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Editor’s Note 

It is a matter of great pleasure to bring out the Vol. 7 No. 1&2 (February & August, 

2023) issue of Vasant Sahastradhara “An Interdisciplinary Journal (Peer Reviewed) of 

Vasanta College for Women, Rajghat, Varanasi. The volume here, is a scholastic 

compilation of twelve articles from different disciplines of humanities and social 

sciences. The first article dwells on agriculture and youth’s willingness to take 

agriculture as a profession. This data-based article points out that youth’s engagement 

in agriculture and the growth of the economy, are directly related. It is also matter of a 

serious concern that unwillingness on part a youth towards agriculture is still prevalent 

and that the role of government to create awareness in this regard cannot be denied. The 

second paper is a comparative study of psychological aspect of permanent emotions and 

sentimental expression in Sanskrit dramaturgy and western Psychology, especially by 

Charles Darwin. It is in fact the external impression that determines various reflections, 

to produce emotions. The third article is a through study of May Sarton’s At Seventy, so 

as to make an endeavor to change people’s views on aging and opine that old age does 

possess wisdom and sense of fulfillment. The author endorses her view by using the 

theory of cultural Gerontology and puts that the value of aging is invaluable as it brings 

a progressive concept of it. The fourth article helps to know a comparative picture of 

life satisfaction and stress levels of teachers. To give an instance, if a teacher is not 

happy with the trend of life he lives, it is possible that the teacher may become agitated, 

depressed, aggressive, exhausted and neurotic. This in turn may result in adverse health, 

reduced productivity etc. The paper closes with a few relevant solutions for the problem 

where patience, counseling programme, mental wellbeing and life skill development 

programme may be of great help. The fifth paper traces the influence of folk tradition 

on the various journals of English literature written in India, using the methods of 

document and content analysis. The paper discusses variety of folk traditions in 

northern India viz. Khodiya Bhand, Devi, Ramleela, Yatra, Nautanki and Saang and 

puts forth that folk literature produced in Indian English is popular due to its simplicity 

and natural mode of expression and not due to stage props and other preparations. The 

sixth paper is an analysis of ancient manuscripts and the beauty that is inherent in them. 

By mentioning various existing historical examples of manuscripts, the paper praises 

the art of preparing manuscripts and also mourns the extinction of the art in this ultra-

mechanical age. The sevenths article is very significant as it talks about the presence of 

science in Shrimad Bhagwad Mahapuran.  Interestingly enough the instances are 

extracted from the text to support the view that each episode and activity has science in 

its core. The eighth article discusses the efficiency and challenges of Hindi language. 

Though it is the national language of India, yet, in many higher technical spheres 

English language dominates Hindi. It is high time that Hindi language should be 

brought in use in major technical spheres as well, so as to enable it to attain the highest 

place in our country. From ninth to twelfth, articles are devoted to Gandhi – the father 

of nation. The ninth paper brings out the influence of Gandhi on Indian Cinema. Since 
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the beginning of Cinema to present day different philosophies of Gandhi have been 

adopted and projected on silver screen by Indian Cinema so as to create awareness and 

establish the significance of the noble philosophy not only in Indian subcontinent but in 

foreign lands as well. The tenth article is a discussion of ‘swadeshi’ of Mahatma 

Gandhi. Accordingly, swadeshi being an economic political, cultural and religious term 

– invite acceptance of all. The concept has inspired us to love our motherland and bring 

renaissances of ideas, to form a better world. The eleventh article delves deep into the 

economic philosophy of Mahatma Gandhi. In the era of globalization philosophy of 

Gandhi again becomes relevant as it talks about the growth of each and all and also 

gives importance to agriculture, technical advancements, local industries and 

decentralization of power. At the end, the very Gandhian Philosophy would benefit the 

humanity at large. The twelfth article brings out the postmodern elements in Gandhian 

ideologies; where importance has been given to mind and heart both, to achieve an 

intellectual flow of idea. Vasant Sahastradhara has tended to form an interdisciplinary 

collaboration through the volume. It would be appropriate to state that everything is 

subjective in the human mind; nevertheless, our emotions, our opinions and our 

objectives are all relative. We look forward to the continued support of our readers and 

are hopeful to receive their responses. 
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Youth And Agriculture: Is Youth Willing To Take Agriculture As A 
Profession? 

Anjali Ojha* 

Abstract 

Agriculture, being the backbone of emerging nations, and youth, as the future of the 
same, have a significant part to play in a country's growth. India is one of these 
emerging countries, with around 49% of its population relying on agriculture and 600 
million people considered young. However, the average age of the farming population 
is over 40. It is vital to understand why a country with such a large youthful population 
fails to contribute much to agriculture and related areas. For the study 50 samples from 
two population sets of students enrolled in two different educational courses are taken 
from Banaras Hindu University.Later, a questionnaire was given to the participants 
through email to obtain information about their readiness to pursue agriculture as a 
profession and the reasons for this, culminating with ideas from them to increase the 
popularity of agriculture among youth. After gathering the data, it was discovered that 
there is no substantial variation in the replies of teenagers from various educational 
backgrounds. According to the findings of the research, the government has made 
various measures, but they all require appropriate implementation and ongoing 
monitoring.  

Keywords: Primary sector, Young population, Government initiatives, Agricultural 
policy, Youth participation, Educational differences. 

Introduction 

The (United Nations Youth) defines youth as a person between the age of 15 and 24 and 
it varies from 18-30 years across different nations. The world currently has 1.2 billion 
young people aged 15 to 24 years, accounting for 16% of the world's population. 
Roughly 88% of the 1.2 billion young people live in developing countries, particularly 
rural Sub-Saharan Africa and South-Central and Southeast Asia, where agriculture is 
frequently the primary source of income and rural youth spend half or more of their 
working time farming (Aduroja). India, as a developing country, is considered youthful 

                                                           
* Research Scholar, Department of Geography, Banaras Hindu University. 
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since its population of 600 million young people accounts for 34.33 percent of the total 
world population.  

While agriculture supports many countries, it is undesirable to young people. Climate 
change, pests and invasive species, antiquated agricultural practices, and limited access 
to technology are major challenges that farmers confront across the world, all of which 
hamper productivity and income generation. Because the average age of farmers 
worldwide is 60, it may be inferred that, in contrast to their parents and grandparents, 
young people are increasingly selecting non-agricultural jobs. Every country needs 
youth as a resource, as it plays a vital part in nation-building and especially is required 
to preserve agricultural output. This demands a deliberate shift in policy, training, and 
promotion directed only at young people to ensure their interest and participation in 
agriculture.To ensure young people's interest and engagement in agriculture, policy, 
training, and promotion must be targeted specifically at them. This young agricultural 
engagement has the potential to relieve the issues associated with an ageing farming 
population while also reducing young unemployment. This group of people constitutes 
the economic backbone of all civilizations, as well as a crucial source of ideas and 
innovations. If a country can harness the creative and widespread potential of youth, it 
can achieve huge and quick progress towards agricultural modernization.  

"Youth under the age of 25 are the most powerful resource on the earth, under the earth, 
and above the earth," remarked DR. A.P.J Abdul Kalam. This indicates that in order to 
strengthen any sector, youngsters must be willing to participate in it. This eager 
participation of youngsters can only revolutionise a sector or a nation as a whole. India 
is an agrarian nation, with 42.6% of the population earning a living from agriculture as 
of 2019 (O'Neil), but the average age of farmers here is 50.1 years (Mahapatra), isn't it 
concerning to see our farmers getting older and even at this tiring age carrying the 
responsibility to feed the entire country, that too with a large population without much 
support from the younger? Though the younger generation cannot be blamed for this, 
there are many reasons for this unwillingness, including changing weather conditions, 
price and cost volatility, higher risk and lower pay, a lack of respect that farmers 
deserve, or simply people's negative perceptions of agriculture.The youth don’t want the 
suffering to continue neither for them or their families.  

