightly remarks on the
fundamental reason behind it in the context of paucity of materials on IPTA and Prithvi
theatres, as she writes, “This is a weakness I have noticed in us artists; we do not know
how to document our art”. There is an impulse in the artists (female artists in the
context) to construct self autobiographically and to be heard by the society (due to the
social-hierarchical division and structural invisibility) by breaking silence, to be
accepted, remembered, to bring their own existence into being and correctly
acknowledged for their contribution in art and any field to choose to be in.

Through their inspiring narratives, Durga Khote (I, Durga Khote) and Shaukat Kaifi
(Kaifi and I) chose to shift their position as they become an authoritative voice, the
speaker/narrator/protagonist of their life/Selt/Character and the
audience/reader/public/society turned to be the reader/listen of the muted or unheard
histories. Tharu and Lalita, in Women Writing in India: 600 B.C. to the Present Vol. 1,
wrote on the act of writing by a woman that, “In fact, for the writing woman, the act of
writing itself reconstitutes her subjectivity in radically new ways” (qtd. in Khote xxvi).
In the context, the first selected text selected for the analysis is I, Durga Khote in which
Durga Khote is introduced by Gayatri Chatterjee as the “‘first actress from a respectable
12
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family to act in films.” Advertisements for her debut film had announced, ‘Introducing
the daughter of the famous solicitor Mr Laud’ (xvii). She was a true professional —
treating acting as one of the ways women could earn a living (xix). About her
punctuality at work, people would say, ‘Bai’s car is at the gate. It’s eight-thirty. Set
your watches’. As an artist, she gave equal importance to her personal and professional
lives and throughout her life she worked hard to maintain a balance between them. She
travelled alone extensively as it was the requirement of her profession but also played
her familial responsibility very well. But her path was not easy as she started working in
films, there was a perception which was difficult to break that the woman who is seen
alone in public and who works in theatre and film is “bad” or ‘“available” woman.
Moreover, the famous theatre personality of the time Bal Gandharva who was a family
friend of Laud family and he used to visit Mr. Laud’s house for play-readings did not
support women from ‘respectable’ families to enter in the profession of theatre (xxvii).
But the persona of Durga Khote was so powerful and strong individual that she made
people respect her and inspired filmmakers to create new women, like Saudamini in
film Amarjyoti, Rani Taramati in Ayodhyecha Raja, a queen in Maya Machhindra who
are portrayed as “free-willed, intelligent, and dignified”. In many ways, she was much
ahead of her time, a woman of future who does not hesitate to choose her own path and
make her own decision independently in a patriarchal society that does not appreciate it.
Being a professional and sensitive artist, she was much concerned about the pathetic
condition of artists in the country. As she got a chance to visit Russia on being invited
as a member of Indian film delegation in 1951, she compares the state of Indian artists
with Russian artists. She mentions that in Russia, “Art and artists are looked upon as
national treasures. That is why they are honoured. The government is responsible for
ensuring that this national wealth does not go waste, but is preserved (Khote 145)” but
the condition of Indian artists is disappointing as she wrote that the artist who could
successfully accumulate wealth and turned art and talent into business to earn is visible,
recognized and successful only otherwise the artist gets disappeared and
unacknowledged in the absence of any support “however great he may be” (Khote 145).
Her observation and social involvement suggest Khote’s sensitivity and concern for the
art and talent of the country.

Durga Khote also marks the general perception of public and their sense of curiosity for
the film actors and their lives and relationships which appears very attractive outwardly
but the reality is different — competitive, uncertain, unstable, irregular, full of rivalry
and hatred, as she mentioned, “It is difficult for people to understand that what they see
on the screen is mechanical, a calculated use of technique”. It is a challenging
profession where the actor is always expected to wear “a permanent smile, a mask™ and
be conscious of one’s image constantly to maintain it (Khote 179). So the actor always
has to handle carefully and balance between her/his screen image, public image as an
actor and personal life and undoubtedly, it is more challenging and delicate with female
actors since they are also burdened with social taboos attached with their body and
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being working women and prone to fall into the structural trap. However, the change in
the attitude of the society in the context of the Indian scenario is also noteworthy,
particularly in the field of cinema as she emphasized,

“The real problem for women had existed two decades earlier when they had not been
allowed to practice music, dance, theatre, or cinema. But those days were gone. Now
women in these arts were admired. Perhaps it was the money that women were earning
in the business that had prompted this change in attitude.” (Khote 156)

Durga Khote shares her memory when she was seventeen years old and her name was
‘Banu’. Since Lauds and Khotes were old friends, her marriage was fixed in Khote
family and “Banu became Mrs. Durgabai Khote” (Khote 26). Durga Khote writes, “I
remained Banu for many years. Then marriage turned me into Durga (26).” The
transformation did not remain limited to her name only as she pointed out but a
transformation on various levels in her personality, as well as she, experiences life
independently where her father’s role gets minimal after her marriage and her husband’s
negligence. Her journey and growth from Banu, living in a lavish doll’s house as a
member of famous Laud family to Durga Khote, an independent woman, is inspiring
not only in empowering women but also to inspire the artists who are struggling to
establish their identity and survive in the profession. Of course, the elite class
consciousness can be marked in her writing from the very beginning of her
autobiography but the growth as a human being, her journey, rejections and acceptance
in life are remarkable and exemplary.

The second life narrative selected for the analysis is Kaifi and I: A Memoir which is
written by Shaukat Kaifi, a well-known artist, who had a long career on stage and in
cinema from 1944 to 1988. Her life narrative gives a detailed account of the daily life of
a theatre company from an artist’s perspective. Being a strong woman and confident
artist, when she sets off for work at Prithvi Theatre with baby Shabana strapped to her
back, she shares her sense of pride to be able to contribute to her family financially. She
was aware of the public perception towards theatre as a profession, especially during the
1950s and “in particular on the women who worked in it”. Being a theatre artist, she too
faced social criticism initially on which she addressed to one as “Whatever you do in
your homes I too can do that, but can you stand on stage and deliver long dialogue? 1
can therefore I am superior to you” (Kaifi 10). When she was working with Prithvi
Theatre, her salary was a hundred rupees a month and from tuition also, she used to earn
some additional amount to support her family (Kaifi 75).

In Shaukat Kaifi’s career, Kaifi Azmi plays a very important role who was a constant
support to her in her training and career. His importance in Shaukat’s life can be marked
by the title of her life narrative which starts with ‘Kaifi’ and ‘I’ comes later and
throughout her memoir, Kaifi Azmi has visibly a parallel existence. She particularly
recalls one incident in her life when her daughter Shabana was ten years old who was
horrified finding her mother Shaukat behaving eccentrically who was preparing for a
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role of a mad woman, practicing it at home. Then Kaifi Azmi calmed Shabana and
made her understand the situation by saying, “Your mother is not mad, she is preparing
for a play. You should feel proud not embarrassed, that she takes her work so seriously.
In fact you should help her learn her lines and win the Best Actor Award’ (Kaifi 95).
That play was very successful and she in fact won Best Actress Award in the All
Maharashtra Drama Competition. She was a committed artist and as she shares her
experience to perform a role with greater perfection, she emphasized on the actor’s
honesty and complete engrossment in playing the character which is to be portrayed on
the stage.

Art/Theatre Family

Mapping Mindscape of Artists

In both the life narratives, there is a desire to construct the ‘Self” in relational terms and
share one’s story and experiences as an artist. Unlike some other contemporary
autobiographies where personal agony has received larger space than insights into the
profession itself and experience in the public spaces, in I, Durga Khote, Durga Khote is
not just a suffering woman, a victim who was suppressed and exploited by the
patriarchal society. Rather she explores the world with a fresh approach, zest and made
her own assessments based on her experiences. As performers, Durga and Shaukat, both
move easily and assertively across the given gendered social boundaries and interrogate
with the normative structures by constantly pushing the social, moral and spatial
boundaries of body and negotiating with the idea of “woman-ness” and consequently,
reinventing and redefining life for them. Besides, these two theatrical life narratives not
only give insights of the daily lives and work of the artists and inside picture of theatre
companies but also discuss in detail the techniques of theatre and acting along with the
reference to the nature and expectations of the audience and the public gaze. In this
sense, theatrical life narratives are rare accounts on Indian regional theatres which add
larger perspectives to the history of Indian theatres and hence, should be archived and
valued to understand the nature of theatre as an art form and its socio-cultural contexts.
Furthermore, these written testimonies of the theatre artists contribute a lot to make
visible the memory of unsettling gendered socio-spatial experiences.
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Connecting the Holiness of the River with the idea of
Pilgrimge in India: A Critical Study of The Guide and
A River Sutra

Mahua Bhattacharya*
ABSTRACT

This article presents the Indian concept of pilgrimage both as a physical and spiritual
journey and tries to establish the holiness of the Indian rivers with all their mystic
powers. It also tries to understand how they assist human civilization and culture to
grow on the river banks and finally guide people towards the path of spirituality. A
critical reading of R. K. Narayan’s The Guide and Gita Mehta’s A River Sutra will help
us to understand the significance of Indian holy rivers like Sarayu and Narmada in the
lives of common people. The guide Raju’s journey ends in The Guide while standing in
the holy waters of the river Sarayu which has witnessed the changed state of Raju as a
spiritual guru who was earlier a con-man. In A River Sutra, each character of the novel
gets assistance, accompaniment or salvation in the holy water of Narmada. In this
novel, Narmada has been presented by the author as more than a river because she has
associated the symbolization of goddess with it. Thus, the cultural meaning of the
holiness of the rivers has long been imprinted in the minds of Indians.

Keywords: Pilgrimage, Spiritual journey, Holiness, Indian rivers, Purification of the
soul, Goddess.

The idea of pilgrimage includes the outer journey in the geographical space as well as
the inner journey for the purification of the soul. Hinduism has a long tradition of
pilgrimage generally known as tirthayatra. The pilgrimage is a journey that people
attempt to understand the inner soul and its relation with the outer world. According to
Skanda Purana, “truth, forgiveness, control of senses, kindness to all living beings and
simplicity are also tirthas.” (Skanda Purana, 23) In Ramayana, the routes traversed and
the places visited by Lord Rama during his exile have been later developed as
geographical sites of the pilgrimage. For instance, there are Ayodhya, Prayag,
Chitrakut, Panchavati, Kishkindha and Rameshvaram etc. Most of the pilgrimage sites
including Prayaga (Allahabad), Kashi (Varanasi) and Gaya are situated on the bank of
the important rivers of India. In the particular occasion like Kumbha Mela, more than a
crore people gather in Prayaga each year. Prayaga, the place where the three holy rivers
Ganges, Yamuna and Saraswati meet; is also referred as Triveni Sangam.

* Research Scholar, Dept. of Humanistic Studies, IIT (BHU), Varanasi
17



Connecting the Holiness of the River with the idea of Pilgrimge in India: A Critical Study of....

The spiritual journey is the only thing that differentiates between the pilgrimage and the
touring for leisure or pleasure. Indian culture has always emphasized the significance of
the pilgrimage for spiritual progress. The sages generally remain free from this worldly
pleasure but the householders have to first detach themselves from the caressed worries
of the daily life for participating in the pilgrimage. Pilgrimage is a spiritual quest — a
guiding force unifying divinity and humanity. Hindu culture is extremely absorbed with
the participation of men in Hindu rituals like bathing in the sacred rivers (snana), the
construction of temples, pilgrimages towards holy places, having sight of the deity
(darshana), listening to the dialogues of holy men etc. All these are so much associated
with each other that it is almost impossible to separate the spiritual journey from these
physical activities.

The pilgrimage to the sacred places is also regarded as a practice to earn religious merit
(punya) within a life lived according to dharma. The devotee even sometimes attempts a
pilgrimage for a particular wish to be fulfilled. For instance, Maharshi Kanva has
started a journey to the Somatirtha, a holy place near Yamuna river, with the wish of
having a suitable groom for her daughter (manaskanya) Shakuntala. In Act IV of
Abhijnanashakuntalam, Kanva’s wish is fulfilled even before his returning from
Somatirtha as Shakuntala gets married with King Dushyanta.

To understand the pilgrimage as a spiritual journey, the best-known example is of the
robber Ratnakar turned into the sage Valmiki, the writer of the great epic Ramayana.
Another famous tale is that of the tyrannical and arrogant Kshatriya king Vishwamitra,
the tormentor of the sages like Vashistha, turning into a ‘rishi’ as a result of penance
and spiritual reclamation. R. K. Narayan in his novel The Guide has used the rogue-
turned-saint paradigm of Hindu mythology as a hybridized structure by the concurrent
use of the western picaresque structure. From the very beginning of the novel, Raju, the
central protagonist is established as a pretty fraud and con-man. Weaned from the
parental profession as a sweet-seller with the advent of railways, Raju discovers his
ability to smart-talk his way and becomes recognized by the gullible tourists as an
authentic guide. He has an uncanny knack of sizing up his customers according to their
different need. He has instinctive cunning, confidence and nonchalance which are
clearly visible in his attitude as he himself admits that he has classified all his patrons
for better treatment. It is this confidence that helps him to draw into his net an
archaeologist Marco and his wife Rosie as his life-long customers. He quickly assesses
Marco as a man from whom every penny can be squeezed out, so long as one can
produce a voucher for it. He quickly understands the unhappy marital relationship
between Marco and Rosie and proceeds to take advantage of that. Though his primary
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motivating force is lust, he carefully and shrewdly cloaks it under the garb of artistic
appreciation of Rosie’s skills as a danseuse.

Raju takes all the chances of caressing and touching Rosie under the pretext of
sympathizing with her and grabs the first opportunity to sleep with her, taking
advantage of her emotional confusion and her husband’s absence. When Marco
abandons Rosie and she comes to live with Raju, he detects another way to become a
successful and rich man. Introducing Rosie as a cousin, Raju mesmerizes the young
men of Albert Mission College by a tantalizing display of Rosie’s casual glamour and a
concocted account of her importance as an artiste. Thus, Raju convinces them to allow
Rosie to dance for their variety show programme and establishes himself as her stage
manager for making a sizeable income from organizing her stage shows. Not only does
Raju shamelessly exploit Rosie under the stage name of Nalini, but he is so puffed up
by money and success that he thinks himself responsible for Rosie’s success. Like all
rogues and con-men, however, Raju overreaches himself when he forges Rosie’s
signature, is mired in legal battles and is finally convicted and imprisoned.

From the time of the imprisonment Raju’s spiritual journey towards the ultimate truth of
life has been started. During his stay in prison, Raju has time to contemplate his past life
and realize the transitory nature of fame, money and physical pleasures. After being
released from prison Raju comes to the village Mangal where he finds himself pushed
into a situation in which he has to go on a fast as an expiatory gesture for the salvation
of the village community. In the process of keeping up appearances, a change comes
over him. Previously, he used to think of himself only and his own advancement. Now,
he becomes more community-minded. However, the arbitrary events like Raju being
mistaken for a sadhu or being forced to fast against his wish shape his life to become a
spiritually empowered man. Raju’s little acts of goodness such as teaching children, or
acting as councellor to the doubt-ridden villagers in his role as a Swami, prepare him,
however inadvertently, for his final act of sacrifice, his final union with the community
at large. Physically Raju has never attempted a journey to any of the sacred places but
he has transcended his previous obsession with his own self and thus started a spiritual
journey to get united with the larger community. Raju’s final words of self-realisation,
uttered when he resolves to undertake the fast, are significant:

“If by avoiding food I could help the trees bloom and the grass grow, why not do it
thoroughly?” (Narayan, 246)

He felt a new strength from the core of his heart ‘to go through with the ordeal.’
(Narayan, 246)
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At the end of the novel, Raju is found in his eleventh day of the fast he has been
undergoing to bring rain to the drought-afflicted village of Mangala. Here, Raju’s
spiritual journey ends with the holy water of the Sarayu river. It is with difficulty that he
is carried to the place in the Sarayu river where he has to stand in knee-deep water.
Sarayu is regarded as one of the sacred rivers in India like Ganges, Yamuna, Godavari
etc. Raju here performs few rituals like entering into the holy water of Sarayu, shutting
his eyes and muttering his prayers. At last, he opens his eyes, looks towards the distant
mountains and says to a villager called Velan: “Velan, it’s raining in the hills. I can feel
it coming up under my feet, up my legs - .”(Narayan, 256) Raju’s martyrdom can be
thought as a form of salvation, the final stage to be aspired in a pilgrimage.

Raju’s penances to put an end to the drought reminds the reader of the sage-king
Bhagiratha who undertook rigorous penances to bring the goddess Ganga to the earth —
a story found in both the Ramayana and the Matsyapurana. The argument is not based
on whether Raju may or may not have succeeded to bring about a miraculous rainfall.
The importance lies in the fact that he has at last transcended his selfishness to embrace
the good of his fellow human beings with an open heart, thereby reintegrating the self
and the community. Raju redeems himself by this free decision to conquer the weakness
of his spirit. The story of Raju’s transformation from a tour-guide to a spiritual guide is
a complete pilgrimage in itself and this cannot be limited in finding the evidence of
miracle brought about by Raju. R K Narayan has made his novel open-ended perhaps
for this reason. The definition of ‘tirtha’ given in Skandapurana is attained here in this
novel.