In this study, we will try to obtain information from some youngsters studying in well-
known educational institutions to see if, given the opportunity, they would choose 

Youth And Agriculture: Is Youth Willing To Take Agriculture As A Profession? 
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agriculture as a profession, and if not, why not and what recommendations for 
improvement they have. 

Exploring similar literature 

(Bailey) in a report issued under field work flagship project 1 of "Transforming India's 
green revolution by research and empowerment for sustainable food supply" engaged 
with around 1000 youth aged 18-25 years living in three villages in the Warangal 
district of Telangana. Farmers, farm women, and rural youth were included in Focus 
Group Discussions (FGDs) and key informant interviews, and the primary questions 
posed were: What are the goals of rural youth to continue in agriculture, and farm 
parents' aspirations for their children?  

Further, it was discovered that the majority of the youngsters there graduated, primarily 
in the arts and business. Farming being the main source of income for the family, yet 
the majority of the youth are unemployed and intend to leave the villages in search of 
work. After exhausting all other options in neighbouring Warangal or Hyderabad, the 
majority of the youth stated that agriculture would be their final professional option. 
Agriculture was viewed as extremely dangerous by the youth. The research concluded 
with the recommendation that a full study should be carried out to understand the 
desires of youth and that the government should take initiatives to upskill youth in order 
to involve them in agricultural activities. 

The youth of the nation, as building blocks, play a crucial role in nation building. The 
development of youth is a determinant to development of a community or a country, as 
they have boundless energy and ideas. India witnessed this both before and after 
independence. The youth's potential must be channelled into the mainstream 
development process. For youngsters, many government initiatives/schemes have been 
launched based on the concepts of social inclusion, gender equality, and sustainable 
rural development. Attracting and Retaining Youth in Agriculture (ARYA), Agri-clinic 
and Agribusiness Centre (ACABC), Skill India, Skill Development in Agriculture, 
Start-up India and Stand-up India are few of these programmes. However, there are 
distinctions in amenities, education, health, and communication facilities between urban 
and rural areas that force rural youth to migrate to urban areas (Rani et al. 172). 

The youth of Nigeria who were studying agriculture were aware about their roles 
because of school participation and this awareness was extended to their families and 
communities, which influence the availability and supply of sustainable food. Though 
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there were several problems that limited young participation in agriculture education. 
The study made several major recommendations, including "collaboration of agriculture 
teachers and school management should be emphasised so that they can work together 
on establishment and maintenance of farms by students for gaining practical skill" and 
"special funding should be done by the government and provide scholarships to students 
to retain their interest in this field" (Haruna et al. 179)  

(Udemezue 907) States that youth is an essential resource for the sustainability of 
agriculture. But, this category is left out in policy and programs consideration even 
though they are a major block for a nation’s development. The unemployment rate of 
this group is 12.6% globally. So investment in the development of such youth is 
necessary to improve their productivity and efficiency as agriculture being one of the 
major pillars of any society can only function when insufficient youth participation can 
be reversed. The involvement of youth will slow down the problems of an aging 
agricultural population and unemployment in youth. This will not only promote 
agriculture but will also lead to innovation in this field and also promote consumption 
as this population is also the main buyer or consumer of food. The youth very often are 
leaders and drivers of public opinion, public policy and actions. This paper further 
encourages the establishment and organization of a young farmers' club, increase in 
moral education, and material assistance for agricultural transformation. It is also 
needed for the well-to-do people, to support youth in their participation in agriculture 
and try to eliminate the major factors that influence their participation negatively. The 
image of agriculture as dirty and unprofessional work compared to other professions, 
and laborious work with little income should be changed. So that youth should see 
agriculture as an inspirational career choice. 

(Twumasi et al. 66) discovered the perception of youth towards input prices, credit 
facilities, access to land, youth perception was highly influenced by low income in 
farming which significantly affected their decision and intensity to engage in farming. 

(Som et al. 393) provided insight on how young involvement in agriculture is highly 
needed in order to stay up with the global economy. India, being the youngest nation, 
has a big amount of youngsters to provide agriculture, yet youth engagement in 
agriculture is declining. The study focuses on the reasons for the rising apathy of 
youngsters in agriculture. It also suggests some strategies, such as developing proper 
policies and strategies to attract and retain youth in farming and determining whether 

Youth And Agriculture: Is Youth Willing To Take Agriculture As A Profession? 
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this can reduce migration and unemployment in the country, as well as how youth can 
bring modernization and future growth in agriculture after viewing agriculture as an 
enterprise and farmers as agri-preneurs. 

(Katyal et al. 7) states that as per 12th annual status of education report (2017) a 
significant proportion of youth aged 14-18 years are working (42%), regardless of 
whether they are enrolled in formal education or not, and of these 79% work in 
agriculture, almost all on their own family farms yet only 1.2% aspire to become 
farmers. As per National Sample Survey (2003), when given a choice 2 out of 5 farmers 
wanted to quit farming. 

Further they stated that the people who are involved in farming are aging and belong to 
an average age group of 50.1 according to Agriculture census division (2016) and 60 
according to (UNDP) and this advancing age of farmers is likely to influence the growth 
of agriculture in a way that is uncertain and unpredictable. This progressively increasing 
age of agriculturists in India had led to a phenomenon known as persistence of 
“uneconomic cultivators” :- group of farmers continue to till land without necessary 
resources, living a life of insecurity and sub- marginal existence. So various efforts are 
done in the form of discussion, workshops, conferences etc.  to attract youth towards 
agriculture but there is a lack of push from the policymakers and development 
departments. 

According to Business Standard's "Engaging youth in agriculture," just 5% of young 
people are involved in agriculture, despite the fact that farming and associated activities 
provide a living for more than 60% of rural people. Though youth engagement in 
agriculture is critical since they are more enthusiastic, productive, and open to new 
ideas and innovative technology. However, youth are searching for greater career and 
growth opportunities that they do not perceive in agriculture. 

It also discusses the government's initiatives, such as the ARYA (Attracting and 
Retaining Youth in Agriculture) programme, which was launched in 2015-16 and was 
previously limited to 25 districts but has now expanded to 100 districts in order to 
provide vocational training to 1.4 million youth. 

A road map has also been developed to aim these programmes towards the goal of 
"motivating and attracting youth in agriculture" (MAYA). This was a cooperative 
endeavour of various national and international organisations supporting knowledge-
based agriculture. The proposed strategy aims to prepare the youth to be employment 
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providers and agents of change rather than job seekers. The MAYA Road map 
envisions providing the youth with a variety of avenues and opportunities for economic 
growth, social respect, and the application of modern technologies in farming and allied 
activities. This article concluded with a request that the government take actions to 
assist young agribusiness start-ups. 

"Youth in Farming" describes how our country adds 2 million young people to the 
unemployed list each year because they do not want to work in agriculture owing to 
poor pay, a lack of respect, and a sense of belonging. Because of their refusal to work in 
agriculture, they are forced to search for work in the urban informal sector, which can 
only provide them with terrible living circumstances and little pay owing to their lack of 
competence. 

This reluctance among youngsters is due to a lack of sufficient weightage assigned to 
agriculture in the educational system. However, certain institutions, such as Puvidham, 
a learning institute in Tamilnadu that gives education to tribal children where farming is 
regarded a significant and extremely essential vocation, have begun to address this 
knowledge gap. This school's students learn through doing. More projects like these 
should be implemented for urban youngsters as well. As a result of a lack of work 
possibilities and education both inside and outside of agriculture, the youth have few 
options for earning a living. However, while this editorial covers the hesitant young it 
does not stops stating about the innovative youth who are motivated to be a farmer who 
see farming as their passion and are continuously involved in learning and innovating. 
and noted that youth is the present and future of a nation, and the ultimate goal of 
progress can only be achieved when people are self-reliant and self-motivated for this 
youth should be involved in making and implementation of programs and providing 
them opportunities, incentives and proper training. 

The discussion paper " Reshaping the Future of Agriculture: A Youth and Social Media 
Prospective" published by the Centre for Agricultural Extension Innovative, Reform, 
and Agripreneurship (CAEIRA) provides insight into how farmers prefer traditional 
farming methods and find modern methods difficult due to a lack of knowledge as well 
as a lack of interest in social media. India may be losing 2000 farmers per day, and the 
total number of farmers has decreased by 15 million since 1991. Now the attention 
shifts to young people, who are avid social media users as well as the nation's backbone. 
Because social media is so important for sharing information, it makes sense to share 

Youth And Agriculture: Is Youth Willing To Take Agriculture As A Profession? 
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agricultural-related information on it. Youth may use social media to learn new things 
and communicate problems they are having so that problems can be solved. 

Around 47.50% of respondents thought that social media is extremely good for learning 
about farming and saving time and money, but it was discovered that there was a need 
to instruct young people about social media usage, therefore the government should 
take some actions.Even though information is available, the majority of youths consider 
social media as a platform for enjoyment and never seek for agricultural-related 
information. Many youths believe that officials and youth should connect directly on 
social media. 

Research methodology 

Locale of study: Banaras Hindu University was purposefully chosen for the research. 
The population was determined by the sort of degree students were pursuing. One group 
had a Bachelor of Arts degree, whereas the other population had a Bachelor of 
Technology degree. 

Study area: We have taken Banaras Hindu University and IIT BHU as the area of 
study. 

Population : The population consisted of students enrolled in professional courses, 
specifically engineering at IIT BHU, as well as students enrolled in educational courses 
such as B. A. at BHU.  

Sample size: With a sample size of 50 students, we took two samples from each group. 
We picked the respondents from the population using a convenience sample approach. 

Procedure of data collection : For collecting data, an online survey was conducted. A 
questionnaire was provided to the responder by email and text message. Some pupils 
were also approached informally to confirm the facts.  

Research Design: The purpose of the study is to determine the willingness of a 
particular category of people to work in the agriculture industry. To acquire primary 
data, an online quantitative and qualitative investigation was conducted. In this case, a 
questionnaire-based survey approach was applied. The data which was gathered for 
assessment was dichotomous in nature which means the sample had to pick between 
two alternatives alone that was 'Yes' and 'No'. A few open-ended questions were also 
added to learn the reason behind their choice of yes or no. After the data was acquired, 
it was assembled and subsequently studied using various statistical methods as needed. 
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Essentially, a test was performed to compare the two data samples, and charts were 
created to demonstrate the difference. MS Excel was utilized for all of this processing 
and analysis. 

Preparation of questionnaire: During the questionnaire's preparation, considerable 
attention was paid to the sorts of questions that would be asked. The questionnaire was 
divided into three sections. 

Section A: In this section the questions related to personal details were asked like 
questions on their age, gender, qualification, parents occupation and locality. 

Section B: In this section, we inquired about their readiness to work in the agricultural 
sector if given the option, as well as their motivations for doing so. 

Section C: The last section included a few open-ended questions asking for their ideas 
on how to attract youngsters to the farming or agricultural sector. 

Statement of problem: An analysis on the willingness of youth from two different 
qualification backgrounds to work in the agricultural sector. 

Objective : To find out if there is any significant difference between the responses of 
youth with different qualification backgrounds. 

Hypotheses: H0 = There is no significant difference between the responses of youth 
with different qualification backgrounds. 

Ha= There is a significant difference between the responses of youth with different 
qualification backgrounds. 

Samples: We have taken the dichotomous data for the study purpose. 

Sample-1: This sample was collected from IIT BHU,. It has a sample size of 50. This is 
the sample of youth engaged in a professional course (B.Tech). 

Sample-2 : This sample is collected from Banaras Hindu University. It again has a 
sample size of 50. This is the sample of youth engaged in a non-professional course ( 
B.A Arts). 

Test:- The test will be performed to determine whether or not the data obtained has 
significant differences. We will use the chi-square test to determine whether the null 
hypothesis is accepted or rejected. 
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Hypothesis:- 

 H0 : p1 = p2                      Ha : p1 ≠ p2                                         (  α = 0.05) 

 Number of yes Number of no Total 

Sample 1 26 24 50 

Sample 2 29 21 50 

Total 55 45 100 

               Table No.-1- (The  table summaries the data collected by n= 100 participants) 

Here we consider there are two independent comparison groups and outcomes of 
interest are dichotomous (e.g., yes/no). The goal is to compare the number of no in both 
the samples. The sample size of sample one is n1 and sample two is n2 .  

The sample proportions are p1 and p2. x1 is the number of no in sample 1 and x2 number 
of no in sample 2. p is the proportion of no in a pooled sample. 

𝑥1 =  24 , 𝑛1 =  50 , 𝑥2 =  21 and 𝑛2 = 50 

𝑝1 =  
௫ଵ

ଵ
=  

ଶସ

ହ
 =  0.48  

And 

𝑝2 =  
௫ଶ

ଶ
 =  

ଶଵ

ହ
 =  0.42  

And 

𝑝 =  
𝑥1 +  𝑥2

𝑛1 +  𝑛2
 =  

24 + 21

50 + 50
 =  

45

100
 =  0.45 

𝑍 =  
𝑝1 −  𝑝2

ට𝑝(1 − 𝑃)(
ଵ

ଵ
+

ଵ

ଶ
)

 

We will substitute the values to compute the test statistic 

𝑍 =  
.ସ଼ି.ସଶ

ට.ସହ(ଵି.ସହ)(
భ

ఱబ
ା

భ

ఱబ
)
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𝑍 =  
.

ට.ସହ(.ହହ)(
మ

ఱబ
)

 

𝑍  =  
0.06

√0.0099
 

𝑍  =  
.

.ଽଽସଽ
  

𝑍 =  0.603 

Here, -1.960 < 0.603 < 1.960 which means that we can not reject the null hypothesis 

(H0) As, we do not have statistically significant evidence at α =0.05 to show that there 

is a difference in the responses of the two samples. Hence, we can conclude that there is 

no significant difference between the responses of the two samples which include youth 

from different qualification backgrounds. Hence the null hypothesis is accepted.  

Findings and analysis 

It is apparent and visible through thorough data analysis and running the test statistic 

that there was no significant difference in the replies of students based on their 

qualification background. But the responses were based on some shared 

characteristics.During the study, respondents were asked to explain why they chose 

Agriculture as a profession (yes/no). The following were the primary reasons for voting 

no: 

1.Lack of respect: the youth believe that farmers do not receive the respect they deserve. 

2.Low income: many young people believe that farmers' income is inadequate. 

3.Lack of security: youngsters discussed how they regard agriculture as an insecure 

career, pointing out the burdened position of farmers that led to their suicides. 

4.Some youngsters also stated that they are unable to work in agriculture because they 

lack education. 5.Some claim that because of their parents' suffering throughout their 

lives, they do not consider agriculture to be a sufficient vocation, and their parents do 

not want them to pursue it. 

6. The rest of respondents were uninterested in agriculture. 

Youth And Agriculture: Is Youth Willing To Take Agriculture As A Profession? 
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When asked what they believe may be done to entice young people to pursue careers in 

agriculture, they can see the industry as a full-fledged, respectable, and safe vocation. 