The famous diasporic writer Gita Mehta situates her novel A River Sutra on the banks
of the river Narmada. The river is associated with the religious faiths and beliefs of
Indian people. People worship the river and get salvation in her company. The river is a
motherly figure for them. Therefore, frustrated and nervous people come on the banks
of the river for getting solace of mind. At the beginning of the novel, the nameless
narrator enters with the details about his life and career from the first person point of
view. He is a retired bureaucrat and joins the post of a manager of the Narmada rest
house. He is trying to get this job because he wants to escape from the humdrum of
bustling city life and live a peaceful life. Hence, he comes to the banks of the Narmada,
at a rest house near Rudra town ‘situated halfway up a hill of the Vindhya Range.’
(Mehta, 2) Among the four stages (ashramas) of life, i.e., Brahmacharya, Grihastha,
Vanaprastha and Sannyasa, he has completed the first two. Now, he is a ‘Vanprasthi,
someone who has retired to the forest to reflect.” (Mehta, 1) On his morning walks he
often meets tribal women from Vano village and learns about deity who cures
snakebites, madness, and ‘liberates those who are possessed.” (Mehta, 6) People come
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to pilgrimage over there, but it's not spiritual one, as the narrator reminds himself that
‘the purpose of the pilgrimage is endurance.” (Mehta, 8) The villagers even believe that
the Narmada River has the magical power to suppress the effect of a snake bite. Thus,
they recite the invocation of the Narmada,

“Salutations in the morning and at night to thee, O Narmada! Defend me from the
serpent’s poison”. (Mehta, 6)

Following the tradition of Mahabharata, the novel A4 River Sutra is made of different
short stories that give moral lessons to the people. In ‘The Monk’s Story’, there is a
discourse between the old Jain monk and Ashok, who renounced the world at an early
age. The conversation between them reveals the unmistakable philosophical outlook of
our great saints. The old monk clarifies his doubts when he asks him about mortals and
suspects some upheaval awaits him. He says,

“Mortals long to be free. Many men die before they learn the desire for freedom lies
deep within them, like dammed river waiting to be released. But once a man has had
that momentary glimpse of freedom, he needs to be instructed further”. (Mehta, 31)

In the above lines, the human being’s life-long journey or pilgrimage to get freedom
from the worldly bondage has been compared with dammed river.

The holiness or the magical powers of the river remain generally associated with the
myth or ritual celebrated in the nearby place. In ‘The Courtesan's Story’, the Nawab of
Shahbag was a Muslim but he has honoured the river’s holiness. The courtesan
recollects the echoing sound of the words of their Nawab of Shahbag saying,

“Bathing in the waters of the Jamuna purifies a man in seven days, in the waters of the
Saraswati in three, in the waters of Ganges in one, but the Narmada purifies with a
single sight of her waters. Salutations to thee, O Narmada.” (Mehta, 163)

In ‘The Executive’s Story’, the executive wants to meet the lady Rima and he goes in
pursuit of her. But he falls to the ground when he tries to catch her. She escapes and
disappears. Next day, the guard finds him in woods lying in the mud. So, he is taken to
the doctor and later to the priest. The priest advises him,

“Worship the goddess at any shrine that overlooks the Narmada River. Only that river
has been given the power to cure him.” (Mehta, 137)

The Vano village people explain the cause by saying that the young man has denied the
power of desire. When the village people take the idol of the goddess in procession
along with the young man, the bureaucrat gets confused. His clerk Mr. Chagla explains
him the ritual the village people follow is, the young man has to immerse the idol in the

Narmada River and then only the young man will be cured. The writer’s intention is to
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emphasize on the point that rituals have become an integral part of Indian’s lifelong
journey. The rivers like Narmada are important part of performing those rituals. Chagla
explains,

“Desire is the origin of life. The serpent in question is desire. Its venom is the harm a
man does when he is ignoring the power of desire.” (Mehta, 143)

So, desire has to be fulfilled. But, one should deserve it before desiring for something.
According to Hindu religion, a person must undergo all the four stages or ashramas
without fail. Our ancient scriptures define the duties and responsibilities of a person
which should be fulfilled.

A River Sutra attracts everybody’s attention across the globe as it sketches a clear view
of the river’s principle and man’s dependence on nature. Indian culture considers
pilgrimage as everyman’s journey which can be physically performed in the contact of
the sanctity of the holy rivers. In each story, the writer deals with the impermanence of
life and how the Narmada rescues all the characters. In ‘The Musician’s Story’, the
musician’s daughter is deprived of physical beauty and she is disappointed as her
bridegroom is betrothed in marriage to someone else’s daughter. She explains the
bureaucrat her father’s wish. The narrator says,

“I must understand that I am the bride of music, not of a musician but it is an impossible
penance that he demands of me, to express desire in my music when I am dead inside.
Do you think it can be done? Do you think this river has such power?”” (Mehta, 225-6)

The musician’s daughter is on a pilgrimage to the Narmada River as she has to meditate
on the waters of the Narmada, the Shiva’s penance, until she has cured herself of her
attachment to what has passed and can become again the ragini to every raga. Almost
all the characters seek the refuge of the Narmada River. The courtesan’s daughter jumps
into the river in order to purify herself of the sins. The Executive, the Jain Monk and the
Naga Baba too are rescued by the holy river. The river’s importance is not written into
the traditions of the religions but locally its role in society is clear. The river plays a role
of cleaning, purifying and providing a place for suicide, a place for rebirth and a place
for extreme piety. The river itself is a goddess and people respect it as such.

The use of Goddess imagery is invoked in the novel as a tonal theme, by personifying
the river Narmada with Sakti, the primordial feminine power. If Narmada is the goddess
then everyone else in the novel is on the pilgrimage to purify their soul in a close
proximity to Narmada. When Naga baba, the temple priest, first sees the child Uma then
he has gripped her arms and lowers her into the water. He says,
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“The Narmada claims all girls as hers. Tonight you become a daughter of the
Narmada.” (Mehta, 254)

Toward the end of the story the reader discovers the Goddess imagery has woven itself
together to symbolize the characteristics of Uma and the Narmada. It had been said that
the Narmada has been created as an act of God Shiva’s penance. Both Uma and the
Narmada are intertwined, due to Uma’s religious connection to the river. She becomes
the embodiment of the Goddess for her faith and her dedication to the river and its
traditions. Her songs and religious reverence of the river begin to symbolize the nature
of the river to those who worship the Narmada. Mehta uses Uma and the Narmada as
symbolism for each other. They are both given attributes of the Goddess, through
names, stories and the amount of worship that they engendered. Thus, Uma is a
personification of the Goddess and the Goddess is always a living force within the novel
as the Narmada.

The holiness of the rivers Sarayu in R. K. Narayan’s The Guide and Narmada in Gita
Mehta’s A River Sutra is intimately connected with the Indian tradition which believes
in man’s attaining four goals in life, i.e., Dharma, Artha, Kama and the ultimate
Moksha. Moksha or the salvation can be achieved by a person if he follows the path of
sacrifice of worldly pleasures and endurance. The sacrifice and endurance are also the
key elements of pilgrimage or journey towards the purification of the soul. The
protagonist Raju has left all his worldly desires along with the basic need like food and
water to attain the salvation and make his life meaningful while performing the ritual on
the bank of Sarayu. There are many such instances of endurance, patience and sacrifice
while performing rituals on the bank of Narmada by many characters to satisty their
religious beliefs. Thus, along with Ganges or Yamuna the other rivers like Narmada and
Sarayu have become a part of the lives of the common people in India.
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Medieval Polity of Valluvanad

Ummul Hasna K
ABSTRACT

Geography is the most important one in the study of a region. The geographical
features asses the socio- economic, political and cultural system that particular region.
In the case of Valluvanad it see the directly as the historical aspect of Nadu, and the
form of 'Little kingdom ' concept.

Valluvanad is important nadu among the others in south Indian medieval polity, so that
the maintaining the political system through the Kurvazhcha and the presence of suicide
squads and the ritual practices performed by the rulers. It is very clear from
Valluvaraja’s right to conduct the great festival of Mamankam. These were the main
strategies of their political legitimacy. When these lost from the Valluvanadu then they
lost power and prosperities. The historical and descriptive methodology and the
analytical study confirmed the strength and power of the strategies. It widely discussed
and analyzed the article.

Keywords: Kurvazhcha, Mamankam, Nadu, Chaver, Swarupam.
Introduction

The Valluvanad was the independent chiefdom in Kerala, it specifically located
southern Malabar, in the present context valluvanad including Perintalmanna, Ponnani,
Ottapalam and Mannarkkad taluks.

The disintegration of Chera kingdom, the kingdom fragmented more parts in 12"
century, then grew up the Valluvanad and Ernadu kingdoms. But more powerful
kingdom was Valluvanad. The article determined the political set-up of Valluvanad
connecting with suicide squads, geography and religious rituals, as new with adopted
the little kingdom theory in the context of particularly.

It discussed the geography of Valluvanadu, and how to it connected with the political
structure of there. Valluvanadu had the strong political system in medieval period.
Some historians opinioned, that medieval south Indian politics was the little kingdom
and Nadu system. The most important to the little kingdom concept how relating to the
Valluvanadu political background. Political strategies including Geographical features,
presence of suicide squads, ritual practices and performance, it focused the Mamankam
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festival. It considered as the back bone of the political legitimacy. Which kingdom
conducted the Mamankam festival they became the powerful kingdom in Kerala, it exist
from 12™ century to 18" century.

In the colonial period these are totally changed but never they stopped Mamankam
festival and presence of suicide squads and the symbol of power, even today conducted
the Mamankam festival but the not the part of political as the part of cultural. In the
article deeply discussed how, when and why maintained the political system of
Valluvanad through the strategies.

Materials and Methods
In the study used primary, secondary sources and unpublished works.

The primary materials are used to this study observation, Interview, Archival sources,
Maps etc.

The secondary sources including books, newspaper, articles, journals, songs and the
unpublished work Ph.D. thesis also used this study.

Gazatters, Maps, Taluk revenue reports, British settlement study reports, Unnichiruthevi
charitam, Kokasandesham are main sources and Valluvanadu Grantavari and
Tirumannamkunnu Grantavari are sources of the study.

Mainly used the two methods for the study that is analytical method and historical
method, it enlighten the content.

Discussion and Result

This paper tried to focus the political structure of Valluvanad in medieval period.
Traditionally Valluvanad considered be the strongest political entity during the
medieval period. It trace to back many features connected with the political background
of Valluvanad, particularly the geographical features, presence of suicide squads and
ritual practices etc. it strengthen different sources like Valluvanad and
Tirumannamkunnu Grantavaries, Unnichirudevi charitham and Kokasandesham etc.

According to the British settlement registers, during the medieval period Valluvanad
was the largest geographical division of Malabar. On the topographical position
Valluvanad northern part it was bounded by Ernad Taluk for 69 miles, by the crest of
the Koondahs ( Nilgiris) to the North East by the Coimbeture province, and the
Nilagiris for 69 miles, to the South by Nedunganad for 56 miles, to the South West and
West by Bettadanad and Shernad for 13 miles. Most of the Parts Mountains, rivers and
forests directly bounded by Valluvanad, so that it resisted the neighbouring attacks.
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Political structure of Valluvanad, inter connecting the collapse of 2™ Cheras in 12"
century. The emergence of nadus or different small political units, like as Eralnadu,
Valluvanadu etc. The political fragmentation also changed in medieval polity.
Swarupams was the power centers of nadu, like Nediyirippu swarupam- Eralnadu,
Arangottu swarupam- Valluvanadu etc. Political authority of nadu system maintained
Kurvazhcha or stanam. It implies to privileges and rights each one in ruling family. It
decided to their kurs and position among the royal members, known as the pyramidal
structure of king, chiefs and land lords. Kurvazhcha linked with taravadu in matrilineal
joint family. The Tavazhi and Taravadu ensured the political judicial authority in the
medieval polity.

As mentioned above, after the decline of Chera Empire the polity stratified into small
political units with different names. Among them the swarupams were considered to be
the powerful unit during that time. Swarupams was the power centers and they have
special power on nadus. Such as Eralnadu ruled by Nediyirupu swarupam, Valluvanadu
ruled by Arangottu swarupam. Generally, the term swarupam appear in medieval
documents, particularly Grantavaris. The Arangottu swarupam mentioned Valluvanad
Grantavari, Thirumandamkunnu Grantavari and Arangottu swarupam Grantavari.
Analysis of these documents show that the name of regions related to swarupam.
Swarupam name related to geographical location of the particular ruling house. Even
different opinions are existed among the scholars about the nature of swarupams, most
of them accepted the existence of such political structure in medieval Kerala. The
swarupam as political authority in medieval Kerala, which was based on the
organization of a large number of small territory units over which a powerful
matrilineal joint family exercising their political and judicial authority, the swarupam,
which was peculiar to Kerala was understand by early scholars in different ways as a
royal house hold a feudatory or even as dynasty ruling over in empire. K.V. Krishna
Ayyar, differentiating between a feudatory and a naduvazhi, maintain that the former
was a swarupam and held his land by virtue of Cheraman Perumal’s grant.

The Valluvanad raja was also known as Arangottu Udayavar. K.P.Padmanabha Menon
translated as the chieftain who holds the country on the other side of the river. His
dominion lay to the north of the Ponnani river. According to the Keralolpathy when
Cheraman Perumal made his partition of Kerala he gave Tirunavaye sand bank and
country and privilege of conducting Mamakam festival with 10,000 Nairs to with
Valluvakonathiri. There are several titles used by the head of the swarupam of
Valluvanadu, such as Valluvaraja, Vellattiri, Valluvakonathiri, Arangottu Udayar,
Arangodan, Chatan Kotha, Rayiran Chatan, Vallabhan, Valluvanattu Udayavar. Name
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Vallabhan from the Pallava race. According to M.G.S. Narayanan, Irinjalakkuda
inscription reveals the strength and status of hereditary governor as well as southern
extension of his district into the neighbourhood of Makothi. The chaver song
Chengazhinambiyar pattu contain refrence to the seeking of the grace of Pazhayannur
Bhagavati, which may indicate the Connection of Valluvanad, with Pazhayannur. In the
same way, the existence of hills by name Vellattiri mala at Vandazhi, Palakkad, may
also suggest connection with Vellattiri. The rise and growth of the kingdom
Valluvanad’s capital transformed from Arangottukara to Angadippuram. The swarupam
initially held a small territory which was considered as the original place from where
rulers and chiefs moved or expanded to a larger territory. In fact, in the case of the
swarupams in medieval Kerala they were known after their original village as in the
case of Arangattu swarupam.

In the case of Valluvanadu, location of Arangottukara, a small village is at near the
Makkaraparamba, hence it was referred to as Arangottu swarupam. The name of the
swarupam linked to the geographical location of the house. The territorial authority
indicated far more than location of the house. Because swarupam maintained several
powerful lands owning houses who acquired political — judicial authority over particular
territories. Valluvanadu raja, he acquired territorial control of Arangottu Swarupam.
Swarupam had the composition of an extended join family resided in Kovilakam. The
succession of all swarupams inherited to determine by matrilineal joint family system.
The Male members of the house had to assume Muppu on the basis of their direct
kinship relation with the women of the houses, as uncle, brothers or sons. The
segmentation of the houses based on the mother —figure, segments were called
Tavazhis. Which were distributed in the regions of political authority. Four kovilakams
under the Arangattu swarupam, was the Kadannamanna Kovilakam, Mankada
Kovilakam known as cherukatta Tavazhi, Aripra Kovilakam and Azhiranazhi
Kovilakam. Valluvanadu udayavar belonged to these four Kovilakams. Political
authority over the nadus followed the form of Kurvazhcha, which can be rendered as
paracellised authority. Kurvazhcha implies a gradation of rights and privileges within
the ruling houses, with the Muthakur, Also implies a seniority order with the llamkur
having claims to succeed the Muthakur. The system Mupumura Connecting the kuru, all
members female and male had kuru. Kuruvazhcha mentioned in the swarupams with
male and female members occupying separate kur having land and privileges.
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Kurvazhcha in Valluvanad

Valluvakonatiri was Muthakur, known as Kothaikadungonaya Kovil Karumikal.

Second Vellalpad or Valluvanatukara Nambiyatiri Tirumulpad or Vellat llamkur
Nambiyatiri

Third Thacharpad or Tachanattukara Moonamkur Nambiyatiri.

Fourth Edathralpad or Edathunattu Nambiyatiri Tirumulpad

These were main kur of Valluvanad and fifth Kolathur Mutha vallodi Thirumulpad.
Kolathur Thamburatti Muthakur and secondly Kadannom Mutha Thamburatti in women
seniority order. Kolathur Tamburatti called Vedapuratti. Sometimes the kur right would
result in the formation of separate ruling houses, was kovilakams with kur right would
also result in certain kovikams establishing authority through actual territorial control.
Already mention above. Other dignitaries consisted of sixteen chiefs or land lords,
including Valluvakonathiri and his four kurs. Two Nairs, two Nambutiris, two persons
of the royal houses, four Panikkars, Elampulakatachan, Kulathur Varier,
Uppamkalathil Pisharody, Kakoot Nair, Mannumala Nair and Cherukara Pisharody,
they helped to Valluvanad raja. Valluvakonathiri known as Vellodi or Velappanattu
Nambidi, this name linked with his caste, his joint family including five families, these
were Kadambot, Mulath, Nemmini, Kuttikattil and Pathiramanna.

The presence of Suicide squads or Chaver, it is the most attracted one in Valluvanad. It
changed the political structure of Valluvanad connecting with rituals, particularly the
Mamakam festival. Traditional history proves that the Valluvanadu had got the privilege
to conduct Mamakam festival from Chera Empire after their decline. From the known
history Mamakam was considered to a religious ritual practice but gradually it acquired
a political character and it became the symbol of political supremacy. Consequently,
continuous warfare took place among the neighbor swarupams of Valluvanadu for
claiming the Rakshapurusha power of the Mamankam festival. Finally, the Zamorin of
Calicut was able to capture the above stated position and automatically he became the
supreme king of Malabar region. Obviously, it was a bitter experience to the ruler of
Valluvanad and he thought to regain the status of Rakshapurusha from Zamorin. It
results the origin of suicide squads in Kerala, especially Valluvanad suicide squads.
Suicide squads or chavers are the special forces of medieval kings and they were
considered as a property of territory. Thus the Suicide squads of Valluvanad were
decided to fight up to their death for returning Rakshapurush power from the Zamorins.
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Another one is the political legitimacy through the ritual practices performed by the
rulers. It is very clear from Valluvaraja’s right to conduct the great festival of
Mamankam. One of the best examples was that he conducted the Mamakam festival till
twelve or thirteen century A. D. Then he was conducted Tirumannamkunnu pooram
festival. The main ceremonies like Kottichira ezhunallippu, Kudipooja and
Thekkottirakkam. Kottichira ezhunallip was the day when the king arrive the temple
after Ariyittuvazhcha. Kudipooja was the special ceremony of king, it headed by
Kuttaloor Nambuthiri at the northern side of Thirumannamkunnu temple. Kudipooja
functioned after the Raja’s ariyittuvazhchza for blessing of king. The thekkottirakkam
ritual was Valluvakonathiri procession to meet pooraparambu with royal guard and this
was the ceremonial event of the king’s heart to meet the Malayakutti (the elder member
of Malaya community) and the Panar mooppan (the elder member of Panar) in the
presence of the people. It point out the intimate relation to Valluvaraja and his people, it
helped to ensure his political legitimacy trough the rituals. Valluvakonathiri legitimized
his rule symbolically through political and ritual action. The ariyittuvazhcha and the
eleven day pooram festival in reverence of the goddess Bhagavati blessed to empower
the king, Attaches importance of not only the pooram but also to the religious festivals
and ceremonies. Because king’s observances imperative for his sacral legitimation.
Valluvanadraja helped to construction of Tirumannamkunnu temple and other shrines
like modified the Tali Shiva temple.