The responders' suggestions included the following: 

1. From classes 4-5th, agriculture shall be introduced and made a required topic in 

the curriculum. It gives students a succinct understanding of agriculture. creating 

interest through field experience and offering practical approaches based on 

project work. 

2. Setting up logistics and improving the transportation along with storage facilities 

at village/tehsil level. 

3. Regulatory body should be set up for controlling the price of the commodities 

4. Subsidising of agriculture related raw materials, tools and machinery. 

5. Krishi Vigyan channels to be digitized and made available at all social media 

 platforms. 

6. Proper training and development of farmers and their methods of farming. 

Monthly or Quarterly interaction between agriculture experts and farmers which 

can provide proper guidance and fulfill the requirements of farmers. 

7. Providing knowledge about Agriculture and breaking the stereotype that only the 

unemployed choose farming as a profession. 

8. Providing farmers with proper income and giving them the respect that they 

deserve. 

These were the major suggestions from respondents. 

Therefore, based on these comments, it was discovered that the majority of people were 

willing to engage in agriculture, but only if these flaws were fixed. Youth must be 

aware of the advantages of agriculture and must perceive it as a lucrative and stable 

career if we want them to choose it. 

Government launched programs/ Government initiatives 

The government has launched some initiatives to encourage youths to pursue careers in 

agriculture and to make this a financially viable industry. The Indian Council of 
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Agriculture Research (ICAR) launched the ARYA (attracting and maintaining youth in 

agriculture) program/scheme as one such initiative. Through Krishi Vigyan Kendra 

(KVK), this programme seeks to give rural youth options for self-employment in the 

agricultural industry. The main objective of this scheme is to develop skills in youth as 

it is a need of today’s society. 

Under this program 200-300 youth from 25 states will be trained by Krishi Vigyan 

Kendra in agriculture and allied sectors like poultry farming, animal keeping, fisheries, 

food processing etc. Though Krishi Vigyan Kendra has been given the responsibility 

and this program needs proper funding, Krishi Vigyan Kendra is suffering from loss 

already, so it is a difficult task to implement this scheme successfully though few 

districts have achieved some success during 2016-17 (ICAR-ATARI). 

The other program is READY (Rural entrepreneurship awareness development yojana) 

it is an initiative by Indian Council For Agricultural Research. This program basically 

covers the graduates from agriculture and allied sectors to build entrepreneur quality in 

them and generate employment. Under this program all students of final year are 

required to do 6 months internship to gain skills, knowledge, experience, awareness, 

confidence and training. This program is being introduced in almost all agricultural 

Universities. 

Suggestions to attract youth towards Agriculture:- 

1. Improving image of agriculture:- 

Agriculture is seen as a profession that demands lots of hard work but returns are very 

low. Whenever the media talks about Agriculture it focuses on the worsening condition 

of the old farmers. Never portrait it as a young people’s game. Therefore, it is crucial 

that youth are aware of the advantages of agriculture and opportunities that exist for 

them, for this ITC and media can be used. 

2.  Introducing Agriculture in the school curriculum and strengthening 

Agriculture in higher education:- 

It is high time that agricultural studies in school curriculum so that as children they have 

some idea about Agriculture and they can make a wiser choice later. Without 

Youth And Agriculture: Is Youth Willing To Take Agriculture As A Profession? 
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knowledge of basics it is difficult for the youth to create interest towards agriculture 

during higher education. 

Further it is also required that higher education should also be taken care of as new 

innovations are required to improvise the existing curriculum and mode of learning. 

More importance should be given to learning while doing, as practical knowledge and 

skill is highly required. This way of learning will build skill and confidence among 

youth, they will build the decision making, communication, management and leadership 

skills. 

3. Creating a link between social media and agriculture:- 

Today's youth are very active on social media, sharing and reading anything and 

everything. Proper advertisement and promotional work should be done to attract the 

attention of youth towards agriculture. Getting attention is always the first step, after 

that online webinars, live sessions can be done to impart knowledge. 

4. I ncreasing public investment in agriculture:- 

The government should invest in improving the agricultural process. The traditional 

approach of agriculture is outdated, giving lower productivity. The government should 

promote modern ways of farming. Moreover, Agriculture is the only profession that has 

the capability of eliminating poverty, as more than 40% of the population is engaged in 

farming. By investing in Agriculture, the government will be benefited as statistically 

poverty will be reduced, employment will be generated, people will live a better quality 

of life etc. 

All these are just a few suggestions though none of these are free of hurdles but all these 

are very necessary to engage youth in this sector. 

Conclusion 

There are few areas relating to existing literature on the relation of youth and 

Agriculture. Youth involvement in agriculture and economic growth are directly related. 

An increase in the youth's innovative and active participation will boost the agricultural 

industry, employment (mostly self-employment) will be generated, poverty will be 
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eradicated and income along with output will boost, all of which will contribute to 

economic progress. 

This study also made an effort to identify the causes of the youth's disinclination 

towards agriculture. Additionally, certain recommendations are made to stop that drift. 

Though some government-led initiatives are also highlighted, they are not enough; 

additional similar programmes must be launched nationwide with competent 

implementation and ongoing monitoring of their effectiveness. 
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Psychological Aspect of Permanent Emotions and Sentimental 
Expressions in Sanskrit Dramaturgy: A Comparative Study 

Arijit Gupta* 

ABSTRACT 

Sanskrit literature is a manifolds spring which has diverse number of disciplines 
embedded into it and the field of rhetoric is highly indebted to this language as it has 
some of the greatest thought processes discussed in it and in rhetoric, bhãva can be 
described as the soul of poetry which excite the modification of mind. Bharatmuni has 
done a detailed study in explicating the term bhava and later Ācāryās have further 
elaborated the points including sthāyībhāva and explaining its role in the production 
and feel of nava rasa.  

Keywords: bhāva, bharatmuni, rhetoric, sthāyībhāva, nāṭyaśāstra, psychology. 

          In Sanskrit Literature the word ‘bhãva’ denotes various meanings of itself. If we 
discuss in the view of Rhetorics, ‘bhãva” can be described as the soul of poetry. Mind 
is accepted as an executive power of the soul and the ‘bhãva’s are admitted as 
something which excite the modification of mind.  In Sanskrit Poetics, ‘bhãva’ has been 
used technically, as we see. And the devisions of bhãva’ have been determined by 
scholars of poetics.  

Bharatamuni, the Rhetorician, primarily has done a detail study in ‘bhãva’s in 
Nāţyaśāstra- 

“bhāvānidānĩmvakşyāmash. Kim bhāvayantĩtibhāvah. ucyante-
vāgańgasattwopetānkāvyārthānbhāvayantĩtibhāvāh..”[Vol.1.  7/1] 

‘bhãva’s are given the name ‘bhãva’ because through Words, Gestures and the 
Representation of the Temperament, they bhãvayanti (infuse) the meaning of the play 
into the spectators.  

Bharatamuni defines his view in the three Ślokas expressing the different meaning of 
the word ’bhãva’. [Vol.1.  7/1-3] 

                                                           
* Head & Assistant Professor, Department of Sanskrit, Dwijendralal College, Krishnagar, Nadia, West 
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1. bhãva is the meaning presented (uddhŗta) by Determinants(vibhãvas) and 
Consequents(anubhãvas)i.e. three types of acting (vagaňgasattwãbhinayanti) and is 
made to pervade (gamyate) the hearts of the spectators. 

2. By which the inner idea or emotion of the poet (kaverantargatan) is manifested with 
the company of words (vãk), gestures (aňga), colour of the face, (mukharãga) and 
temperament (sattwa), they are named by ‘bhãva’. 

3. As they make the Sentiments associated with various kinds of acting 
(nãnãbhinayasambaddhān), to be manifested they are called ‘bhãva’s. 

          According to Bharatamuni, the permanent mental disposition (sthāyibhāva) are 
eight in number. Those are- Love(rati), Mirth(hāsa), Sorrow(śoka), Anger(krodha), 
Energy( utsāha), Fear(bhaya), Disgust(jugupsā) and Astonishment(vismaya). [Vol.1. 6/17] 

Later Rhetoricians, being influenced or follower by Bharatamuni also described 
sthāyibhāva in detail. Viśvanātha denotes that those are sthāyibhāva-s which cannot be 
dominated by any favourable or hostile emotions and are most relishable and root of all 
aesthetic emotions. As depicted in Sāhityadarpaņa-  

“aviruddhāviriddhāvā yam tirodhātumakşamāh. 

āswādañkurakando’saubhāvahsthāyĩtisammatah..”[2/17] 

According to Hemachandra, permanent emotional states are regarded as mental 
qualities dwelt in the mind of all living creature and manifest as innate behaviour of the 
said. Every creature is endowed with this permanent emotional disposition. For 
examples: Everyone dislikes sorrow or pain and desire for pleasure. Everyone is united 
with spontaneous sex emotion or love (rati). He thinks himself as a superior to all and 
laughs (hāsa) at the inferiors considered. He apprehends the loss of his superiority and 
feel despair (śoka). He feels anger (krodha) at any misfortune fallen upon him. Then he 
firmly resists (utsāha) the source of his evil. He becomes afraid (bhaya) of his calamity. 
He feels disgust (jugupsā) at any improper thing done. And also, feels wonder 
(vismaya) seeing any strange behaviour of others. In Kāvyānuśāsana-  

“jãtaeva hi janturiyatĩbhihsamvidbiśrāntibhihparĩtobhavati.tatha hi 
duhkhadweşĩsukhãswãdanalãlasahsarvoriramsayãvyãptahswãtmanyutkarşamãnitayãpa

ramupahasti. Utkarşãpãyaśaņkayãśocati. Apãyampratikrudhyati. 
Apãyahetuparihãresamutsahate. vinipãtãdbibheti. 

Kiņcidayuktatayãbhimanyamãnojugupsate. 

Psychological Aspect of Permanent Emotions and Sentimental Expressions... 
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Tataścaparakartavyavaicitryadarşanãdvismayate. 
Kiņcijjihãsustatravairãgyapraśamambhajate.” [Page 84] 

 No one can be without these emotional dispositions. Only in some animals these are 
more prominent, somewhere are less prominent, and somewhere are manifested by 
proper way, somewhere by improper way.  

         Here, clearly, the psychological aspects of sthyibhāva-s are understood by us. 
Hemacandra, being a Rhetorician, yet depicts sthāyibhāva-s with the concept and 
shadow of human psychology. 

         The description of sthāyibhāva of Sanskrit Rhetoricians has accepted a deep 
similarity with Western psychology. Western Philosophers & Psychologists like Charles 
Darwin, William McDougall etc. give a brief account of the nature and expressions of 
permanent moods of human beings. Darwin’s The Expressions of Emotion in Man and 
Animals” (E.E.M.A) has donated an elaborate but clear depiction of permanent mental 
dispositions to us. 

1. Love (rati) 

Bharatamuni, the Rhetorician defines rati which is the permanent state of Erotic 
Sentiment (śŗńgārarasasa). According to him, Rati is a form of delight arisen from the 
attainment desirable materials. Its basis is caused by the Determinants like appropriate 
seasons, garlands, perfumes, ornaments, dear ones, enjoyment of superior buildings and 
absence of oppositions. 

“paraceşţānukaraņāddhāsaHsamupajāyate. 

smitahāsādihamsitairabhineyaHsapaņditaih..”[Vol.1. 7/10] 

 

Among other Rhetoricians, Hemacandra opines rati as sex love of a young couple 
deeply attached with each other. [ Kāvyānbu şāsana- Page 84] 

Viśvanātha’s definition is that rati is the favourable condition of mind towards proper 
objects &ones.[Sāhityadarpaņa- 2/179] 

Jagannātha illustrates rati in detail. In his view, it is a permanent emotional disposition 
of a young couple, conjoined with love. In Rasagaňgadhara-  
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“strĩpumsayayoranyonyālambanahpremākhyaścittavŗttiviśeşoratihsthāyibhābah.”[Page
-38] 

          This Indian concept of rati launched by Sanskrit Rhetoricians resembles the 
concept of western psychology. Darwin gives a elaborate description of rati- “No doubt 
as affection is a pleasurable sensation, it generally causes a gentle smile and some 
brightening of the eyes. A strong desire to touch the beloved person is commonly felt, 
and love is expressed by this means more plainly than by any other.... But it is so far 
innate or natural that it apparently depends on pleasure from close contact with a 
beloved person.”[E.E.M.A. Page 214] 

Bharatamuni, also describes the consequents or expressions (anubhāva) of rati- Notion 
of the eye brows, side long glances, sweet voice, smiling face by which rati is presented 
or manifested. [Vol.1. 7. Pg.71] 

         Darwin defines the expression of rati in his book- “It is replaced in various parts 
of the world, by the rubbing of noses, by rubbing or patting of the arms, breasts or 
stomach or by one man striking his own face with the hands or feet of another.” 
[E.E.M.A. Page 214] 

2. Mirth (hāsa) 

Hāsa is explained by Viśvanātha&Hemacandra as the blooming of the mind which is 
excited by unnatural voice gestures and the like. As described in Sāhityadarpaņa-  

“vāgādivaikŗtścetovikāśohāsaişyate. [3/180] 

Jagannāthaalso defines mirth as a mental state which is expanded and produced from 
the perception of unnatural speech and the like.  [Rasagangadhara Page 39] 

         Many Rhetoricians have characterizedhāsa by manifestation of the mind, because, 
the mirth or the comic sentiment relaxes the mind banishing its depression. 

Nāţyaśāstra defines the mimicry of others action, improper talk, foolishness, 
shamelessness etc. are the exciting cause (uddĩpanavibhāva) of hāsa. [Vol.1. 7. Pg.70] 

Nāţyaśāstradepicts six kinds of laughter- 

“smitamathahasitamvihasitamupahasitamcāpahasitamatihasitam. 

Dwaudwaubhedausyātāmuttamamadhyādhamaprakŗtau..” [Vol.1. 6/52] 

Psychological Aspect of Permanent Emotions and Sentimental Expressions... 
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The most cultured persons have slight smile(smita) and smile(hasita). The persons of 
middling type have gentle laughter (vihasita) and the laughter of ridicule(upahasita). 
Inferior & uncultured people has vulgar laughter (upahasita) and violent 
laughter(atihasita). 

           Darwin’s book gives us a detail description of the nature and the expression of 
laughter thus- “Laughter seems primarily to be to be the expression of mere joy or 
happiness. We clearly see this in children at play, who are almost incessantly laughing. 
With young person’s past childhood, when they are in high spirit, there in always much 
meaningless laughter.......Idiots and imbecile persons likewise afford good evidence that 
laughter or smiling primarily expresses mere happiness or joy.” [E.E.M.A. Page 201-
203] 

Bharatamuni’sNāţyaśāstramentions the Consequents of hāsa, i.e. throbbing of the lips, 
noses and cheek(uşţhanāsākapolaspandana), expansion, contraction and closing of the 
eyes(dŗştivyākośākuńcana) perpiration(sweda) etc. [Vol.1. 6/64=65]Hāsa is represented 
by many kinds of smile and the like. 

“paracaceşţānukaraņāddhāsahsamupajāyate. 

Smitahāsātihamsitairabhineyahsapaņditaih..”[[Vol.1. 7/9.] 