Another notable feature of this political structure is that the Valluvakonathiri couldn’t
make any decisions under his own opinion. So that he arranged the nattukuttam at his
kovilakam. This opinion strengthening with Grantavari, in the problem of Indianoor
desham, deshavazhi Karuvayoor Moosath and Chandrottil Panikkar conflicted case of
Indianoor, in this situation Raja discussed with fourteen chiefs of Valluvanad, including
Parakkattil Ittunniyama, Aaru Panikkar, Vayyankara Chata Panikkar, Unnikothangocha
Vellodi, Unni Raricha Eraldi, Thalachola Chatara Menon, Pulikkott Itti Chatar,
Ittichirama Pisharody, Naduvilappatt Komacha Panikkar, Ittikotha Warrier, Konnan
Pisharody, Nechikkattili Komacha Pnikkar, Ukkandan Pothuwal and Arangottu
Unnikannan. He forbidden the Indianoor desham, and after one year he resolved the
problems of Indianoor with the opinions of chiefs. Valluvakonathiri gave a conch and
ghungroo to informing nattukoottam for solving their problem with help of chiefs and
ghungroo used to disperse the nattukootam. It was the evidence of nattukootam.
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Conclusion

This paper tried to identify the political nature of Valluvanad connecting to several
aspects like geographical features are necessary to evaluate the political boundaries of
this area. The Swarupams were very common in medieval Kerala history and most of
them played a seminal role in the politics of that society. In the part of it political power
maintained pyramidal structure like Muthakur, Vellalpad, Thacharpad and Edatharpad
in Valluvanad. The ritual practices and legitimizing rule through the Thandettam
ceremony and Kudipooja, Kottichira ezhunallip and Thekkottirakkam were including
Valluvanad polity. Presence of suicide squads inter connecting with Mamakam a special
ritual practice carried out by Valluvakonathiri was a symbol of political hegemony in
that time. These features strengthen the political entity in medieval period of
Valluvanad.
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Role of Virtual Education in COVID-19 Era

Malabika Borah"
ABSTRACT

Most of us grew up with face-to-face learning in a traditional classroom. It is a well
known fact that Covid-19 is presenting to all educational institutions including
universities and colleges a challenge to teach students, as infections are known to
increase in crowded places. Education of this population, if social distancing
requirement is needed, therefore, will be tough. In this context, virtual education plays
a crucial role and this is the only way to hold classrooms in the present situation.
During this prevailing situation of pandemic, students are forced to engage in online
learning, coming out of their usual routine.

Virtual education has both positive and negative aspects. Though it gives the learner
more control over when they can learn and allows learners to progress at their own
pace; but these aspects are true only for a small portion of students. These are in no
way valid for school going students as well as students below 21. Contrary to the
positive aspects, virtual education requires less commitment and most importantly,
comes with plenty of distractions. Virtual education may be fruitful for higher studies,
but cannot fulfill the requirements at the lower basic level for society as well as for the
nation.

Keywords: Virtual education, Pandemic, Online teaching.
1. Introduction

The new corona virus Covid-19, first identified in the Chinese city of Wuhan, appears
to cause severe acute respiratory syndrome (SARS) and there is evidence that it is
originated in bats, leading to more than one crore deaths across the world till date,
making WHO to declare it as a pandemic. To regulate the spread of this disease, most of
the countries have declared lockdown due to which during this period, global air traffic
has dropped by 60%. These emission reductions have led to a temporary dip in carbon-
di-oxide emissions, encouraging some to hope that our global society may indeed be
able to reduce greenhouse gas emissions substantially over the long term to mitigate
impending climate change. So long as the corona virus crisis keeps economic activities
reduced, emissions will remain relatively low. However, it would be short-sighted to
conclude this is a durable environmental improvement as emissions will most likely rise
to previous levels when economic activity picks up as the crisis resolves.

But not all the environmental consequences of the crisis have been positive. Volumes of
unrecyclable waste have risen, severe cuts in agricultural and fishery export levels have
led to the generation of large quantities of organic waste, maintenance and monitoring
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of natural ecosystems have been temporarily halted and tourism activity to natural areas
has ceased.

Covid-19 is creating a challenge to all educational institutions including schools,
colleges and universities. Therefore, online teaching plays the most important role for
holding classrooms in the current pandemic situation. Though there are both positive
and negative perspectives in this virtual education system, in the present scenario,
despite of all the negative impacts it may create, it left no way to continue the education
of the present youth this way to help them achieving their future goals. It becomes
necessary till the present situation persists and the terror of corona completely
disappears or till any remedy for the problem is identified.

2. Materials and Methods

The paper involves a detailed study of the present online scenario through a range of
survey done with the students, teachers as well as retired professors from schools,
colleges and universities in the form of questionnaires covering several dimensions in
this area. The questions included the effects of online education on physical and mental
health, the art of self-questioning, practicing their secrets, strategies to unlock and
unleashing it as well as the need for the inner power in the prevailing situation.

3. Results and Discussion
3.1 Readiness for Online Education Mode

In a country like India, where the percentage of poverty is very high, it is a matter of
great concern to deal with the upcoming situation of virtual or online education to every
nook and corner of the country. Though the government was planning to implement
virtual education system just before the Covid-19 outbreak, it becomes the need of the
hour suddenly due to this situation. It is well known that across all over India, only
about 52% of students have household internet facility including smart phones and
about 28.5% of students have a computer, though urban areas are in a better condition
with about 64% having internet and 41% having computer. Thus, to a certain extent
only, it may be feasible, at least in the urban areas to impart education through online
education system.

Now the government is implementing several schemes through opening of different
radio and television channels like specially to incorporate the virtual education in every
region of our country so that all the students get benefitted. Offcourse, these schemes
are creating a high positive impact on the present need, but for the better benefit of the
students, they should also be provided with the required equipments in need as well as
internet facilities if possible.

3.2 Virtual over Conventional

Most of us grew up with face-to-face learning in a traditional classroom. But during this
prevailing situation of Covid-19 pandemic, students are forced to engage in online
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learning, coming out of their usual routine. Otherwise, earlier, if they want to learn
something that is not as available in college, then only they need to explore alternative
means like an online course where they are teaching themselves using the provided
materials.

Face-to-face education means a live, two-way interaction whereas online education-
especially asynchronous, mean anything that doesn’t include a live instructor. So, online
education is where a student sits down and learns through a self-paced system,
completely on their own. There might be content delivered through video, but it is a
one-way interaction. Though it gives the learner more control over when they can learn,
allows learners to progress at their own pace and does not subject learners to
distractions from others; but these aspects are true only for a small portion of students
excluding the school students. In addition, for the subjects where field works as well as
lab works are required, virtual education cannot really fulfill the needs.

In a face-to-face education system, at least one knows whether the learners are
expecting to learn or not. So we are able to get an idea about their advancement. But in
online education system, it becomes difficult to note down exactly the status of the
learners. Contrary to the positive aspects, virtual education requires less commitment,
might lead learners to falsely think they are ready to progress and comes with plenty of
distractions through various sites available on the internet.

To rectify the possible negative aspects, one has to develop certain restrictive means in
internet through which distractions can be completely removed. Secondly, prior to the
online learning, the students would require an offline mentor that will continuously
keep an eye to the overall progress of the students. The mentor may be a teacher or a
family member especially in case of school-going students. Thus, not only for the
present situation, virtual education system may become a fruitful one if maintained in a
proper way erasing out all the possible negative aspects.

3.3 E-resources

E-resources can be defined as a group of informations disseminated in electronic or
digital format, which is produced, published and distributed electronically. It comes
from the use of the internet and related technologies for its development, distribution
and enhancement. To access electronic resources, networked computers are necessary
ingredients that any university or college should strive to have. It is established that
about 75% of the respondents depend on the university or college to access networked
computers, only about 18% believe these resources provided easier access to
information. This might be attributed to the lack of available personal computers
because of which, though e-resources can be read in both online and offline mode, the
full utilization of it becomes limited.

But even though, open access initiative has made it easier to reach in the hands of an
individual information seeker. These e-resources cover entire universe of knowledge
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which includes arts, humanities, commerce, law, social sciences, physical sciences,
chemical sciences, life sciences, computer sciences, engineering, mathematical
sciences, medical sciences etc. So there are no areas left untouched. The fruitful
utilization of e-resources would be possible only by motivating the students for its
maximum utilization.

Further, 100% of the respondents propose that more networked computers should be
purchased by the university or colleges to help students to access e-resources. It is also
significant that about 33% of the students do not consider that access to quality
information via e-resources can lead to improved academic performance. Therefore, to
popularize the use of e-resources, some awareness measures may be developed so that
the students can able to understand the wide utility and benefits of e-resources available
through open access which will really help our government to achieve the required
goals of taking such initiatives.

3.4 Internet access

Internet can be described as a tremendous source of information now-a-days. Access to
the Internet is fundamental to achieving this vision for the future. It can be regarded as a
world of information and access to the internet is essential for the purpose. However,
lack of access is first and foremost problem arised in this context. Lack of connectivity
is preventing widespread use of internet in education in many countries including India.

Our survey concludes that online education can be established only if somehow the
problem of coonectivity is resolved, yet the internet can be used both in a positive and
negative manner. This may act as a useful tool for students by giving them opportunity
to acquire knowledge in whatever field they want. As a result the students are capable to
achieve their goal as per their desire. But at the same time, they have a wide range of
distractions also. There are several sites available which are of no use at any angle. The
students may be distracted and they may lose their concentration in achieving their goal.
In that case, internet may be a dangerous threat to the upcoming youth to shape their
future in a good way.

3.5 Effect on Health

In the present scenario of Covid-19 pandemic, every institution is trying to reach out to
the maximum number of students through online mode conducting online classes as
well as keeping them busy with several other programmes so that they can adopt this
unusual situation. While doing so, the students are compelled to spend several hours a
day on mobile or computer. As no one has the idea about the maximum hours that a
student should spend in these activities, the institutions are conducting classes without
any time limit.

As a result of his, most of the students are suffering from health problems such as
headache, gastric as well as spondylitis. Continuation of such activities for a longer time
may lead to major health problems. Therefore, this should find an important concern in
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conducting virtual education system for a long duration specially in the present
situation. There should be some time limitation of online classes for smooth running of
the system.

In addition, due to poor network connectivity in most of the rural area in our country as
well as due to some natural calamity, the smooth continuation of the online activities is
also got hampered some time. This also creates anxiety and tension as well as
depression among the students affecting their mental health also.

3.6 Lack of physical activities

We know that physical activities play a vital role in maintaining both our physical and
mental health. Because of the lockdown the students are forced to remain inside their
homes and as a result, they are not able to do their routine physical tasks. Therefore, at
this phase of corona pandemic, they should be encouraged to continue any type of
physical activities which not only will create a positive health effect, but also will boost
up immunity to fight against this situation. This will also increase their interest for the
ongoing virtual education system simultaneously.

3.7 Innovation through virtual mode

As the online teaching and learning is the only way left in the prevailing scenario, the
teachers need more to innovate new ideas and techniques tomake teaching learning
process more engaging and participative. For example, they may try to implement new
softwares and applications such as Gimkit, Socrative, nearpod etc. which may build
interest of the students in a particular topic through gamification of education.

3.8 Introduction to extra-curricular activities

In addition to the regular curriculum, some extra-curricular activities may be introduced
to the students which may be related to their individual hobbies such as singing, playing
with different instruments, creative writings in the form of poems, stories etc. This type
of practice will not only help the students to discover their individual hidden talents but
also will act as a vitamin to their physical as well as their mental health.

4. Conclusion

Though in the present situation of Covid-19 pandemic, virtual education gives a new
direction to our existing conventional education system, it can be implemented
successfully in future days also. Though it cannot just replace the conventional system,
but it can prove to be a highly beneficial support to the existing education system.
Exposure to the benefits of virtual education is necessary in today’s world but its
potential can only be utilized well through a proper systematic way with limitation in
timeline.

Virtual education may be fruitful for higher studies, giving the students a wide variety

of choices that would not have been possible possible to achieve conventional mode on

education. At a time, virtual education system gives the students a great opportunity to
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fulfill their expected destinations. However, it cannot fulfill the requirements at the
lower basic level in any way. But it can be stated that conventional with additional
virtual education system will really help the students to achieve their desired goals if
they are highly determined.
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The Effectiveness of BRICS as A Multilateral Organization in
the World Politics

Susmita Brahma“
ABSTRACT

The globalization process has challenged the concept of absolute sovereignty of the
States in present international society. Nowadays the states are interdependent and the
demarcation between the internal and external sovereignty has been declined
gradually. This situation encouraged the development of multilateralism. BRICS is one
such multilateral platform. Five emerging economies from different continents formed
this group. The member-states are Brazil, Russia, India, China, and South Africa.
BRICS developed a variety of mechanisms for economic and social development. With
the changing needs of the time, it has extended its activities to multiple areas of global
significance. The economic and political situations of these member-states are different
from one another. There are several economic, political, and territorial contentions
between the member-states, especially between China and India. Notwithstanding, these
states are playing the role of rational and significant actors in international economic
and political spheres. This heterogeneous group with one shared interest of opposing
the western domination in a global economy has shown signs of cooperation in many
spheres and also at the time of a Covid- 19 pandemic outbreak. This paper will try to
analyze the effectiveness of BRICS as a multilateral group in the present international
society.

Keywords: BRICS, Multilateralism, Summit, Pandemic
Introduction

Robert O Keohane defined multilateralism as “the practice of coordinating national
policies in groups of three or more states, through ad hoc arrangements or by means of
institutions.” (731) Multilateralism works as a method of cooperation and also as a form
of organization. (“About Multilateralism’) Multilateralism has become a fundamental
process of the contemporary world order. Since the end of World War I, the western
countries had established several multilateral organizations at the international level,
like United Nations, International Monetary Fund, and others. Such multilateral
organizations had also been created at the regional level, like the Asian Development
Bank, Inter-American Development Bank, and others. (Hisahiro, 4) Nowadays, we are
observing shifting relations of power, cumulative actions of multiple actors in global
politics, and coalescing of national economies. In the era of globalization, it is almost
impossible for any state to survive in the international society as an individual and
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separate entity. The states are interconnected and their domestic policies are highly
influenced by their foreign policies and vice-versa. This situation encouraged the
development of multilateralism, and BRICS is one such multilateral platform.

The term “BRIC” was first coined by economist Jim O’Neill in 2001, in his report
“Building Better Global Economic BRICs”. (1-16) This report predicted that the
economies of Brazil, Russia, India, and China would have a far greater economic space
and would be amongst the world’s largest economies in the future. (Neill 1-16) Brazil,
Russia, India, and China- these four countries began informal diplomatic coordination
in 2006. The Foreign Ministers of these countries met on the sideline of the General
Debate of United Nations General Assembly. This dialogue led to more annual
meetings of heads of state and government, beginning in 2009. In 2010 South Africa
was invited to join the group and in 2011, South Africa joined the group. (“What is
BRICS?””) Thus, BRIC transformed into BRICS.

BRICS has the goals to encourage peace, security, development, and cooperation. Also,
it has a significant contribution to the development of humanity and for establishing a
more equitable and fairer world. (“Fifth BRICS Summit - general background) BRICS
emerged from the long-term common economic interests of its member-states. (Shisana
et al. 3-4) It is going through a constant process of transformation and now its activities
have been expanded more beyond its original objectives of financial reforms. Now, it
appears as a political-diplomatic entity with its varied purposes. (Gogoi 10721)

BRICS is based on mainly three pillars: Economic and Financial Cooperation, Cultural
Cooperation, and Political and Security Cooperation. Under the category of Economic
and Financial Cooperation. (“About BRICS, Three Pillars of BRICS”) BRICS
encourages economic growth and development for mutual prosperity among the BRICS
nations. Economic and Financial cooperation primarily focuses on the sectors of
agriculture, trade, banking, finance, and so on. This pillar aimed to foster collaborative
approaches and advanced methods for the attainment of sustainable and equitable
development. (“About BRICS, BRICS India 2021”)

The goal of the Cultural Cooperation is to form a stage for information sharing and
exchange among the BRICS nation-states and encouraging people-to-people intercourse
in the field of culture, education, business, etc. (“About BRICS, BRICS India 2021”)

BRICS promotes global peace and security as well as regional security for a safer
world. It aims to reform the existing multilateral system to make it a more pertinent
option for the 21* century. (“About BRICS, BRICS India 2021”) It encourages the
counter-terrorism strategy for intensifying the security of the member-states. (““About
BRICS, BRICS India 2021”)

For a long time, the developing nations of the world, especially the emerging economies
were trying to make a strong position on a regional as well as a global basis to counter-
weigh the West—-dominated Bretton wood system. The countries like India, China,
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Brazil, and Russia (emerging and potential economic powers in their regions) came
forward to form a multilateral group with several economic and social goals. Later,
another emerging economy, South Africa joined the group from the Southern African
region.

In 2008, the world witnessed a severe economic and financial crisis, which first took
place in the United States of America, and soon led to a worldwide recession. The
Western world confronted a devastating situation during that time. The events in the
developed world instantly hit the developing countries, including the BRIC economies.
However, when the western countries suffered the worst crisis since the Great
Depression, the BRIC economies appeared more resilient to a certain extent.

(Khadkiwala)

The large trade surpluses and foreign exchange reserves of the BRIC nations had made
them more resilient to the financial meltdown. (“BRIC economies withstand global
financial crisis) As a result, institutional cooperation was made among the BRIC
economies at that time. (Stuenkel 611)

Materials and Methods

This work is mainly based on secondary sources, like commentaries, criticisms, journal
articles, magazine and newspaper articles, web site. Primary sources have also been
consulted. This work is primarily descriptive in nature. It has also made use of
qualitative data.

Results

The BRICS was formed as a multilateral group to counterweigh the western dominated,
especially the USA, global economic order. The BRICS nations are differed from each
other in numerous aspects, like culturally, geographically, economically, and politically.
Member-states like India and China have long-standing border disputes. The
heterogeneous features of this group raised questions on their effectiveness as an
effective multilateral forum in the present world order. Even after a decade of its
existence, BRICS is unable to compete American hegemony in international
organizations, like UNO or IMF.

Notwithstanding, the emerging economies of the BRICS nations and their growing
importance in the geopolitical issues, have placed them in such a position that it is
impossible to ignore their existence in the sphere of global governance. Despite several
constraints, the BRICS is playing a significant role in this contemporary world politics.

Discussion

BRICS has been functioning as a forum since 2009, and since then its summits are held
annually. Until now, we have witnessed twelve BRICS summits. The first BRICS
summit (2009) was held in the city of Yekaterinburg, Russia. Brazil, Russia, India, and
China took part in this meeting. The objective of this meeting was to strengthen the
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unity of the four countries to reform the global governance order, particularly in the
economic- financial field. They made an effort to increase the role of emerging
economies in international financial institutions. The second summit (2010) was held in
Brasilia, Brazil. Four member-states agreed on some issues related to global
governance. They stood up for a “multipolar, equitable and democratic world order,
based on international law, equality, mutual respect, cooperation, coordinated action
and collective decision-making of all states.” (“BRIC Summit - Joint Statement”, April
16, 2010) The third summit (2011) took place in Sanya, China. South Africa joined
BRICS in this summit. After the inclusion of South Africa, the name BRIC has changed
to BRICS. In this summit, the BRICS members asked for all-inclusive reform of the
United Nations, including its Security Council. (Samanta) India hosted the fourth
summit (2012) in New Delhi. The leaders agreed to consider the prospect of
establishing a new Development Bank. It was decided that the funding for the proposed
bank would be provided by the BRICS countries and other developing economies.
(“Brics summit of emerging nations to explore bank plan” ) The Bank would emphasize
in resource mobilization to support the BRICS infrastructure and sustainable
development projects, and at the same time, it would provide support for other
emerging economies. (“The BRICS Development Bank: Why the world’s newest global
bank must adopt a pro-poor agenda” 12-13) The fifth summit (2013) was taken place in
Durban, South Africa. This summit focused on the development of Africa with the help
of other BRICS nations. At the end of this summit, the member-states unanimously
adopted the “e Thekwini Declaration.” (“Sth BRICS Summit - eThekwini Declaration
and Action Plan” March 27, 2013) The sixth summit (2014) was held in the city of
Fortaleza, Brazil. The official foundation of the New Development Bank resulted from
this summit. It was decided that the Bank would be Shanghai- based, and its main aim
was to support infrastructure projects in developing economies. (“Sixth BRICS Summit
— Fortaleza Declaration”, July 15, 2014) Russia hosted the seventh summit (2015) in
Ufa. The leaders discussed the common interest in respect of the international agenda as
well as further strengthening the intra-BRICS cooperation. At the same time, the
member-states tried to make the New Development Bank and Contingent Reserves
Arrangement (CRA) operational as soon as possible. (“VII BRICS Summit”, Ufa
Declaration, Ufa, the Russian Federation, 9 July 2015)

India hosted the eighth BRICS summit (2016). It was held in Goa. Despite several
differences among some of the member states regarding border security and
international terrorism, the summit was ended on a positive note with a strong emphasis
on trade, business, and energy relationships. (Cyrill) The ninth BRICS summit (2017)
took place in Xiamen, China. The Xiamen Declaration condemned the terrorist
activities in the region and worldwide as well. The Declaration called for strengthening
“the spirit of mutual respect and understanding, equality, solidarity, openness,
inclusiveness, and mutually beneficial cooperation” among the BRICS nations.
(Pandey) South Africa hosted the tenth BRICS summit (2018). The Johannesburg
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Declaration committed to intensifying the strategic partnership among the BRICS
nations for the interest of their people through fostering peace, sustainable development,
a fairer international order, and inclusive growth. (“10th BRICS Summit Johannesburg
Declaration”, July 26, 2018)

The eleventh annual BRICS summit (2019) was held in Brasilia, Brazil. The leaders of
the BRICS countries emphasized the crucial issues such as strengthening and reforming
the multilateral system, economic and financial cooperation, and regional situations.
They focused on the establishment of an intense shared future for the international
community. Hence, issues like peace and security, human rights protection, promotion
of fundamental freedoms had been emphasized in the Declaration. This summit restated
the need to reform the international organizations, like the UN, WTO, and IMF. The
Declaration condemned all forms and manifestations of terrorism, At the same time, it
emphasized the counter-terrorism cooperation initiative among the BRICS states. They
made a point of strengthening global economic growth by maintaining the multilateral
trading system. They focused on the importance of the role of the World Trade
Organization in this regard. (“Brasilia Declaration” 2019)

The twelfth BRICS summit (2020) was scheduled to take place in Russia, but due to the
pandemic outbreak, it was held virtually among the five member states. This summit
discussed important global issues like “reforming the multilateral system, measures to
mitigate the impact of the pandemic, counter-terrorism cooperation, trade, health, and
energy.” (“BRICS Summit” 2020) This summit needs a special mention as it had been
held in a pandemic situation when the socio-political and economic challenges had been
growing all over the world. This is the prime time when the BRICS might prove itself
as a competent multilateral organization, which could effectively confront this turbulent
situation.

The effectiveness of the group

BRICS promotes economic, cultural, and political cooperation among the member
states. Although it has emerged as an economic bloc, now it has geo-political
importance as well. While we are going to analyze the efficiency and credibility of
BRICS, it should be kept in mind that these member countries are different from each
other in many aspects whether it may their political scenario or the economic condition.
So, therefore, it is important to discuss their correlation and the hardships arising from
time to time between some of the member states.

Since the establishment of the BRICS, the member states have built up a strong position
in the world economy. As Financial Express (November 13, 2020) says, “...the total
BRICS GDP amounted to 25% of global GDP (US$21 trillion) and BRICS share in
international trade stood at almost 20% (US$6.7 trillion) in 2020.” (Vazquez) Although
BRICS was formed mainly with economic aims and objectives, especially to create an
equitable and democratic world order, but with the need of time, it attained an active
geopolitical role in world politics. Together, all BRICS member countries account for
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almost 41 percent of the world population. They have 24 percent of the world GDP and
also have approximately 17 percent of the share in global trade. (“Brics in numbers:
What it is and what it could be”)

By discussing the achievements and challenges forced by the BRICS, we can assess its
effectiveness as a multilateral forum in the international society. In the recent past, the
inadequacy of the post-war world order has been revealed and that led to various
changes in the global economic and political spheres. The new state of affairs in the last
two decades shows that there is a steady growth in the developing economies of the
world. These economies include countries like China from East Asia, India from South
Asia, Brazil from South America, South Africa from Southern Africa. With their
growing importance in the global GDP, these regional powers demanded more
importance in the process of global governance.

Although the BRICS nations have the potential to make a difference in the existing
world order, there are some challenges in their path to becoming a counterweight to the
west. There are several discrepancies among them. The political systems and economic
outputs are largely different from one member state to another. The socio-political
situation of Brazil, India, and South Africa is different from China and Russia. The
former three have democracies with the substantial issue of ethnic conflicts and
corruption. On the other hand, China’s political system is based on a one-party system,
and Russia has highly centralized governance. (Gogoi 10722) They have a different
status in the contemporary world order also. For instance, Russia and China are
permanent members of the UN Security Council; on the other hand, India, Brazil, and
South Africa are only regional powers and seek to influence the existing world order.
(Rej) China and India are having border disputes for a long time. In recent times, both,
India and China have largely increased their infrastructure along the LAC (Line of
Actual Control) and that led to tensions between them.

In terms of economic performance, there is a significant discrepancy among the BRICS
member-states. In the first half of the 2000s, the economic performance of these BRICS
nations was impressive, but gradually their economic growth had been decreased.
However, countries like India and China maintained their economic growth. (Willy)
China is the biggest member of this group and other members could not able to match
its unparalleled economic growth. (“Brics in numbers: What it is and what it could be”)
This heterogeneous group has a driving force that helps them to maintain a bonding
among themselves, i.e., the opposition to the Western- dominated global economy.
(Willy)

Although many factors affect the image of BRICS as a multilateral group and
representative of the developing world, their continuous effort to strengthen the bonding
cannot be ignored. The BRICS has taken numerous initiatives to counterweigh the
Western domination in the contemporary world order. They have strengthened their
politico-economic relationships among themselves to repudiate the western hegemony.
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For a long time, the BRICS members have demanded restructuring the institutions like
IMF and World Bank, they have claimed increased representation and voting shares in
those institutions for the interest of emerging economies, but their appeal was in vain.
The BRICS members have taken initiatives to organize sustainable development
projects and to mobilize resources for infrastructure in BRICS, along with other
developing economies; and signed an agreement on establishing New Development
Bank (NDB) in the sixth BRICS summit (2014). (“Sixth BRICS Summit — Fortaleza
Declaration” 15 July, 2014) The Contingent Reserve Agreement was also signed with
an initial size of $100 billion in the same summit. (“Sixth BRICS Summit — Fortaleza
Declaration” 15 July, 2014) In its agenda, NDB has recognized environmental and
social sustainability that are important to mark the infrastructure gaps. It shows NDB’s
political commitment to pursue sustainable development worldwide. (“Environment and
Social Sustainability”)

As the core participators of the G-20, the BRICS nations have used it as an institutional
platform and influence the shaping of developmental economic norms. (Duggan et al. 9)
BRICS financial and economic cooperation has regenerated the South-South
cooperation (SSC). The growing powers of the BRICS nations paved the way for SSC
to increase its influence within multilateral organizations. (“South-South and Triangular
Cooperation- A Key to Development” 1) In this context, Jorge Chediek, (director of the
United Nations Office for South-South Cooperation (SSC) and the secretary-general’s
envoy on that cooperation) said that “As a powerful bloc of developing economies, the
BRICS nations have committed to deepening cooperation not only among themselves
but also across the global south.” (“UN Envoy: BRICS Can Take Lead on
Development”) They have formed a dialogue pattern of BRICS + N, i.e., whenever a
BRICS summit takes place, they initiate dialogue with the leaders of regional
developing countries and/or with the regional forums. For example, during the seventh
BRICS summit in Russia, the BRICS leaders hold a dialogue with EEU (Eurasian
Economic Union) and SCO (Shanghai Cooperation Organization) members and
observer states. (Mengjie) Thus BRICS has made its significance evident not only
among the developing nations but also makes friends around the world.

Pandemic and the Role of BRICS

In the era of globalization, every country in the international society is interconnected
and interdependent. The outbreak of the Covid 19 pandemic has proved it once again.
The Covid 19 pandemic has changed the world and redefined the relationship between
state-market and society. Governments all over the world are facing severe challenges
in policymaking. The BRICS countries have been weakened by the pandemic socially
and economically. They have faced an economic downturn and now it has been a
challenge for them to come out from this economic crisis resulted from the Covid -19
pandemic. (Pham) The BRICS countries have almost half of the world population and
the Covid- 19 infections in these countries has reached 39.77 million as of April 30,
2021. (Zhu et al. 2) From this data, the severity of the Covid situation in the BRICS
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nations can be understood. The Covid pandemic arises several disputes in the
international sphere regarding the vaccine. The vaccine producer countries were not
willing to reject the international property protection for Covid vaccines. (Staff) At the
World Trade Organization in October 2020, India and South Africa proposed a waiver
to ‘suspend rules of intellectual property rights for Covid-19 vaccines and treatments to
boost global vaccination rates.” (Staff) This proposal has been supported by a large
number of countries. This move can remove the unequal distribution of Covid- 19
vaccines, where the developed world gets the major portion and the developing world is
suffering from the unavailability of the required amount of it. On May 5, 2021, the US
administration declared that it would support the WTO proposal for temporarily waive
intellectual property right on Covid- 19 vaccines. (Correa 3) The BRICS foreign
ministers’ meeting was held in June 2021. They focused on the pandemic situation and
reiterated ‘the need for sharing vaccines, transfer of technology, development of local
production capacities and supply chains.” (Staff) To resist the pandemic, the BRICS
nations have made some collective efforts: agreed to allocate $ 15 billion to the New
Development Bank (NDB), and at the same time, underlined that for handling the
pandemic it is necessary to enhance NDB’s emergency facility. (Pham)

Under this circumstance, the first virtual summit of the BRICS was held among the
member states from July 21-July 23. In this meeting, the BRICS nations put special
focus on how to control the impact of the pandemic. Apart from enhancing cooperation
in trade, energy, and counter-terrorism, the summit emphasized the cross-country
efforts to resist Covid 19 and confirm a swift economic recovery. (Cao) They have
taken collective initiatives to resist the pandemic and extended their assistance and
service not only for the member states but for the countries all over the world.

Conclusion

The US-dominated international order deprived the developing countries for a long
time. The international and regional organizations have not been able to neglect the
influence of western, particularly US hegemony in their policymaking process. This
scenario gradually awakens the developing nations and they have taken initiatives to
resist such western dominance in the existing world order. Although the financial crisis
of 2008 has played the role of a catalyst in the formation of this multilateral group -
BRICS, the background preparation was already there. Several criticisms have
appeared against the effectiveness and relevance of the existence of BRICS. However,
the BRICS nations proved their competence and ability to protect the interest of the
developing nations against western dominance. It is true that, despite the decline in the
role of America in the world economy, and the emergence of the developing economies
at the international level, the BRICS nations cannot take the position of US supremacy
soon. The BRICS nations are trying to improve cooperation in the area of mutual
interest. They have differences in several issues, but their objective to challenge the
western domination in the present world order has brought them closer.

46



Vasant Sahastradhara, Volume : 5, No. 1 (February, 2021)

References

“10th BRICS Summit Johannesburg Declaration”, Media Center, Ministry of
External Affairs, Government of India, 26 July, 2018, https://www.mea.gov.in/
bilateral-

documents.htm?dtl/30190/10th. BRICS Summit Johannesburg Declaration

“5th BRICS Summit - eThekwini Declaration and Action Plan”, Media Center,
Ministry of External Affairs, Government of India, 27 March, 2013,
https://www.mea.gov.in/bilateral-documents.htm?dtl/21482/5th+BRICS+
Summit++eThekwini+Declaration+and+Action+Plan

“About BRICS, Three Pillars of BRICS”, BRICS India 2021, https://
www.brics2021.gov.in/

“About Multilateralism”, 100 Years of Multilateralism in Geneva (1920-2020),
UN Geneva, UN News, 2020,https://multilateralism100.unog.ch/about

“BRASILIA DECLARATION”, University of Toronto, Brasilia, Brazil,
November 14, 2019, http://www.brics.utoronto.ca/docs/191114-brasilia.html

“BRIC economies withstand global financial crisis”, Euromonitor International,
11 July, 2008, https://blog.euromonitor.com/bric-economies-withstand-global-
financial-crisis/

“BRIC Summit - Joint Statement”, April 16, 2010 Brasilia,http://
brics2016.gov.in/upload/files/document/5763e23d75e512nd.pdf

“Brics in numbers: What it is and what it could be”, Times Of India,17
November , 2020, https://timesofindia.indiatimes.com/india/12th-brics-summit-
to-be-held-virtually-all-you-need-to-know/articleshow/79258024.cms

“BRICS Summit 20207, Chamber of Commerce and Industry, India,
https://bricscci.com/brics-countries/brics-summit/

“Brics summit of emerging nations to explore bank plan”, BBC News, 29
March, 2012, https://www.bbc.com/news/world-asia-17545347

“Environment And Social Sustainability”, New Development Bank,
https://www.ndb.int/about-us/strategy/environmental-social-sustainability/

“Fifth BRICS Summit - general background”, South African Government,
https://www.gov.za/af/events/fifth-brics-summit-general-background

“Sixth  BRICS Summit — Fortaleza Declaration “, 15 July, 2014,http://
www.treasury.gov.za/brics/News/Sixth%20BRICS%20Summit%20Fortaleza%?2
ODeclaration.pdf

47



The Effectiveness of BRICS as A Multilateral Organization in the World Politics

“Sixth BRICS Summit — Fortaleza Declaration”, Media Center, Ministry of
External Affairs, Government of India, 15 July, 2014, https:/
www.mea.gov.in/bilateral-
documents.htm?dtl/23635/Sixth+BRICS+Summit++Fortaleza+Declaration

“South-South and Triangular Cooperation- A Key to Development”, Discussion
Paper, African Forum and Network on Debt and Development, https://media.
africaportal.org/documents/discussion_paper south south triangular cooperati
on_l.pdf

“The BRICS Development Bank: Why the world’s newest global bank must
adopt a pro-poor agenda”, Oxfam Policy Brief, 11 JULY 2014, https://
rightsindevelopment.org/wpcontent/uploads/2015/08/BRICS Bank policy brief
_with Oxfam India logo.pdf

“UN Envoy: BRICS Can Take Lead on Development”, United Nations Office
for South-South Cooperation, 14 November, 2019,
https://www.unsouthsouth.org/2019/11/14/un-envoy-brics-can-take-lead-on-
development/