          As per as Charles Darwin, men express their mirth or merriment in such way- In 
laughing “the upper and lower orbicular muscles of the eyes are more or less 
contracted....the cheeks & upper lips are much raised, the nose appears to be 
shortened,......The upper front teeth are commonly exposed.  A bright & sparkling eye is 
as characteristics of a pleased or amused state of mind.” [E.E.M.A. Page 204] 

 Darwin also explains mirth dividing with its extremity etc. “Under extreme laughter the 
eyes are too much suffused with tears to sparkle, but the moisture squeezed out of the 
glands during moderate laughter. During excessive laughter the whole body is often 
thrown backward & shakes, or is almost convulsed, the respiration is much disturbed..... 
“A graduated series can be followed from violent to moderate laughter, from a broad 
smile to a gentle smile, and to the expression of mere cheerfulness.” [E.E.M.A. Page 
206] 

Darwin’s description has quite similarity with Bharata’sNāţyaśātra, we realise.  
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3. Grief (ŝoka) 

Ŝoka, the permanent emotional state of Pathetic Sentiment (karuņa rasa) are depicted in 
Sāhityadarpaņaas distress of the mind, owing to the loss of desirable objects and 
befalling of   misfortune or calamity. 

“işţanāśādibhścetovaiklavyamśokaśabdabhāk.” [3/180] 

Grief is the bewilderment of mind due to separation from or death of the dear ones such 
as sons & like. Rasagaňgādhara holds this view- 

“putrādiviyogamaraņādijanmāvaiklavyākhyaścittavttiviśeşahśokah.”[Page 38] 

Nāţyaśāstra opines that sorrow relates to women & persons of inferior type and it has its 
origin in agony or distress of any kind. 

“strĩnĩcaprakŗtişweşaśokovyasamasambhavah. 

Dhairyeņottamamadhyānāmnĩcānāmruditenaca..||”[Vol.1. 7/14] 

         According to Bharata, Śoka is caused by determinants such as separation from 
beloved one(işţajanaviyoga), lose of wealth (vibhavanāśa), arising of misfortune due to 
anyone’s murder, captivity etc. (vadhabandhanādi). 

It is mentioned in Nāţyaśāstra that shedding of tears (aśrupāta), lamentation (vilapita), 
change of colour (vaivarņya), loss of speech (swarabheda), looseness of 
limbs(srastagātra), failing on the ground(bhůmipāta), loud cry(krandita), deep 
breathing(dĩrghanihśvasita), inactivity and the like as the expressions of śoka.[Vol.1. 7. 

Pg. 71] 

           Darwin also similarly depicts an account of the grief’s expression 
psychologically & scientifically. “Persons suffering from excessive grief, seek relief by 
violent and almost frantic movements, but when their suffering is somewhat mitigated, 
yet prolonged, they no longer wish for action, but remain motionless and passive (i.e. 
stambha). [E.E.M.A. Page 176] 

This is the psychology of Śoka. Men express their grief with various reactions of the 
emotion. “The circulation becomes languid, the face pale, the muscles flaccid, the eye 
lids droop, the head hangs on the contracted chest, the lips, cheeks and the lower jaw all 
sink downward from their own waits and the face of a person who hears bad news is 
said to fall.  The breathing becomes slow and sighs.” [E.E.M.A Page 177] 

Psychological Aspect of Permanent Emotions and Sentimental Expressions... 
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4. Anger (krodha) 

          Anger is the permanent feeling of Furious Sentiment (raudrarasa). In 
Viśvanātha’s definition anger is an emotion of fierceness which is roused by hostile 
objects- 

“pratikůleşutaikşņasyābabodhahkrodhaişyiate.”[3/180] 

Rasagaņgādhara describes anger as a mental state called inflaming (prajjwalanākhya) 
due to serious offence to oneself by murdering etc. or one’s preceptor, relatives, 
companions and the like, (gurubandhuvadhādiparamāparādhajanmā). [Page 39] 

Bharatamuni opines that insult(adharşaņa), abusive language, quarrel (vivāda), 
allegation(kalaha), opposing persons or objects i.e act of hostility (pratikula) and the 
like are the determinant causes of anger. [Vol.1. 7. Pg. 71] 

          Likely it is presented by Consequents such as swollen nose (utphullanāsāpuţa), 
upturned eyes (uddhŗtanayana), bitten lips (sandoşţhoşţhapuţa), throbbing 
cheeks(gaņdasphuraņa) etc. [Vol.1. 7. Pg. 71] 

          Darwin’s elaborate description of anger contains a resemblance with all the 
expression given above with their explanation & significance. Darwin writes “Rage 
exhibits itself in the most diversified manner. The heart & circulation are always 
affected, the face reddens or becomes purple, with the veins on the forehead and neck 
distended. The body is commonly held erect ready for instant action. The mouth is 
generally closed with firmness, showing determination, and the teeth clenched or 
ground together. Such gestures as the raising of the arms with the first clenched as if to 
strike the offender, are common. Under moderate anger the action of the heart is a little 
increased, the colour heightened, and the eyes become bright. The excited brain gives 
strength to the muscles and at the same time energy to the will....Under moderate anger 
the action of the heart is a little increased, the colour "hurried.......The mouth is 
commonly compressed and there is almost always a frown on the brow. Instead of 
frantic gesture of extreme rage, an indignant man unconsciously throws himself into an 
attitude ready for attacking his enemy.” [E.E.M.A- 238-239] 

5. Fear (bhaya)  

         Fear is the permanent emotion of Terrible Sentiment (bhayānaka rasa), denoted 
by Bharatamuni. According to the opinion of Viśvanātha, fear is bewilderment of mind 
which evoked by the power of furious objects.  
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“raudraśaktyātujanitamcittavaiklavyambhayam.”[3/180] 

Jagannātha also defines fear as bewilderment (vaiklavyākhya) due to the apprehension 
of great evil(paramānarthavişayaka) on the perception of dreadful objects like a tiger 
etc. [Page-39] 

          He distinguishes between fear(bhaya) and terror(trāsa). Fear is a permanent 
disposition, while terror is a transitory (vyabhicārĩ). Fear is evoked there, where is a 
seizure of a great danger. When there is no such apprehension, terror is excited. Terror 
is evoked by a sudden danger, fear is aroused by one’s own misbehaviour. [39-40] 

         As per as Bharatamuni, fear relates to women and persons of the inferior type. 

“bhayamnāmastrĩnĩcaprakŗtikam.” [Vol.1. 7. Pg. 72] 

It is caused by vibhāva-s such as offending one’s superiors and the king, wandering in a 
forest, perception of ferocious beasts, an empty house, rebuke from one 
(nirbhatsana)darkness of night, stormy weather,  mountains, hearing the hooting of 
owls and the cry of animals (kārolũkanaktańcarārāvaśravaņa) that go out at night and 
the like. It is mentioned that the fear is exhibited by trembling hands & feet 
(pravepitakaracaraņa), palpitation of heart (hŗdayakampana), inactivity(stambha), 
trembling(vepathu) licking the lips, perspiration, seeking for a 
shelter(paritrāņanveşaņa) saved from the danger, loud crying etc. [Vol.1. 7. Pg. 72] 

         Darwin’s description accepts a similarity with the accounts depicted by Sanskrit 
Rhetoricians. The word “fear” seems to be derived from what is sudden & dangerous 
and that of terror from the trembling of the vocal organs and body. “As fear increases 
into an agony of terror, we behold us under all violent emotions diversified results. In 
fear heart beats quickly and violently, so that it palpitates of knocks against the 
ribs....the skin instantly becomes pale during incipient faintness.....perspiration 
immediately exudes from it......the hairs on the skin erect, and the superficial muscles 
shiver.......the breathing is hurried. The salivary glands act imperfectly, the mouth 
becomes dry, and is often open and shut.....and from the dryness of mouth, the voice 
becomes husky or in distinct or may altogether fall.” [E.E.M.A. 289] 

6. Disgust (jugupsā) 

Disgust, the permanent mood of Odious Sentiment (vĩbhatsa rasa), is described  
inSāhityadarpaņaas hatred which is excited by perception of loathsome objects.- 
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“doşekşaņādibhirgarhājugupsā.”[3/180] 

Hemacandra discusses disgust as an emotion characterized as shrinking of the mind-  

“samkocojugupsā.”[Page- 84] 

According to Rasagaňgādhara-  

“kadaryavastuvilokajanmāvicikitsākhyaścittvŗttiviśeşojugupsā..”[Page-40] 

Disgust is a mental state called uncertainty or hesitation produced by the sight of ugly 
objects. 