“VII BRICS Summit”, Ufa Declaration, Ufa, the Russian Federation, 9 July
2015,
http://brics2016.gov.in/upload/files/document/5763c20a72f2d7thDeclarationeng
pdf

“What is BRICS?”, BRICS-Brasil 2019, http://brics2019.itamaraty.gov.
br/en/about-brics/what-is-brics

Cao, Xuebing, “G20: led by Russia and China, world’s ‘emerging powers’ look
to push wunified agenda”, The Conversation, 21 November, 2020,
https://theconversation.com/g20-led-by-russia-and-china-worlds-emerging-
powers-look-to-push-unified-agenda-150568

Correa, Carlos M, “Expanding the production of COVID-19 vaccines to reach
developing countries Lift the barriers to fight the pandemic in the Global
South”,  Policy Brief, No. 92, South Centre, April, 2021,
https://www.southcentre.int/wp-content/uploads/2021/04/PB-92.pdf

Cyrill, Melissa, “Key Outcomes of the 2016 BRICS Summit”, India Briefing, 19
October, 2016, https://www.india-briefing.com/news/key-outcomes-2016-brics-
summit-india-12949.html/

Duggan, Niall, Juan Carlos, and Ladines Azalia, “From Yekaterinburg to
Brasilia: BRICS and the G20, road to nowhere?” Revista Brasileira de Politica
International, Vol. 63, No. 1, 2020,

48



Vasant Sahastradhara, Volume : 5, No. 1 (February, 2021)

https://www.scielo.br/j/rbp1/a/KQZzD6pP8x XzyQf
L7HhYzKM/?lang=en&format=pdf

Gogoi, Luchi. “BRICS: It’s Role in World Politics”, Palarch’s Journal of
Archaeology of Egypt/Egyptology Vol.17. No.7, 2020, pp.10720-10728,
https://archives.palarch.nl/index.php/jae/article/view/4275

Hisahiro, Kondoh, “Unilateralism versus Multilateralism? Emerging Countries
and Emerging Multilateralisms”, NEADCF 2019: Reinventing Multilateral
Cooperation and Roles of Northeast Asian Countries to Achieve SDGs: Amid
Rises of Unilateralism, pp.1-20, https://www.unescap.org/sites/default/files/6-
1 _Kondoh paper.pdf

Keohane, Robert O. “Multilateralism: An Agenda for Research”. International
Journal, Vol.45, No.4, Multilateralism: Old and New, Autumn 1990, pp.731-
764, https://doi.org/10.2307/40202705

Khadkiwala, Nachiket. “BRICS: An Effective Multilateral Forum in a Multi-
polar International Order”. Manohar Parrikar Institute for Defence Studies and
Analyses, 11 July, 2014,
https://idsa.in/backgrounder/BRICS NachiketKhadkiwala 110714

Mengjie, Wang, “10 years on: How has BRICS performed over the last
decade?”. CGTN, 23 July, 2018,
https://news.cgtn.com/news/3d3d674d7759544178457

a6333566d54/share _p.html

Neill, Jim O’, “Building Better Global Economic BRICs”. Global Economics,
Paper No: 66, Goldman Sachs, 30th November 2001, pp. 1-16,
https://www.goldmansachs.com/insights/archive/archive-pdfs/build-better-
brics.pdf

Pandey, Pragya, “2017 BRICS Summit: Post-Doklam, India, China Meet in
Xiamen”. The Diplomat, 7 September, 2017, https://thediplomat.com
/2017/09/2017-brics-summit-post-doklam-india-china-meet-in-xiamen/

Pham, Phuong, “How the COVID-19 Pandemic Undermines the Role of
BRICS”. Geopolitical Monitor, 24 August, 2020,
https://www.geopoliticalmonitor. com/how-the-covid-19-pandemic-undermines-
the-role-of-brics/

Rej, Abhijnan, “4 Reasons Why India Supports the BRICS?”” 12 October, 2020,
https://thediplomat.com/2020/10/4-reasons-why-india-support-the-brics/

Samanta, Pranab Dhal, “BRICS calls for UNSC reforms: Sanya declaration:
Attention to n-safety, global cooperation on safe nuclear energy”, The Indian

49



The Effectiveness of BRICS as A Multilateral Organization in the World Politics

Express, 15 April, 2011 , indianexpress.com/article/news-archive/web/brics-
calls-for-unsc-reforms/

Shisana, Prof. Olive, Matshaba Mothiane, and Jaya Josie, “The evolution of the
BRICS, perspectives for enlargement”, BRICS Evolution Vision:
Institutionalization, Enlargement and Outreach Technologies, May 2015, 1-16

http://www.nkibrics.ru/system/asset docs/data/5568/7b19/6272/693b/d15b/0000
/original/Olive Shisana Session10.pdf?1432910617

https://scroll.in/latest/992366/covid-19-over-170-world-leaders-nobel-prize-
winners-urge-us-to-back-vaccine-rights-waiver 15 April 2021

Stuenkel, Oliver. “The Financial Crisis: Contested Legitimacy, and the Genesis
of Intra-BRICS Cooperation”. Global Governance, Vol.19, No. 4, Oct.-Dec.,
2013, pp.611-630, https://www.researchgate.net/publication/

289590920 The Financial Crisis_Contested Legitimacy and the Genesis of
Intra-BRICS _Cooperation/link/5707ebfa08aed09e¢916d1fa5/download

Vazquez, Karin Costa, “BRICS Summit: A new agenda for cooperation?”
Financial Express, 13 November, 2020,
https://www .financialexpress.com/world-news/brics-summit-a-new-agenda-for-
cooperation/2127965/

Willy, Craig J., “Breaking BRICS: More Differences Than Similarities?”.
Global Policy, 23 July, 2018, https://www.globalpolicyjournal.com/blog
/23/07/2018/breaking-brics-more-differences-similarities

Zhu, Jingmin, Wenxin Yan, Lin zhu and Jue Liu, “COVID-19 pandemic in
BRICS countries and its association with socio-economic and demographic
characteristics, health vulnerability, resources, and policy response”. Infectious
Diseases of Poverty, volume 10, No. 97, 2021,
https://idpjournal.biomedcentral.com/track/pdf /10.1186/s40249-021-00881-
w.pdf

50



Vasant Sahastradhara, Volume : 5, No. 1 (February, 2021)

The Hieroglyphics of Violence in Black Theatre: A Study of
August Wilson’s Plays

P. Shushmita Vatsyayan*
J.S. Jha'

*

ABSTRACT

The world is surrounded by practices which are common to every culture and society.
Violence is one such practice which has been in currency since eternity. Literature,
arts, theatre and history have enumerated different tales of violence. The history of
African Americans reflects the most treacherous episodes of violence in the history of
humankind. It began with the Middle Passage, the journey through which the Africans
made their way to America. This journey was the embodiment of violence. It stripped
naked the blacks both literally and metaphorically. They suffered every possible form of
violence, such as, hunger, murder, castration, rape, disparagement of the culture and
the languages, exposure to different climate zones and what not. The chattel slavery
continued for more than 250 years. The freedom brought with it new forms of violence,
such as, forced labour, kidnapping, low wages, segregation, lynching, and so on.

August Wilson, the most celebrated black playwright of America, deals with each
decade of the twentieth century independently in a cycle of ten plays. The plays
enumerate how the consciousness of black folks are structured and framed by the
violence inflicted upon them and by them. Each play deals with violence in different
guises. Wilson incorporates the elements of magical realism and religious mistrust as
performance tools to bring out the imbued violence of the American society. The present
paper aims to show how violence is responsible for the physical, psychological,
spiritual and emotional retardation of the blacks through a study of all the ten plays.
The paper tries to weave together the different concepts of violence that are operative in
the marginalization of the minority groups over a period of hundred years. It aims to
study the reasons for the proliferation of violence in the twentieth century America. It
further tries to uncover how the collective memories of violence cause dent upon the
psyche of the blacks.

Keywords: Violence, Racial memory, Oppression, Black consciousness, Racism.

The world is divided by the concept of binaries- man/woman, black/ white, rich/poor,
moral/ immoral and so on. Human beings are prone to look at things from this dualistic
lens. In the binary system there is the prevalence of a dominant and a submissive
category and an implied assumption of positive and negative polarities. The society
draws its radar on the assumed weaker polarities such as- women, blacks, poor, etc. The
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rift between the two binaries causes friction leading to anarchy, violence,
disillusionment, and perpetual tussle. This causes restlessness in society which is
engaged in resorting to violence in different forms. Thus, violence is a persistent aspect
of societies across the globe because these binaries are operative in every society since
the early days.

Violence is a phenomenon which has been defined by numerous sociologists,
philosophers and psychologists. Elizabeth Kandel Englander writes, “In general,
violence is aggressive behavior with the intent to cause harm (physical or
psychological). The word intent is central; physical or psychological harm that occurs
by accident, in the absence of intent, is not violence.” (Understanding Violence 2). Thus
violence is any intentional behavior or action which causes either physical,
psychological, emotional or spiritual pain to another individual or community.

The lens of violence can be used to study the cycle of plays that August Wilson wrote to
chronicle the different decades of the twentieth century. The epic cycle is dominated by
the violent strives between the black and white Americans. The dominant white culture
tries to curtail the enhancement of blacks by levying unjust laws and taboos against
them. In the larger scheme of things the picture of racial violence in America can also
be seen as a strife between workers and capitalists, between black women and
patriarchy, between people of the same community, self — infliction, and so on.
Violence takes on different guises in the American racial scenario. These are the
different hieroglyphics of black consciousness in the plays of Wilson. Thus, the paper
aims to study how violence suffered by and inflicted upon forms the consciousness of
black folks. The paper aims to draw the contours of violence by incorporating the signs
and symbols (hieroglyphics) of violence prevalent in the plays of Wilson.

C.A.J. Coady in Morality and Political Violence (2008) discusses different theories of
violence operative in the common parlance. He discusses three broad categories of
violence, namely, wide, restricted, and legitimate. The wide definition of violence
includes “social injustices” referred to as structural violence; the violence inflicted by
the state and political institutions. Restricted violence usually involves interpersonal
violence. It is the “normal or ordinary understanding of violence”. Legitimist violence
involves “an illegal or illegitimate use of force”. With these broad definitions of
violence the plays of August Wilson can be studied to uncover the implicit and explicit
forms of violence.

Structural Violence or Violence by Whites

Structural violence is a kind of institutional violence which is perpetuated to enforce the
political motives of the dominant culture or the law enforcing body. It remains
ubiquitous throughout America; only the degree of its infliction varies from one century
to the other. Violence on blacks ushered the moment the innocent Africans were driven
as bonded laborers from Africa. The laws and other governmental institutions
perpetuated slavery because it catered to their economic well being. The feudal lords
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treated blacks as properties. After the Emancipation Proclamation the whites could not
come to terms with the freedom of blacks. General Schurz concludes, “...although the
freedman is no longer considered the property of the individual master, he is considered
the slave of the society....To kill a Negro, they do not deem murder; to debauch a
Negro woman, they do not think fornication; to take property away from a Negro , they
do not consider robbery.” (qtd. Lerone Bennet Jr. 193)

Since all the different political and social structures of America are dominated by the
whites, they are prone to use them in oppressive manners. Sometimes the structural
violence is manifested through physical infliction while at other times it is manifested
through different structures of society. Wilson has broadly dealt with two kinds of
violence — violence by whites and violence by blacks. The present section aims to
discuss the violence perpetuated by whites against blacks.

Lerone Bennett, Jr. asserts that the dominant American political structures reduce the
blacks to impotence by stealth and murder, by economic intimidation and political
assassinations, by whippings and maimings, cuttings and shootings, by the knife,.....By
the political use of terror, by the brainwashing of the baby in its mother’s arms, by
slaying the husband at his wife’s feet, by the raping of the wife before her husband’s
eyes. By Fear.”

All these cultural, political, juridical, psychological and economic ways of blasting the
peace of blacks are persistently presented by Wilson in his plays. The hieroglyphics of
fear imprinted in terms such as whippings, lynching, castration, rape, etc. were socially
known signs which were sufficient to elicit the subservience of blacks for centuries.

The first decade of the twentieth century is enumerated by Wilson in the play Gem of
the Ocean (2003) set in the year 1904. The play recounts the horrors of the Middle
Passage enacted by the black characters through the ritual performance of going through
the City of Bones. Harry J. Elam, Jr. opines,

The City of Bones actively remembers the loss of those that did not make it across the
water. In a proactive act of reconstructing history at the bottom of the sea, those
seemingly forgotten black travellers- those who were infirm for the journey, those who
mounted unsuccessful insurgencies those who jumped into the cold, uncertain water
rather than face the cold uncertainties ahead- have built a city.

The city, thus, stands as the hieroglyphic of all the physical, psychological and
emotional inflictions that the Africans suffered while journeying through the Atlantic
Ocean.

Citizen Barlow makes through the City by sailing on a boat crafted out of Aunt Ester’s
Bill of Sale “which identifies her as a slave.” (Elam, Jr. 81). During this ritual
performance the other characters wear, “...European masks. They grab Citizen by the
arms and symbolically chain him to the boat.” Barlow also encounters other people like
him who are chained to the boats. The brutality of slavery is further performed by
“Masked Solly and masked Eli...They symbolically brand and symbolically whip
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Citizen, then throw him into the hull of the boat.” These performances awaken the
consciousness of Citizen and he “begins to sing an African lullaby to himself...” (Gem
66-67). This performative and symbolic journey reenacts the violence that was the
persistent element of chattel slavery.

The twentieth century witnesses a new form of slavery which is operated through
kidnapping the blacks when they are either in vulnerable positions or through force. The
play, Joe Turner’s Come and Gone (1984), centers on Herald Loomis who is forced to
work in the cotton fields of Joe Turner, the brother of the Governor of Tennessee.
Loomis’s coercion into slavery points out the different layers of white violence upon
blacks in the twentieth century. It shows that whites are centered upon prospering their
own tribe by thwarting the liberty of blacks. Secondly, forced labour connotes the
capitalistic regime which is modified into no wage policy by the whites. They are
meagerly surviving on the little that they get as ration.

In the play, Loomis is ripped apart from his family and an infant daughter. It leads to
intense psychic damage of Loomis and he forgets the ways of responding,
communicating and feeling. It is both psychic and spiritual death because his
connection with God is also broken. He disparagingly curses and abuses God for all the
hardships that he has undergone.

Bennett, Jr. mentions how the whites played with the psyche of blacks during slavery
since power alone could not provide complete submission of slaves, “More was needed;
the slave, if the slavery were to be successful, had to believe he was a slave.
Anticipating the devious tactics of the modern police state, masters laid hands on the
minds of their human chattel.” The same techniques are employed by the police and the
powerful people like Joe Turner who mar the individuality of blacks and try to silence
them forever.

In the same play, Wilson subtly draws the background of slave catchers through the
presence of Rutherford Selig, the only white character of the entire play cycle. Selig’s
great grandfather “used to bring Nigras across the ocean on the ships”. This impinges
on the ruthless slave hunters who beguiled the innocent Africans to take up the arduous
journey. Selig and his father were also members of the slave finding group. “Me and
my daddy have found plenty Nigras. My daddy used to find runaway slaves for the
plantation bosses.” (Joe 41). Wilson does not advertently replicate the violence that the
slave overseers and finders inflicted upon the blacks but their reference itself is
suggestive of the long history of violence that these agents of slavery committed. In line
with the slave hunters there was the pervading presence of fear caused by slave
overseers who reeked “the greatest amount of cruelty and brutality....The owners
demanded that the overseers get work out of the slaves and produce superior crops.
With such a mandate the overseers were ruthless and excessively cruel in their
treatment of slaves.” (John Hope Franklin 194).

Wilson employs the technique of storytelling in most of his plays to travel through the
different periods of time instantly. In most of the plays Wilson expresses the angst of
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his characters against slavery by allowing the older characters to share their experiences
by narrating the past. Every character has a story or has heard a similar story of pain
and violence. Toledo in Ma Rainey’s Black Bottom (1982) reasserts the above
proposition, “I know the facts of it. I done heard the same story a hundred times. It
happened to me too. Same thing.” His response is a reply to the story of how a black
deacon with the Bible and a cross in his hand was forced to dance by a gang of white
hooligans. In the same play, Levee revisits his childhood to narrate the story of his
mother’s rape. It impinges on the horrors through which most of the black women
underwent. The rape has various repercussions: firstly, it sabotages the peace of a
healthy and happy black family which was living decently well within its four walls. It
hampers the mental constitution of an eight year old boy who has been reduced to
witness violence being inflicted upon his mother with his own bare eyes. It, lastly,
drove a rather peaceful black man to pick up arms and murder a few handfuls of the
miscreants and in turn die. Thus violence only begets violence and loss of peace.

The technique of storytelling is further used by Wilson in The Piano Lesson (1987).
Doaker, one of the eldest members of the family, narrates the cultural value and
nostalgia associated with the piano. The narrative switches to the slavery time. He
recounts how his grandmother and father were bartered in exchange of a piano. Felicia
Hardison Londre writes that the “...piano stood as an objective correlative of a family
history marked by blood and tears.” Doaker’s grandfather immortalized his family by
carving out the images “...out of memory. Only thing...he didn’t stop there. He carved
....a picture of his mama...Mama Ester...and his daddy, Boy Charles...” Then he
carved the images of his marriage, “They called it jumping the broom. That’s how you
got married in them days.” He draws a trajectory of violent events that were a part of
the slave lives. The piano is not only an artistic manifestation of the painful lives of
blacks but also a claimant of human sacrifices. Doaker’s brother was burnt alive after he
stole away the piano to restore his cultural heritage. Thus the piano is a hieroglyphic of
racial memory and black consciousness. It contains the images of slavery which were
common during that time and secondly it inspires older Boy Charles to take pride in his
cultural heritage and fight for it. It is a record of not only a family history but the black
history in America.

Wilson uses supernatural devices to further show the dominance of white feudalism
when the ghost of Sutter attacks Boy Willie. This attack has cultural importance
because it breaks “...the cycle of violence” in the play (Craig Werner 45). Bernice calls
upon her ancestors by playing the piano to save her brother. Michael Morales writes,
“The ghost of Sutter becomes the disembodied embodiment of the slaveholder’s
historical perspective (and perhaps even the dominant culture’s control of history)”. A
reconciliation between the past and the present is established when Willie is physically
abused by the ghost and Bernice invokes the erstwhile neglected ancestors to restore
black life in America.
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The demolition of old buildings which house blacks or support their trade are dealt in
the plays such as Jitney (1977), Two Trains Running (1990), King Hedley II (1999) and
Radio Golf (2005). All mention how the demolition is an act of distortion and
disparagement of black heritage in Pittsburgh. This incessant rampage of black culture
and heritage leads to the death of Aunt Ester, the near supernatural or magical creature,
in King Hedley II. Radio Golf, the culminating play of the cycle, regenerates a ray of
hope for the blacks by saving Aunt Ester’s house from demolition. The demolition of
the house would have meant a final death of black culture and heritage but the play ends
on a hopeful note where the community comes together to restore the lost and decaying
heritage.

Violence by Blacks: An Uprising

The reasons for the proliferation of black violence are directly linked with the age old
violence by whites. Most of the times the blacks retort to the violence inflicted upon
them by the whites. Bennet asserts that, “...the Negro was a dangerous man because he
was a wronged man” (100). Thus the discussion about the white violence lays the roots
for black violence, i.e, a retort to the white violence. In the plays of Wilson, it can be
divided into three broad categories — violence against whites, black-on-black or intra
group violence and self- infliction. All the ten plays have either one or all the forms of
black violence engrained in them.

Blacks resort to violence against whites for various reasons, such as, revenge, reaction
against unjust laws, to restore self-esteem, to assert their presence in the world, to prove
their innocence and at times to counter their impotence against the white regime and so
on. In the play, Gem, Solly burns down the mill because it stands as an emblem of white
capitalistic regime. He brings down the pride and unjust structural system of the mill to
shambles. Solly’s burning down of the mill provokes two sets of arguments. First, his
action can be justified as a reaction to the white capitalistic regime. Secondly, it can
also be seen as violence against blacks because it took away from them the
opportunities to earn their livelihood. The mill is no doubt an emblem of capitalistic
regime; however, it is one of the most labour absorbing industries which provide menial
subsistence to the blacks. Thus his reaction can be both justified and condemned.

Englander explains the reasons of violent behavior of minorities, “It seems most likely
that minority individuals and communities are under social pressures and stresses that
increase their vulnerability to violence in general. They are more likely to live in violent
neighborhoods, to have larger families, without social support, to have fewer financial
resources, fewer job opportunities, and so on.”

In both Ma Rainey and The Piano Lesson the violence against whites is pursued as
revenge. Levee’s father kills the white rapists to provide justice to his wife who was
tortured without any apparent crime. It is a fight to seek justice which the American
legal system would have failed to provide. In the other play the elder Boy Charles sets

56



Vasant Sahastradhara, Volume : 5, No. 1 (February, 2021)

fire to the Sutter household because his cultural heritage was being locked up and
denied.

In Fences (1985) Troy’s killing of a white man is structured around the oppressive
policies of the state which ““...couldn’t ...get (you)...a job...you couldn’t find a place to
live.” He hits back at the white man because he had fired a shot at him. He was
imprisoned for fifteen years. In the similar strain Booster, in Jitney, kills his white
girlfriend who accuses him of rape to save her own repute. Booster sees himself as,
“...a warrior. For dealing with the world in the ways you (his father) didn’t or couldn’t
or wouldn’t.” He kills the girl to assert his innocence but in doing so he ruins his twenty
potentially fruitful years. His rage is not uncalled for but it is extreme because he does
not believe in the legal system of America which could prove his innocence. He
commits a real crime against the charge of a false crime. During the resolution of the
play he realizes that his reaction was a selfish move on his part because his father had
vested immense hopes in his future. At the end of the play his consciousness is
awakened when he rises like a phoenix from the ashes of his dead past and steps into his
father’s shoes and takes the responsibility of saving the jitney station from demolition
by the authorities. The station symbolizes the centre of black self-employment and the
autonomy of African Americans.

The second category of black violence is black-on-black violence. The violence that
Caesar, in Gem, wreaks upon the innocent and newly arrived blacks from South is the
example which sets the ball rolling for the other plays of the cycle. He stands for the
dominant culture, “...the white legal system” (Elam Jr. 82) which is unjust and
oppressive. His actions are based on the tenets of white philosophy which aim to usher
fear in the blacks.

In the same line falls Levee who stabs Toledo, a black counterpart, because his aims are
thwarted by white capitalistic music industry. Levee is denied a chance to produce his
own music album by the white capitalists who wish to buy his compositions in
exchange for some money. His thwarted ambition is further disparaged when Toledo
accidentally steps on his brand new shoes. His aggression seems unjustified but as
Englander mentions that, “...in cases of violence that appear to have no motive, internal
or individual factors may be critical in understanding the cause of such behavior.” This
explains that Levee’s action is not motiveless, it has symbolic connotations; “An assault
on his property is an attack on himself”. Levee’s frustration is vented out against his
community which is described by Wilson as a “disservice to blacks...because he’s
killing the only one who can read, he’s killing the intellectual in the group.” (Alan
Nadel 109).

The black-on-violence is furthered in Seven Guitars where Hedley, an eccentric old
man, kills the ambitious Floyd Barton. Hedley dreams that his father has sent Buddy
Bolden with money so that “...the white man not going to tell me what to do no more”.
“It is in connection between Bolden and his father that dominates Hedley’s imagination,
however, and that finally results in Floyd’s death” (Brenda Murphy 129). Floyd earns
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that money by robbing a white man. Wilson opines, “Floyd has to assume the
responsibility for his own death, his own murder. Had he not been standing in the yard
with the money, then Hedley never could have assumed that he was Buddy
Bolden....whatever events conspired to have him standing in that yard at that precise
time, he has to himself bear the responsibility for that.” Wilson believes that
circumstantial reasons were responsible for Floyd’s death. The other reasons that spring
out from the circumstances are the past of Hedley, the endless waiting to mend his life
and to fulfill his father’s endless wait. It sprang from his desires to be financially
independent from the dictates of white capitalistic regime. Elam, Jr. takes a different
peep into the action of Hedley considering him, “...the representative of black
militancy...and it is he who kills the misguided bluesman, Floyd. Thus the tragic action
is reverted.” (qtd. Brenda Murphy 128).

In the past also Hedley had murdered a black man who “...would not call me King. He
laughed to think a black man could be King.” Hedley killed that man because he “...did
not want to lose my name.” Hedley is not repentant of either his past or the present
crime; he deems it as a restoration of self-esteem and the reclamation of debt,
respectively.

Hedley’s surrogate child King Hedley II furthers his father’s traditions in the titular
play. He kills a man who called him “champ”. Unlike his surrogate father, Hedley
ultimately realizes the impotence of violence and laments his actions. He says, “Pernell
stepped on me and I pulled his life out by the root. What does that make me? It don’t
make me no big man....Pernell put that scar on my face, but I put the bigger mark
here....” Finally this sense of futility that he derives from his past is put to a closure by
the accidental shooting of King by his own mother “...seemingly epitomizing the
agonizing cycle of violence that defines this generation” (Joan Herrington 171). The
play is replete with crime and perpetual harking of doom. The characters appear
doomed to suffer an incorrigible end only because they have tempers along with arms
which are used at wrong times to extract revenge. Wilson himself writes, “...everyone’s
walking around with 9 mms under their belts. It looks like a war zone - like someone
dropped a bomb there.” ( qtd. Herrington 169).

The final category of black violence is self infliction which is performed in Two Trains
Running. Hambone in the play is denied the legit remuneration of a ham which was
promised to him by the white butcher Lutz if he did a good job. Like a satyagrahi he
insists non violently upon his demands, “I want my ham...He gonna give me my ham”.
These are the only words that he can possibly utter for the past ten years. He is a true
Gandhian in his protest mechanism where he stands up every day to Lutz and utters the
same two lines to assert his unwillingness “...to accept whatever the white man throw at
him”. Stephen Bottoms, sees his action of “...simply asking for justice, instead of
demanding or even taking what he believes is his, reads in part as an assimilationist
acceptance of the white authority- an authority which is never going to grant him his
due.” The Gandhian paradigm and the precedents of non violence will vouch for the
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relentless strives of Hambone who is finally redeemed by his community after his death.
Sterling’s consciousness is raised the moment when he gravitates away from the self
towards the community and finally provides justice to a wronged man. Bottom writes,
“Here is a man who really has found his spirit, and in doing so has committed a criminal
act- smashing and grabbing from Lutz’s window- which leaves him ‘bleeding from his
face and hands’.

In the same play Risa goes a step ahead of Hambone by literally slashing and wounding
her own legs which symbolize an end to the external attribution of female sexuality. She
nips away any advances of men by making herself undesirable. Bottoms asserts that,
“...she has found herself so objectified in terms of sexuality by the men around her that
she has taken the drastic action of scarring her legs to try to repel their lustful stares.
She is now treated by most of the men in the play simply as a functionary - a person
whose role in life is to be ordered about...” Thus she brings an end to sexual and
emotional violence by making herself undesirable.

Conclusion

August Wilson incorporates the technique of realism to portray the inner quarters of
black life. One of the most pervasive elements of black life is violence which they have
both suffered and wreaked upon others. The plays show the trajectory of violence
practiced in America from the Middle Passage to the twentieth century. Wilson voices
the painful past of the African Americans and finally ends the epic cycle on an
optimistic note where people of the black community come together to restore the past
by resorting to non violent protest mechanisms. Thus, the cycle culminates with a ray
hope that the African Americans will march ahead in the new century with a renewed
consciousness and understanding. The tragic and gruesome death of George Floyd in
the year 2020 is a testimony to the structural violence prevalent against blacks in
America even in the twenty first century. Floyd breathed his last in police custody
owing to the cruel manhandling of the convict who was charged of counterfeiting a bill
at the store where he worked as a clerk. Thus the cycle of violence against blacks in
America is still a cause of concern among the black community who seek justice by
resorting to violence in return. Floyd’s death enraged his community to wreak havoc to
register their angst to the dominant culture. For the peaceful functioning of the world
every individual needs to embrace the Gandhian philosophy that an eye for an eye will
leave the world blind. Wilson’s plays present the true picture of black ghettoes and the
cycle ends on a note of hope wherein the black people of America can live as equal and
free citizens.
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The Reaper, the Song and the Listener

[A Comparative Study of Wordsworth’s The Solitary Reaper and Laxmi Prasad
Devkota’s Gain Tinle Ghasiya Geet (She Sang a Grass-Cutter’s Song)]

Sumnima Parajuli*
ABSTRACT

In an increasingly globally connected world, the study of comparative literature places
important literature in its necessary cultural context, thus allowing us to see between
societies and the literature they produce to engage in thorough real-world analysis of
cross-cultural interaction across borders. We learn the cultural history of the societies
whose literature we analyse, often including learning many languages along the way.
This article provides the insight into the depth of romantic sentiments rooted in the two
romantic poets belonging to different language and chronological era respectively, but
how the romantic emotion in their poetry reflects their never-ending love for nature.

Keywords: Comparative literature, Romanticism, Sublime, Culture, Imagination,
Nature.

“Season of mists and mellow fruitfulness,
Close bosom-friend of the maturing sun,
Conspiring with him how to load and bless
With fruit the vines that round the thatch-eves run”

- To Autumn, John Keats

The word ‘harvest’ has its root in the Old English word “hcerf-est’ which means
autumn. Autumn, which marks the transition from summer to winter, witnesses the
harvesting of fruits, vegetables and grains along with the shedding of leaves. ‘Harvest’
can also symbolize the literary accomplishments of writers. The poets employ rhetorical
devices to signify agricultural harvest as the golden harvest of lifelong labour while
autumn is looked upon as a fall that comes with the realisation of the inevitable truth of
old age and death. Thus, the elements of both gladness and melancholy are found
blended in the beautiful poems that unravel the mystery of autumn and the symbolism
of harvest. Some poems dealing with the theme of autumn and harvest are
Wordsworth’s The Solitary Reaper, South-East Asian writer Laxmi Prasad Devkota’s
Gain Tinle Ghasiya Geet, Shakespeare’s Sonnet 73, Keats’ To Autumn, October by
Robert Frost, P.B. Shelly’s Ode to the West Wind and To Autumn by William Blake.

I would like to attempt a comparative survey on the common theme of ‘harvest’ running
through the work of two romantic poets belonging to different cultures and ages-
English romantic poet William Wordsworth’s The Solitary Reaper and Nepali Romantic
poet Laxmi Prasad Devkota’s Gain Tinle Ghasiya Geet. William Wordsworth is a major
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English Romantic poet, born on 7t April 1770 at Cockermouth, Cumberland in
England. His childhood days were spent amidst the mountains of Cumberland alongside
the river Derwent. Having grown up in a rustic society, Wordsworth spent a great deal
of time playing outdoors which allowed him to have a pure communion with nature. He
published The Lyrical Ballads 1798 in collaboration with Coleridge which marked the
onset of Romantic Movement in English Literature. Wordsworth is known among the
representative writers of an age that proclaimed triumph over Romanticism. 7The
Prelude is considered as Wordsworth’s magnum opus. Some of his major works are
Lyrical Ballads, Simon Lee, We are Seven, Lines written in Early Spring, Expostulation
and Reply, Daffodils, Tinturn Abbey, The Excursion.

Laxmi Prasad Devkota is one of the most celebrated poets in Nepali literature. Born on
the day of Dipavali in 1909 (139 years after Wordsworth’s birth), Devkota completed
his primary education in Kathmandu and obtained his higher degrees from Patna
College. Under the influence of Wordsworth and the Romantic Movement in English
poetry, Devkota made a bold new departure in Nepali verse, heralding the advent of

Romanticism (Fd8eqdrdiq) as a literary movement in Nepali culture. His major works

include Muna Madan, Kunjini, Basanti, Raj Kumar Prabhar, Looni, Shakuntala (epic),
Sulochana (epic), Maharana Pratap, Bankusum, Gaine Geet, Putali, Bhikhari, Sunako
Bihar, and so on. Muna Mandan is regarded as his magnum opus.

Wordsworth’s definition of poetry as “The spontaneous overflow of powerful feelings:
it takes its origin from emotions recollected in tranquillity” has been perfectly justified
by Devkota for he could compose poems naturally and spontaneously. His ideas and
emotions blended into words and gushed out in brilliant sparkles. He is popularly
known as Aasukavi because poems came to him as “the leaves of a tree would come
out”. What Wordsworth is to English, Devkota is to Nepali literature. In the broad
spectrum of romantic poetry, Wordsworth’s The Solitary Reaper (published in 1807)
and Devkota’s Gain Tinle Ghasiya Geet (She Sang a Grass-cutter’s Song) published in
1934 deal with the theme of harvest along with the theme of relationship between the
natural world and mankind. Devkota’s poems has been inspired by Wordsworth’s The
Solitary Reaper. The setting of the poem The Solitary Reaper is a rural ‘Highland’ area
away from the din of the madding crowd. Some critics opine that the setting could be
inspired by Wordsworth’s tour to Scotland in 1803 with his sister Dorothy and their
good friend Samuel Taylor Coleridge. Similarly, the backdrop of Devkota’s poem is not
very different from that of Wordsworth’s, Devkota employs the rural pastoral setting to
give a glimpse of Nepali culture. Devkota writes:

“HGHE I T el
Velvety soft grass grows

fiifept &el gg<
In the tender nurturing lap of the hill
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qragea! gRar eaar
In the green canopy of leaves

ferfar feRfar fafear e |
Lakhs of twittering birds’ dwell.”

The poet gives a resplendent description of the tender grass blooming in the lap of the
beautiful landscape of mountains, green leaves unfurling and flock of birds twittering
and chirping around. Autumn is at its best in the rural landscape where the flowers
bloom, golden leaves adorn the tress and yellow crops sway unaffected by the whip of
industrialization and urbanization. Both Wordsworth and Devkota have succeeded in
portraying the colourful side of autumn in The Solitary Reaper and Gain Tinle Ghasiya
Geet (She Sang a Grass-cutter’s Song).

The subject of Wordsworth’s The Solitary Reaper is a solitary ‘Highland Lass’ who is
lost in singing a song that is incomprehensible to the poet. Devkota also has a similar
young girl who is reaping the harvest in the field. The reaper in both the poems suggests
that she is a young farmer. Throughout the poem, the speaker describes the kind of
work the women does i.e.

“Behold her, single in the field,
Yon solitary Highland lass!
...Alone she cuts and binds the grain,
And sings a melancholy strain.”

The reaping of the harvest takes place in autumn; hence both the poets successfully
denote the impact of the season in their poems. While Wordsworth talks about the
Celtic woman working in the field, Devkota brings forth the picture of a Nepalese lady
who is reaping the harvest and singing in serenity, undisturbed by other people.
Wordsworth’s and Devkota’s woman are exposed to the autumnal heat of the sun that
reflects the plight of the Celtic and Nepalese woman respectively and their equal
involvement in farming as their male counterparts. In both the poems, the readers
encounter the issue of gender equality where the poets only talk about women being in
the field while men are missing from the canvas of the poem. Devkota has done justice
to the identity of the solitary reaper in his poem by giving detailed description of her
beauty while Wordsworth has overlooked it. It could be said that Devkota has filled the
blank spaces left by Wordsworth. Devkota writes about her beauty:
A solitary lass with twinkling eyes,
A smiling face and rosy cheeks
ETH YO T HAHIGT
The tinkling of her anklets please
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gfed T2, gorer |
Kissing her feet happily
gIeT gaiaT
A free detached gait
G Il 991G
Of carefree sublime forgetfulness
g i gifeRe!
Her vibrant youth smiles
qUleheTTa, Tt €1g |
Like a bright full moon.”