         According to Bharatamuni, jugupsā is an emotion of women  uncultured persons 
also. It is determined by hearing and seeing unpleasant things 
(ahŗdyadarśanaśravaņādi) etc. [Vol.1. 7. Pg. 72] 

Nāţyaśāstranarrates these features as the expressions of jugupsā. With this emotion the 
whole body contracts (sarvāńgasamkocana), person wants to spit or vomit (nişţhvana), 
the mouth and the eyes become narrow (mukhavikāśana),he feels a heartache by 
perception the disguisable things and desires to cover noses etc. [Vol.1. 7. Pg. 72] 

         Western psychology shows a similar description which resembles with 
Nāţyaśāstra. As we have discussed Darwin’s accounts of emotion likely, here also, I am 
presenting the nature & expression of disgust according to Charles Darwin. As he says 
in his book, “The term ‘disgust’ in its simplest sense, means something offensive to 
taste....It is generally accompanied by a frown, and often by gestures, as if to push away 
or guard oneself against the offensive object....Moderate disgust is exhibited by the 
mouth being widely opened......by spitting by blowing out of the protruded lips, or by a 
sound as of clearing the throat......Extreme disgust is expressed by movements round the 
mouth identical with those preparatory to the act of vomiting.” The mouth & lips are 
changed & formatted like as moderate disgust. [E.E.M.A.256-257] 

7. Astonishment (vismaya) 

 Astonishment (vismaya) is the permanent emotion of Marvellous Sentiment 
(adbhutarasa). Sāhityadarpaņa defines- 

“vividheşupadārtheşulokasĩmāvartişu. 

Visphāraścetasoyastusavismayaudāhŗtah..”[3/180] 
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Vismaya is the expansion of mind at the sight of various objects which exceeded the 
bound of experience. 

          According to Rasagaņgādhara, enfoldment of mind (vikāśākhya) produced by the 
sight the extraordinary objects (alaukikavastudarśana). [Page-39] 

Nãţyaśãstra describes Astonishment is created by illusion(mãyã), magic(indrajãla), 
extraordinary deeds of men(mānuşakarmātiśaya), great excellence in painting, art, 
handwriting (citrapustaśilpavidyātiśaya) etc.[Vol.1. 7] 

Bharatamuni quotes that wonder is excited by superhuman deeds and arises from joy. 

“karmātiśayanivŗttovismayoharşasambhavah”.[Vol.1. 7/17] 

         Sanskrit Rhetoricians define this emotion as expansion of mind, because it 
produces merryful situation and heightens the activity of the mind. 

      On behalf of Indian Rhetoricians, Bharatamuni denotes the expression of 
astonishment. Those are wide opening of eyes(nayanavistãra), gazing with winkling 
eyes(animesaprekşita), movement of the eyebrow (bhrũkşepa), thrill(romaharşaņa), 
moving the head(śirahkampa), shouting ‘well done, well done’(sādhuvāda) and the 
like. [Vol.1. 7] 

         Darwin’s description of expressions of wonder is likely similar to the 
Bharatamuni’s. “Attention, if sudden and close, graduates into surprise, and this into 
astonishment and this into stupefied amazement too.....Attention is shown by the 
eyebrows being slightly raised; .......The eyes and mouth being widely open is an 
universally recognised as one of surprise or astonishment....As surprise is excited by 
something unexpected or unknown, we naturally desire, when startled to perceive the 
cause as quick as possible, and we consequently open our eyes fully, so that the field of 
vision may be increased.” [E.E.M.A. 78-280] 

8. Energy (utsãha) 

         Energy is depicted by Bharatamuni as the permanent emotion of Heroic Sentiment 
(vĩrarasa). Rasagaňgãdhara shows energy as a mental stage named by 
superiority(aunntyākkhya), which is evoked by the recollection of another’s prowess, 
charity and the like (paraparākramadānādismŗtijanmā). [Page-39] 

Sãhityadarpaņa defines that energy is the earnestness of the work undertaken. 
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“kāryārambheşusamrambhahstheyaānutsāhaucyate.” [3/180] 

         Energy is narrated by Hemacandra as firm Zeal- 

“samrambhahstheyãnutsãhah.”[Page-84] 

Bharatamuni denotes that energy is a nature of superior typed person. 

“utsãhonamottamaprakŗtikah.”[Vol.1. 7. P. 72] 

          It is determined by vibhāva-s such as absence of sadness(avişãda), power(śakti), 
and patience(dhairya), heroism(Śaurya) etc. It is to be represented or manifested by 
anubhāva-s such as steadiness (dhairyātyāga), boldness of undertaking(vaiśāradya) etc. 
[Vol.1. 7. P. 72] 

Bharatamuni defines it in anuvamśaśloka- 

“asanmohādibhirvyaktovyvasāyanayātmakah. 

utsāhajatwabhineyahsyādapramādotthitādibhih|”[Vol.1. 7/20] 

             In Western Psychology energy is discussed in brief by Charles Darwin. He 
describes pride, which is depicted by Bharatamuni, as a transitory feeling (vyabhicārin) 
of utsāha. “A proud man exhibits his sense of superiority over others by holding his 
head and body erect. He is haughty (haut), or high, and makes himself appear as large 
as possible; so that metaphorically he is said to be swollen or puffed up with pride.... 
The arrogant man looks down on others, and with lowered eyelids hardly condescends 
to see them;...... The whole expression of pride stands in direct antithesis to that of 
humility.” [E.E.M.A.- 263] 

          “Emotions are complex mental states with the feeling element in a predominant 
degree aroused, generally, by the perception of objects which affect our conative 
tendencies. As soon as an object is perceived to affect our interest, we have emotion and 
others are able to infer its expression from its outward expression. There is an 
expression for every emotion.” [E.P. 63-64] Hence, we observe the psychological 
nature of the emotion and can easily denote that sthãyibhãva-s would not be produced 
or manifested. They are inhabitants of the structure of our mind. With proper 
determinants etc. the sthãyibhãva-s which were dwelling secretly, come into 
manifestation. They can be compared with different permanent emotional dispositions 
viz. merriment, love, unhappiness, fury, terror, astonishment superiority, disgust etc. 
“When we are struck by an external impression, instead of the latter arousing an 
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emotion, it determines various reflex phenomena which in there produce an emotion.” 
[E.P. 65]. 
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Resistance against Age: A Study of May Sarton’s Journal “At 
Seventy” 

                                                                                                      Nivedita Karmakar* 

ABSTRACT 

In May Sarton’s journals she has exposed her own feelings and experiences regarding 

aging and age-related issues which are taboo to the young. The cause behind their 

insouciance to old age is that they do not believe that in future they would be old. May 

Sarton from a very young age formed an interesting attitude towards older people than 

the young. She had friends and lovers always much older than her. When she was 

seventy, she started to write a journal named At Seventy. The paper would focus on how 

May, an artist looks upon her own age and her experience of the old age as she 

expressed in the journal. The paper is an attempt to analyze May’s attitude to aging 

while living in a society with the preposterous concept that old age is a period of 

decline. Her work tried hard to change people’s conception of aging that she celebrated 

as the time of growth and maturity. Old age brings with it an infirm body but it also 

possesses its wisdom and a sense of richness and fullness.  