The poet describes the maiden’s beautiful eyes, her healthy body, rosy cheeks and her
vibrant youth. He also draws a comparison between the maiden and the magnificent
moon on the lunar night. The common element in both the poems is the song sung by
Wordsworth’s and Devkota’s solitary reapers. Since both the women are present as
farmers of their respective societies, both women seem to be masters of their own
songs. Both the poets have associated harvesting with a song but their treatment is
different. While Devkota’s song implies a kind of excitement and happiness brought
about by the ripening and harvesting of crops. Wordsworth’s song consists of
‘melancholic strain’. Reaping and singing goes parallelly in the poems of Wordsworth
and Devkota:

“Alone she cuts and binds the grains
And she sings a melancholy strain;
O listen! For the vale profound
Is overflowing with the sound.”

Bangles jingles as she works

THGH g7 Tee el

Slashing and reaping the grasses green
grgeSTerdl, ildet gerdT
While working in the pleasant dale

g faeet Yfgar 1fid |

She sang a Grass-cutter’s song.”

The poet describes the rhythmic clinking of the bangles against each other and bending
of sickle as the maiden sings the Grass-cutter’s song in the beautiful locale.
Onomatopoeic words like Aaa#H (jingling), IHa#H (glittering) abounds in here. The song

of Wordsworth’s solitary reaper is more thrilling than a cuckoo’s song in the Hebrides
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and different from the song of nightingale. The speaker of the poem gets attracted by
the ambiguity of the song but he fails to comprehend it. It is so because the solitary
reaper belongs to another community, i.e., Celtic. He wonders if she is singing about the
old battles and some story “of natural sorrow, loss or pain”. Whatever the theme of the
maiden’s song, the speaker presumes that the song has no ending:

“Whatever the theme, the Maiden sang

As if her song could have no ending;

1 saw her singing at her work,

And o’er the sickle bending”

The song of Devkota’s maiden, on the other hand, tells a tale different from that of
Wordsworth. The title of his poem, Gain Tinle Ghasiya Geet itself states the nature of
the song the maiden is singing. The poet is able to identify the song because she is
singing the ghasiya geet or Grass-cutter’s song. Here, one can notice the poet’s attempt
to highlight the important social issue of class conflict by referring to the Ghasiya geet
(Grass-cutter’s song).

1 cherish the sweet reminiscence
REE G ot o

Voices that awake the senses

ToD GHY Ul Bk

Time paces backward again
fafear wera qftgre |
Surmising of birds’ and rejoices.”

In the above lines, Devkota is amazed by the soothing effect of the song which takes
him down the memory lane and creates a chaos in his mind like birds in the sky. While
Wordsworth appreciated the melody of the ‘melancholy strain’, Devkota had the added
advantage of appreciating even the words of the song. The listener in Wordsworth’s The
Solitary Reaper is an onlooker who happens to pass by when the maiden is reaping the
harvest and singing the song. The entire poem has been narrated from the perspective of
the listener who has the commanding tone in the poem. The listener may or may not be
the poet himself. Towards the end, the presence of the listener is established when the
listener speaks in the first person:

“I saw her singing at her work,
And o’er the sickle bending; -

1 listened, motionless and still;
And as I mounted up the hill,

65



The Reaper, the Song and the Listener

The music in my heart I bore,

’

Long after it was heard no more.’

The maiden’s song has a remarkable imprint on the listener’s mind and soul. At the end
he quietly walks away, replaying the woman’s music in his heart for a long time after.
However, in Devkota’s poem the presence of the listener has not been enlisted
anywhere in the poem. One can identify the poet as the listener of the maiden’s song or
can place himself/herself in the shoes of the listener. Devkota has succeeded in portray
the omniscient listener whose presence is not seen in the poem but is felt through the
narration of the poem. The Solitary Reaper is made up of four octaves, primarily written
in iambic tetrameter. Devkota’s Gain Tinle Ghasiya Geet, according to distinguished
writer, critic and historian Dr. Kumar Pradhan, is “remarkable for the alliteration and
the deft but sparing use of onomatopoeic adverbs in which Nepali language abounds”.
The poem has been written in rhythmic four stanzas and it has an evocative impact on
the poet and the reader alike. Devkota’s works are highly criticized for retaining themes
of English poems and his works: Charu poems have been compared to Wordsworth’s
Lucy Gray poems, Sundarijal with Robert Southey’s Cataract of Lodore. Despite the
shades of criticisms, one cannot ignore the exceptional creativity he was bestowed with.
Dr. Kumar Pradhan asserts, “Devkota could have derived inspiration from many
sources, but undoubtedly he created his own”.

Indian scholar Rahul Sanskritayan paid a tribute to the poet saying, “Devkota was the
sum total of Patna, Prasad and Nirala” three Indian poets of eminence. The poetry of
Wordsworth according to Matthew Arnold, offers a sound criticism of life but to
understand it, one must disengage the grain in its poetry from the chaff that somehow
forms the major portion of his poetic work. Both the poets, Wordsworth and Devkota
pioneered ways of perceiving and responding to the natural world through their poetic
works. Wordsworth and Devkota through their poetry seek to reflect a perennial
relationship between humankind and natural world by portraying Nature and Autumn as
more than just a passive backdrop.

References
e  Madhuparka. Kathmandu: Gorkhapatra Sansthan, (Oct-Nov) 2009.

e Palgrave, Francis Turner. The Golden Treasury of the Best Songs and Lyrical
Poems in the English Language. London: Macmillan, 1922.

e Pradhan, Kumar. 4 History of Nepali Literature. New Delhi: Sahitya Akademi,
1984.

e Roe, Nicholas. Romanticism: An Oxford Guide. Oxford: Oxford University Press,
2005. Print.

e  Subedi, Abhi. Nepali Literature: Backs and History. Kathmandu: Sajha Prakashan,
1978. Print.

66



Vasant Sahastradhara, Volume : 5, No. 1 (February, 2021)
Indian Perspective of Multiculturalism: Revisiting

Vivekananda’s Ideas on Cultural Harmony

Preeti Singh”
ABSTRACT

Indian society has been known for its unique ability to accommodate vast range of
diversities- cultural, linguistic, religious and so on- in a very smooth manner with its
policy of ‘unity in diversity’. After independence, the Indian State attempted to give this
policy a concrete form by incorporating the ideal of fraternity and safeguards for
minority rights in the constitution. It would not be wrong to argue that (cultural,
linguistic and religious) diversities have never been a source of anxiety for Indian
society. But amid the recent debates on increasing intolerance in the Indian society, it
seems imperative to rethink and reanalyze Indian policy to cope with the question of
difference. This rethinking and reanalysis may be done in the backdrop of Indian
Philosophical Tradition which contains a rich discourse on the question of difference
and thereby may suggest novel ways to cope with religious and cultural diversity.

This paper is divided into two sections: first section discusses the concept of
multiculturalism which is emerged out of the experiences of Western societies in dealing
with plurality, and, further, focuses on the model of ‘unity in diversity’ which can be
called the Indian way of dealing with cultural and religious differences. The second
section discusses views of Vivekananda on religious harmony, tolerance and universal
religion and tries to inquire and argue contemporary relevance of Vivekananda’s ideas.

Keywords: Multiculturalism, Plurality, Advait Philosophy, Dharmashastric Perspective,
Culture of Dialogue.

Multiculturalism: Strategies of Coping with Diversities

Concept of multiculturalism searches for right way to respond to cultural and religious
diversities. It argues in favour of permitting multiplicity of contesting cultural voices
articulating different viewpoints, value systems and life styles. It is based on the
assumption that mere toleration of group differences is falling short of treating members
of minority groups as equal citizens; recognition and positive accommodation of group
differences are required through recognizing “group-differentiated rights” (Kymlicka).
The concept of multiculturalism rests on the argument that no political doctrine or
ideology- liberalism, socialism or communism- can represent the complete truth. Each
of them presents a particular vision of the good life but that cannot be the only vision of
the good life. To illustrate, values like human dignity, autonomy, liberty and equality
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are advocated by liberalism but it has to be accepted that the liberal way of defining
them are one of the ways and not the only way (Parekh).

Multiculturalism basically searches for a plan to give recognition to plural ways of
living. It wants to find out the ways to accommodate diverse groups in one society
which neither squeezes diverse identities nor disintegrates the society. Multiculturalism
may be defined as “reaching out both the native-born and newcomers, in developing
lasting relationships among ethnic and religious communities. It encourages these
communities to participate fully in society by enhancing their level of economic, social
and cultural integration into the host cultures” (Lima, pp.56-57). Rejecting the idea of
exclusion, it aims at creating an equal inclusive space for all. It denies the dominance of
one culture over the other and advocates the idea of equal opportunity and rights for
minority and weak cultures.

Though no society, however homogenous it claims to be, can deny existence of
plurality, their response to existing diversity differs from each- other depending on their
way of looking at and dealing with it- a quality to be strengthened, a problem to be
eliminated or a compulsion to be endured. In other words, all multicultural societies
essentially do not believe in multiculturalism. They may respond to multicultural reality
in diverse ways which may be classified as follows:

e Destruction of the cultural and religious differences through violence or forced
conversion.

e Segregation of different religious and cultural groups and isolation of the
minority groups from the mainstream society.

e Assimilation of the ‘other’ into the mainstream culture where the minority
culture/ cultures get assimilated into majority culture, and sometimes, the
majority culture may adopt certain elements from the minority culture/cultures,
it has absorbed. In this model, the minority groups are allowed to live but their
distinct identities are compromised. This model is also known as ‘melting pot
model’ (McDonald, p.50).

e Integration of diverse groups by allowing them to keep their distinct identities
intact and to contribute to the enrichment of the social fabric. This integrationist
model conceives difference as a strength not a challenge. This model is also
known as ‘Salad Bow!l’ (Edinborough, p.4) and ‘Cultural Mosaic’ (Kalman,

p.4).
Unity in Diversity: Indian Way of Accommodating Diversities
However, the above classification is mainly based on the experiences of western
societies. When one looks at the Indian society- a land of enormous diversity, the

question arises how Indian society has responded to cultural and religious differences?
Does India, which may be described as ‘a nation of nations, a land of many Indias,
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variously imagined by these communities/collectivities through various cultural forms
and expressions’ (Bahera,118), provide any model of multiculturalism? Though the
concept of multiculturalism is a contribution of western philosophy but looking at the
Indian treatment to diversity, it appears that spirit of multiculturalism is not alien to
Indian society. The Indian way of dealing with difference question may be labelled as
‘unity in diversity’. Roots of this model of ‘unity in diversity’ can be traced in the
Hindu philosophy which believes that all differences which appear at surface emerged
out of the same source and are not antagonistic to each-other but rather are
complementary. The entire world has been viewed as one’s own under the philosophy
of ‘Vasudhava Kutumbakam’. Advait philosophy proposes that the same reality which
is one at the ultimate level is plural at the phenomenal level. In this way it ‘combines
the idea of unity (non-dualism) at one level with plurality at a relative level of being
where contradictory (better, opposite) characteristics can appear and equally claim to be
true, relative to different viewpoints’ (Bowes, p.6). This recognition to plurality is,
further, continued in Dharmashastric tradition. To illustrate, though Dharmashastras
search for a good society and thereby engage with the questions of ideal social
arrangements and way of life, but, at the same time, recognition has been given to
samudayachar i.e, practices of community. Most of the Dharmashastrakars have
considered samudayachar as one of the sources of law which differ from place to place.
To quote Yajnavalkya: “When a country is conquered, its usage and customs and family
traditions should be followed as they were followed before” (Yajnavalkya Smriti,
I1.343). Dharmashastras agree that the same act can be treated as a sin in one place and
as a norm in another place e.g., marriage with maternal uncle is prohibited in Northern
India, but it is a well-known practice in Southern India. Arthshastra tradition, which is
concerned with making of a strong state, also accepts this view and suggests that
recognition to local community practice would lead to trust building in newly concurred
territory and hence, would result in consolidation of empire. While suggesting the
measures for restoring peace in a conquered territory, Kautilya considers respect for
local customs, practices and language of the conquered territory as essential to win
support of the conquered. He suggests: ‘Having acquired a new territory.... He [the
King] should adopt the same mode of life, the same dress, language, and customs as
those of the people. He should follow the people in their faith with which they celebrate
their national, religious and congregational festivals or amusements’ (Kautilya
Arthshastra, Book XIII, Chapter V)

Thus, Indian thought tradition has given due recognition to varying practice and are not
concerned only with the ideal way of life. To quote Kapoor: “What the Smritikaras do is
to establish, so to say, a cline of acceptability a valence among the competing practices.
Then, guided by a wider worldview and philosophy, a niyama, the preferred mode, is
propounded. Niyama is just one of the many ways of doing something, the preferred
way no doubt but not a rigid norm, for it will vary from place to place, from time to
time and from one community to another” (Kapoor, p.43).
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From the above discussion it is very clear that Indian tradition does not suffer from
‘difference anxiety’. It ‘embodies the approach of difference with mutual respect based
on the radical idea that differences are not a problem to be solved. Differences are
merely characteristics of the way things naturally are, and comfort with them is built
into dharmic world views- views which encompass ‘chaos’, doubt and numerous other
complexities’ (Malhotra, p.26). This dharmic world-view encourages celebration of
differences and diversities without any fear of disintegration, therefore, there is a need
to relook at the Indian thought tradition to find out the Indian way/ways of coping with
(cultural, religious and other types of) diversities. There is no dearth of such voices in
the Indian thought tradition, one of the strongest voices supporting the cause of cultural
and religious diversities is of Swami Vivekananda. Vivekananda eloquently spoke on
the question of difference and stressed upon the significance of inter-cultural dialogue.

Vivekananda’s Perspective on Cultural and Religious Diversities

Vivekananda’s ideas on religious and cultural harmony and universal religion is shaped
by the Indian dharmic world-view. Vivekananda was very clear in his vision that what
makes India unique is its plurality and so the cultural and religious difference should not
be seen as a problem to be solved but as the strength of the Indian society to be
celebrated. Going beyond the western debates of tolerance and intolerance,
Vivekananda argued that what is needed is not an approach of toleration towards
cultural, religious, ideological and other forms of diversities but rather an approach of
celebrating the differences and diversities.

The eastern saint has given a scientific treatment to the issue of coping with plurality.
Like a social scientist, he firstly tries to trace the root cause of the problem and then
suggests the solution. He explains why there is mental uneasiness in coping with
difference? Why do we disagree? We suffer from ‘difference-anxiety’ because different
socio-religious and cultural groups have only partial vision of truth, but they consider
their own narrow vision as absolute and complete, hence consider themselves as right,
perfect and pure while ‘the other’ as wrong, imperfect and impure. In his speech at the
Parliament of Religions, he illustrated the reason for ‘difference anxiety’ through a
story. He explained:

“A frog lived in a well. It had lived there for a long time. It was born there and brought
up there, and yet was a little, small frog.... One day another frog that lived in the sea
came and fell into the well. [The frog living in the well asked the new comer]

“Where are you from?”
“I am from the sea.”
“The sea! How big is that? Is it as big as my well?”
“My friend” said the frog of the sea “how do you compare the sea with your little

well?”
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Then the frog took another leap and asked “Is your sea so big?”
[The frog from sea got agitated and said]
“What nonsense you speak, to compare the sea with your well!”
[The frog of well got angry and said]
“Nothing can be bigger than my well; ...this fellow is a liar, so turn him out”
(Swami Vivekananda, Vol.I, p.5).

Through this story, Vivekananda explained that the root cause of ‘difference-anxiety’ is
this narrow mindset based on ignorance and non- acceptance of other’s perspective. He
explained that the very reason for relation of animosity between followers of different
religions that they all (Hindu, Christian and Muslims) are sitting in their little well ‘and
think that is the whole world’ (Swami Vivekananda, Vol I, p.5).

This non-recognition for other’s perspective results in widespread religious clashes and
fanaticism. Vivekananda asserts that this difference anxiety emanating from rigidity of
perspective is alien to the Indian soil which ‘has sheltered the persecuted and refugees
of all religions and all nations of the earth’ (Swami Vivekananda I, p.3). He asserts that
Hindu dharma is inclusive in its approach, and does not consider difference as a threat.
He cites immensely from Hindu Texts to explain the Indian philosophy that gives basis
to the model of unity in diversity.

“As the different streams having their sources in different places all mingle their water
in the sea, so, o Lord, the different paths which men take through different tendencies,
various though they may appear, crooked or straight, all lead to thee” (Swami
Vivekananda, Vol I, p.4).

Through this hymn Vivekananda tries to prove that there is not a single religious way
but many, and all have the freedom to choose their own way because ultimately all path
will take them to same destination and hence ‘all religions are true’ (Vivekananda, Vol
I, p.5). He, further, quotes from Gita where Lord Krishna gives recognition to plural
paths of reaching Him:

“Whosoever comes to Me, through whatsoever form, I reach him; all men are struggling
through paths which in the end lead to me” (Swami Vivekananda, Vol I, p.5).

At another place, Vivekananda cites from Mahimmah Strota which says:

“As the different rivers, taking their start from different mountains, running straight or
crooked, at last come unto the ocean, so, O Shiva, the different paths which men take
through different tendencies, various though appear, crooked or straight, all lead unto
Thee” (Swami Vivekananda, Vol 111, p.114).

Through the above excerpts, Vivekananda attempts to establish that a true religious
mind must accept different religious paths as true because sectarianism, bigotry and
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fanaticism are products of only an unreligious mind. A true devotee of God is one who
is able to see and accept that every worship is given to the Almighty ‘whatever may be
the name or form; that all knees bending towards the Caaba, or kneeling in a Christian
church, or in a Buddhist temple are kneeling to Him whether they know it or not,
whether they are conscious of it or not’ [Swami Vivekananda, Vol IIL,p.115]. Therefore,
mocking each-others religion and condemning each-others religious practices as
superstitious, backward and untrue in the name of religion is unreligious.

Vivekananda suggests that plurality is the scheme of nature and any attempt to crush it
in the name of unity is unnatural. Here, Vivekananda sounds like an advocate of
integrationist model of multiculturalism. He argues that the strength of the Hindu
dharma is its ability to integrate the differences and hence unlike dogmatic religions, it
is free from assimilationist desires. To quote him:

“Unity in variety is the plan of nature, and the Hindu has recognized it. Every other
religion lays down certain fixed dogmas, and tries to force society to adopt them. It
places before society only one coat which must fit Jack and John and Henry all alike. If
it does not fit John or Henry, he must go without a coat to cover his body. The Hindus
have discovered that the absolute can only be realized, or thought of, or stated, through
the relative, and the images, crosses, and crescents are simply so many symbols- so
many pegs to hang the spiritual ideas on...It is the same light coming through glasses of
different colours. And these little variations are necessary for purposes of adaptation.
But in the heart of everything the same truth reigns...” (Swami Vivekananda, Vol I,
pp-17-18).

To cope with differences, there is a need for culture of dialogue in place of culture of
debate. While the former wants to know ‘what is true?’, the latter wants to prove that ‘I
am true’. Vivekananda argues that two different opinions can be true at the same time;
therefore, non-recognition to different opinions will distance one from knowing the
truth. He says that ‘we must learn that truth may be expressed in a hundred thousand
ways, and that each of these ways is true as far as it goes. We must learn that the same
thing can be viewed from a different standpoint, and yet be the same thing (Swami
Vivekananda,Vol I, p.383]. Responding to the Western allegation that the Eastern way
of thinking is other-worldly and impractical, Vivekananda emphasizes the need for
accepting different worldviews:

“I do not say your view is wrong, you are welcome to it. Great good and blessing come
out of it, but do not therefore, condemn my view. Mine also is practical in its own way.
Let us all work on our plans” (Swami Vivekananda, Vol II, p.187).

Vivekananda exclaims that unfortunately votaries of different religions fail to
understand that no one has exclusive claim over truth. Therefore, though all religions
talk about the values like love, peace, charity, equality and so on but still we are not
able to build a society based on these values. The paradox is that “the most intense love
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that humanity has ever known has come from religion, and the most diabolical hatred
that humanity has known has also come from religion. The noblest word of peace that
the world has ever heard has come from men on the religious plane, and the bitterest
denunciation that the world has ever known has been uttered by religious men” (Swami
Vivekananda, Vol II, p.375). This clash in the name of religion results from the narrow
vision of followers of different sects who assert that they are on the right side while the
other is on the wrong side. Under this fanaticism they expect others should either
conform to their beliefs or perish. They believe that a society would be perfect if
governed by same set of doctrines, rituals and cultural practices and so a uniform
society would be the perfect one. Vivekananda asserts that this kind of uniformity
would lead to the death of society because ‘unity in variety is the plan of the universe’
(Vivekananda II, p.381). He said:

“Such a state of things can never come into existence; if it ever did, the world would be
destroyed, because variety is the first principle of life. What makes us formed beings?
Differentiation. Perfect balance would be our destruction...The unity of sameness can
come only when this universe is destroyed, otherwise such a thing is impossible...We
must not wish that all of us should think alike. There would then be no thought to think.
We should be all alike, as the Egyptian mummies in a museum, looking at each-other
without a thought to think. It is this difference, this differentiation, this loosing of the
balance between us, which is the very soul of our progress, the soul of our thought”
(Swami Vivekananda II, p.382).

He further said:

“It is impossible that all difference can cease; it must exist; without variation life must
cease. It is this clash, the differentiation of thought that makes for light, for motion, for
everything. Differentiation, infinitely contradictory, must remain, but it is not necessary
that we should hate each-other therefore; it is not necessary therefore that we should
fight each-other” (Swami Vivekananda III, p.115).

Hence, existence of plurality is not a challenge to be eliminated or to be tolerated out of
compulsion but a source of energy essential for freeing the society from monotony and
making it vibrant. Vivekananda moves far ahead of the method of tolerating differences
and advocates the method of accepting and respecting the differences. Vivekananda
challenges idealization of the value of tolerance as essential for religious harmony and
stresses upon the need for mutual respect. In fact, tolerance, according to him, is a
hidden exclusion while mutual respect is inclusive in nature.

He said, ‘Our watchword, then, will be acceptance, and not exclusion. Not only
toleration, for so-called toleration is often blasphemy, and I do not believe in it. |
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believe in acceptance. Why should I tolerate? Toleration means that I think that you are
wrong and I am just allowing you to live. Is it not a blasphemy to think that you and |
are allowing others to live’ (Swami Vivekananda, Vol III, pp.373-74)?

Here, it is essential to understand the context in which the concept of tolerance emerged
in Western Europe. Malhotra argues that tolerance was advocated in Europe not as a
tool for religious harmony but to control tyranny of Church. ‘In many European
countries, churches functioned as religious monopolies according to which the mere
practice of the ‘Wrong’ religion was a criminal offence. “Tolerance” was a positive
attempt to quell the violence that had plagued Christianity for centuries in Europe, but it
did not provide a genuine basis for real unity and cooperation, and so it often broke
down’ Malhotra, p.26).

Vivekananda suggests that instead of imitating European ideal of tolerance, India must
remember its own strength in the realm of religion i.e. mutual love and sympathy. India
needs to teach the world ‘the idea not only of toleration, but of sympathy’ (Swami
Vivekananda; Vol III, p.114). Vivekananda also suggests an action plan to
accommodate differences based on mutual respect and acceptance:

“I have also my little plan...In the first place I would ask mankind to recognize the
maxim “Do not destroy” ...Break not, pull not anything down, but build. Help, if you
can; if you cannot render help, say not a word against any man’s convictions so far as
they are sincere. Secondly, take man where he stands, and from there give him a lift. If
it be true that God is the centre of all religions, and that each of us is moving toward
Him along one of these radii, then it is certain that all of us must reach that centre. And
at the centre where all the radii meet, all our differences will cease; but until we reach
there, differences there must be...Each of us is naturally growing and developing
according to his own nature; each will in time come to know his highest truth, for after
all, men must teach themselves” (Swami Vivekananda, Vol III, pp-384-55).

The above suggested plan of Vivekananda rejects all the arguments which had been
used in the past or which may be used in future to justify any attempt of eliminating or
assimilating the ‘other’ in the name of civilizing, spiritualizing or democratizing
mission.Thus, the dharmic approach of Vivekananda moves far ahead of the
contemporary theories of multiculturalism. Vivekananda’s plan of accepting differences
as natural and of seeing an order in contradictions and clashes is of great relevance for
contemporary times.
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AR fhareeral ®I B g Al I R Bl & | dRud B b Sliagad s 9d
A GIR & BT § 9N ofdl © fhg S99 dHbd |fd T8l 8, Rifh sHad W
A by U HH g7 U O D FAM & Ol ABRT el B | PR BT HERA Sl
SAGT I YA & | Sfig=jad = ar waref 9§ IRT grax IS FH ol g iR 7 =l
& Ui Fd—ATeaT ¥ URT BIdR | I ol WIS ek & dMg a9 3iR

@f B O 2| SHaqad §uY Ud §§ &I Gy ¥ W BT ©| S9D
SiiqT # ST Td 92T BT DIy W Tl 8Idl, URUITRTHY I0d 4 AR Bl
REJ T GER BN B & b SHagad b AT 3MMMQ BT AR A & ford
SIF—ggIhR TAT HRA D1 AqeGehal el Bl | AR A1 SHBT ORI WG &
SITaT 2 1 T bR FU BT AUl BIST T dgell H§ U8 H & VAT WA T8l I8,
Sl UBR Siig=gad &2 # fagM &1 IR H IWAE 781 8d1| @9 | gad |9u b
A fdge Qe B9 W AT aRRR 2| 98 Fenie orgyfa @ Refdgem &
Siadfad g1 39 <2 # Ifvme H <@ € 99RI € sJIfe o T8l Igar dfug A
g8 & UST SRR BT &1 A T8l 2 |

ST9 Hifce Sufe™l (SRR 3MfE) | 31T 8 ST & A SHdI aveqT Bl
fadeqfad wed ¥ Uiq IRR—UM & =R U BN drell gfaa faceqfad € | srerar
9 SHgad 9o BT YRS HHI BT W FAG B Sl B, 9l SHe GeH AR W
TR BT AT BT ol 2 3R a8 fIcgdhacy &) Sl U &ear & | iifq fasegfaa
TG & S UK 8T 8 | T &1 B & & J8I=H 81 oM R GRd &9 &
& B AT & qAT fhIA BH DRI T8l 8l | fbwg IR HAl BT Farer gad
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el BT | ST IR Dadd S9d T | BIAT 2| 3 URE HAT & W & forg
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BT 3wl B fAqeqfdd wed & | 39 A=A H A F& H I UBHR el 8 S
g, O AR # g fRaR el &1 Sl § iR 9 srave # et & Sel<s &
I Bl © |

9 UBR Safdd § YRS $H BT 4N FAIG B dP Silgqad Ul HI IRR GRO
PRAT TSl & AR faSEqfad & uroll 99T ¥ d)d IRR 9949 9 9al & ford

g B 9T ®, 81 Siagad iR g &1 uu v 2|

Hiel, ¥ qfdd A HEfAT — PR FEHRd b1 Ufued wRd 2| S A
RAIPR €| A B € gfdd Ferdfdd § | $9e [queid, Hagfad I—3: g
2| R & Aol s wea—gfda § fvam axa & sa—qfda § g qaa
A g8 db Uge H 3 A W, B AT Ffad T Sfd 8 | W VAl gfad
RAIBR HRA B, Wu@ﬁ—agﬁﬁﬂé’rﬁlw—gﬁﬁwaﬁm@ﬁq@r
T &, MG A8 I G & & | A A Jfad 71 awad J qg dom
gfd T8l &, a7 U YHR HT ol g€ & | (e Gfda qedfdd & Sl FHed &
A1 B B W 2| AR DI SNTHAT Bl JAURT & AT FEIHAT B B G 7
AP TG B a1l Y: Haarsh H T8 gl |

el BT ATe—

Agd JeI B AJAR AT I F81 b IWYR WHY Bl S o & I I8 U
IO~ BT & T 9 AT AT FEIMIG BT AEH ®IT 87 ARRE BT W 7 B b
ST BT ATERV BRSD &1 HleTeT™ AT B, ifd S F 81 A, Sl g8 BT B
2, B AR w1 2| 997 59 & "WeT B uiiq Tl 81 Ahal | 3 URHTS o B
HleT BT AT T &R ST (SF) | & AT B It 81 bl ® | gAfory J1gd dared #
el B UItd & foIU S &1 3avged dF1 AT 8 9T b Ud Afdd b gRT 9
TG AT AT 7, Rife Y BT Bl d g BT 2, AT 7 g sraRer 2
TR MR FAH) BH Ud ¥l B Ae-uid # st g axd € faeg 9 S
AT SUAIRET BT TNHR BRA 2 | b AJAR HH AR Ul /T b1 gg 3iR
THTY 4 & G 2 O g8 SR U i 4 @l S U8 aR 9 | I
e Bt S BT B 8, AT 30 SH—HFT BT AT & Sl 8 | ThY BT ATTHR]
ARG—ANT &9 & AN | 9= 8| I’ Iy & AN I 3rdfed dnf
PEd B | #1991, F99 3R fAfeearas sH—ant @ d19 AU 8| Seoleqd § o ergd
Jard # 9l AR AR & BRI T8 B | AN BT ARBN bdel gl © Ol
AEF—AGET ¥ Jad © | AEF—aged AT & ] B gg IRd I AN D
AR AT & | S99 REI—H IA~1 BT & Sl AN & g amaeasd 2 I1eq
AT BT & B H WEDR A A qd 1 DI FHAfRId Arem—agsed § a9 =
BT I B—
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1. e raxgfads—

e Ifq g'1 QIR IR @1l S | ofa: s | i oIk iy uerf & 9=

BT fdde AT 9 S BFT AMRY | 59 qP AEd b 79 H M I Ud 1 9] b

drE 3R BT S A8l BT, 98 AT 9% BT URIANT IR 1 I DI YT B

& foy Igad 21 81 |ehaT |

2. gERARMAIRIERT—

38 9 YBI A Wlfbd’ (FATRS) TAT 3/ A dcR URAlbd F 2| 59 UBR,

e’ UG A’ fARIT BT 1) gar— WiHIRE JWHN Ud URa (b G| Qi &

gfa IR | rafq Aeelt B difhd vd URGlfhd W # SHNIad 81 @Ry | S

URE 3R rellfhds G@—HIT &) HHAT BIS 1 MY |

3. qTHGHIT TS U —

SFCHICATERNT & T8l g’ ¥ 9HRy ¥ g1 J8f AR (IHEn) 7 B

FRRT BT qUiE {HAT 5 | SF6T el 7 b A 31 wm, ¥, Swfd, fafden, s

3R WA $9 ©: IO ¥ I BT AR | S 39 UPR -

@ g, T ? Rt od 79 & e 9 g i srau, w99 &R fAftemas enfe
& faRed AfaRe fawdi & 79 &1 A arefl iy 79 2 |

9. g, ' e e 9t sfat @ e 9 g

T ORR, SRIA 8 T 31f aiaiRe IR 9 faved 891 8 | 31erdr fawg arg=r
H X 8T SWRAA T

g e, fafder € e acd (= gl @1 afewar 9 g1 g9 Sied d
Y-, NT—IW, GE—§W $ANME Bg TR & g5 A I8d &, 94 fFaferd
T g1 fafaer 21 trfq fawia aRRerfaadl § wwvma &= & fafaer 21

S urgdl, sgr € ot «ief et qen e & SueEl & ufay favary @ e 2|

9. W FERy e § fOer IRl §EI a1 99 @1 genidrl © | i o
BT S S AR H ST T D §RT BRI BT R HRAT AHEE & |

9 UBR TH, TH, IURM, [fcen, gl IR [ 3 8 9REl § R |ygad e
R B Bl ARG g7 TS &R FhdT © |

4. 998

THEId W Aad HIe U aR dl 3981 9 T Af] R dee & 99 | e urd
B B g¢ 3BT WAldd [AegdE & O 98 gH—ITe & Usel W IR qrg H A1 wE
TS SR Faar B |

9 UBR Agd dard @ AAR 3T IR ARIARi § Jad AEE & AN B
ST BT B | SR TUear AEd BT S & UM SR §& 319 & Uit & forg
ST, {9 IR QeI BT 3ATH HRAT AM2Y | 3Tgd daI=T BT AN $qol, 7
R Ffdeardd &1 anf 2| I8 oM dM—og dara & I 3| IUMNg Ry
ATAIR BT HAT © [ A & 51991, 799 Ud (e & 99 B A 81 S
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Jed dard H HieT BT IAgURon

g1 WP B YAl Agd dari vgudd &l AT 2 fF s@n, W vd ke
A YihaTy & | fbwg 2R BT U & 6 A A1 Ufharg U aref =il € |
Squ— B dmg % | SUMvel @ Riemsii oI a9 e AT S1@au § | J8f §9
qd R 4 2 5 1y B ifvaw 9@ @ IFGRT BT SMUR 7| $1EU & 918 AT Bl
I ST 2 | $1avT eS8 gU 41 AT &1 & | IHD a1 A AIeID 3 |

H99— I & G Y UL W JfAYdd [TaR AT F9 2 | FAT e A U
S IR ThYdd o= BT aT2y Ty SIgl 9 UTKl $9 AfdiTa STl AT difgd
RAT H URUIT B | | HT AR § FU I & AR B Y SIS ¢ |
79 & forg orgd der # oM@ fafat @1 g fhar war § R R e
uare fafsr ggrg 2| 39 faffRdl & gRT €1 89 UuERi2d g8 &1 919 BIAT © | A9 9
difge JART I B & I8 SIS AT 419 HRAT =12y |

FAfitema— Mftae 9 acd g8l & W99 & 9dq &9 BRAT § | &
- rEdTd dd WA Qb [HdT SIRRT, Ji—Al ATHAT BT UHSIBRT BT |
AT ST 3R I8 & ARSI H & B 8T Hiceasd 8| Afeesaras &1 s
9 P SIRI &1 ANMRY Old dh SalcHded Bl AURIE Y[ 9 8 Y| 9 VR Bl
JURIETFYfT BF R ge] Siia~gad 8 ST & | S Ugfd I 37 $1 gy qorr ==
@ U BR | areafd Ay dw@ee @ fofg s@un, /99 &R Mfdearas Al @
e aRd g |

fAepd wu H g8 HET S Aol 2 b Sudad aftia fafal @1 o & qre fdd
(HTEreh) & gd A HEPR AR B M © a7 W g8 bl Gl H e favary @
ST & IR d9 98 ‘a<ady Bl eI U8 e & IFY B NG © | 39 G Dl
(A BF R ATHD Pl F&l AIEPR B ST & A1 98 AHdh by Iod] o— AT
SR | rfq H g8 §1 39 Srave H N9 Ud §8 Pl IR |ANG & T 8, AR
g AT B O € iR Hle @ uifid Kl § 1S9 Ud §@ USHTHR & o € |
HieeReyT ¥ Siig g8 ¥ I UbR fdei| 81 Sfrar © f geR AR H AReR 8
faei= &1 Sirar 8 | gl Reafd &1 otgd dar=d # Hier &1 6= <1 T 2

g

FEIdS 98I 9afd | — gued QUG |
SRR (IMHRATS) |

HeTgfare g RIAT=HT AT Berd | — TERET |

AT AL IS RITHATTHI | — SRS |
freyTaw wiftd: Aiet: | — TEREWTS |
TETaTd HieT: | — FERIETS |
TTHGIRATTY | — TEREITS |
IFFREITT=UIG: | — d<auaiiueT (FRregd) |
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58 g URHY®, o, amdqaadny |dfdibarizd, Megd FRagd
FIANT: TEEH | IF GHIEE] FEHRIU BIAFd ° AMEGd | dedeeRiRe
ISR | — SERET |

TR |

g8aRUgH IUMTG |

SIS GfeRT: | — TEREH |
e eagfdad: SEMEnHRTaRTT: |
YAIR—YCH—IRT: gl dfd | — TRaqie3 (praria) |
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