Keywords: Aging, Old age, Cultural Gerontology, Journal, May Sarton 

Introduction 

May Sarton, an American writer with a remarkably vast oeuvre with nineteen novels, 

seventeen books of poetry and several journals to her credit is a significant writer of our 

age for few but important reasons. One of the reasons is her writing marked an 

important difference in the discourse of aging and old age. Old body with very little 

beauty and strength left in it is a negative representation of life that we never want to 

discuss about. May Sarton from her youth to her old age never agreed with this cultural 

imprint of aging. From a very tender age she fell in love with people of much older than 

her. For example, Jean Domoniquewas thirty-nine years older than her. Juliet Huxley, 

Judith Matlack were almost fifteen years older than her. As a lover or a muse she 

always depended on women of ripe age. Her journals and some of her novels (Kinds of 
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Love, As We Are Now, A Reckoning) reflected her own experience of aging or 

growing into old age. This paper will enlighten the way May Sarton views old age as 

she became seventy. She revised and reimagined old age that goes against the cultural 

discourse on the same.Her experience with her age is a resistance against the 

stereotypical notion of old age. 

Cultural gerontology also has emerged as a field where old age is not associated with 

weakness and burden but with productivity and positivity(Twigg and Martin). May 

Sarton’s work is a significant contribution to this field. My study would be analyzing 

old age at an individual level. Throughout her journal, At Seventy, which was written 

between 3rd May, 1982 to 2nd May, 1983 May tried to point old age as a different 

experience than what culture tries to define. In most of the cultures of the world, either 

in the east or the west, old age is a space where no one wants to move on. For May 

Sarton old age is not an ending but this age helps in reaching unity and harmony of the 

self.  

Materials and Methods 

The issues of old age have been dealt with in various fields, mostly in the medical field. 

As the aging body is the center of various diseases a considerable number of doctors 

work in the field of geriatrics. Most of them are worried with the failing body and very 

few deal with the diseased mind. Films and literature generally avoid this part of human 

life considering it uninteresting and not beautiful. The cosmetics industry and food 

industry always try to offer products that would keep people young. Advertisers never 

try to promote their products with the picture of an aging body except in case of pain 

relief tablets or arthritis medicines. May Sarton going against these trends tried to focus 

on aging and how she felt life after she was seventy. Kinds of Love(Sarton, Kinds of 

Love) shows Catherine in her eighties still feeling the passion of love, A 

Reckoning(Sarton, A Reckoning)recorded the pain of a dying woman and her 

restlessness for her friend. In As We Are Now(Sarton, As We Are Now)Caroline, 

though old, long for love and touch. Her journal At Seventy(Sarton, At Seventy)will be 

considered in the paper to focus on an old woman and her experience and how that can 

be incorporated in the mainstream feminist theory so that the theory can include the 

experience of aging body as one of its subcategories.  Simone de Beauvoir’s The 
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Coming of Age(Beauvoir)would help me to understand the cultural impression of old 

age and old body. An analytical method would be used to reach a positive attitude 

regarding old age and old body in women as has been felt and expressed in the journal, 

At Seventy by May Sarton. 

Results 

It is not necessary to accept the notion of senescence from culture and be inevitably old 

and dilapidated. The result of this study brought us to a new perspective of aging. It is 

true that the body would lose its elasticity and luster but would gain a confidence and 

power as it has passed the tests of life and difficult situations. It still feels the passion of 

love and experiment and it still is ready to explore the mysteries of old age. The body 

gains control over the emotions created by worldly activities. At Seventy helps us to 

incorporate in the knowledge of the world the importance of being old and May Sarton 

as an artist recreate the identity of an aged body that is not bereft of respect and restraint 

but a new identity with power over own self and others and in control of her own life. 

Discussion 

Time’s passage for Sarton had never been unbearable from a very young age and she 

had realized the value and impact of time on man and his development. Aging had 

always been synonymous with growth. In her poem ‘What the Old Man Said’Sarton 

wrote about the courage of Lugne Poe (the founder of the oeuvre who revolted against 

contemporary theatre). He was an old man but May wrote on him, “At sixty-five his 

anger conquered fear:/The old man raged but he did not despair” (Sarton 93). He was 

not scared of the young anymore and he severely criticized the plays that according to 

him was not good enough to be staged. He could not admire them falsely and being 

himself he expressed his hatred against them. Generally, the old should be in despair 

because they do not have the strength to go against the wrong. Simone de Beauvoir in 

The Coming of Age(Beauvoir) has described the way old are considered to be outcasts 

of society. They are not human enough and should be in despair eternally. They are not 

allowed to even comment on the actions of the young. 

In At Seventy Mayon 15th May recorded her experience with her friends on the occasion 

of her seventieth birthday. From a very young age she made friends with men and 
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women who remained friends to her till her death. She was very happy to have Martha 

Wheelock, Nancy Hartley, Anne Woodson and Barbara and Lee as her friends and with 

time they became her family. With all these friends and Lee as an artist, found out 

themselves when they were old. She wrote, “…we had all managed to become our true 

selves, that none of it had been easy, and that all of it has been built on dedication and 

on love” (33) she felt no more nervous during her poetry reading sessions so she 

enjoyed them. While talking about old age at Hartford College in Connecticut she told, 

“This is the best time of my life. I love being old”. The audience was surprised to listen 

to her. Their knowledge regarding old age was socially and culturally constructed. The 

medical discoveries promised a healthy long life but could not enlarge the psychological 

implications of being old (Cole). They asked for a clarification. She explicitly told that 

she felt more herself now with less confusion and doubt. She felt happier than before. 

She was always fond of older people and she herself longed to be old all her life. when 

an old person (of sixty or seventy) is confident and careful about his/her work he/she 

can work better than a young. It has been established by Beauvoir in The Coming of 

Age(Beauvoir) in the chapter named, ‘Old Age in present-day Society’. 

One poem by Sarton must be mentioned here titled “Now I Become Myself” though 

published in 1953, exposed the way Sarton made peace with time early in her life. With 

age she becomes aware of her “weight and density” and accommodating with time she 

felt the growth in herself and also the detachment. 

Now to stand still, to be here, 

Feel my own weight and density! 

The black shadow on the paper 

Is my hand; the shadow of a word 

As thought shapes the shaper 

Falls heavy on the page, is heard. 

All fuses now, falls into place 

From wish to action, word to silence, 

My work, my love, my time, my face 

Gathered into one intense 

Gesture of growing like a plant. (Sarton 162) 
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The process does not bring fear of death but the maturity to see through things. This 

vision and feeling is much more than the passing time and worry for it. On 5th May she 

wrote in her journal that “the joys of my life have nothing to do with age”. She felt 

happy with the morning sky, her flowers, her gardening, the birds and these will ever be 

her source of happiness and aging could not change it.  

In her 17th entry she wrote about her happiness of being at seventy once more. She felt 

that she had more control over herself and she thought that she could cope with herself 

better at this age than she could at her fifty. She wrote, “I think that is partly because I 

have learned to glide instead of to force myself at moments of tension”. With age she 

felt less anger, and a kind of detachment had grown in her so she felt less fear of 

incomplete work or the death. She thought ‘self-protection’ which is an important 

criterion of Feminist attitude to be useless when the opportunity of growth is there.  

When the worry for self-protection is absent and one knows that one is dying only the 

urgent actions would be done and life would leave the inessential behind. The essence 

of life would be reached sooner. May felt that gardening (Sarton49) and writing are her 

essential works that could not be changed with age.  

In At Seventy, she recorded her personal opinion regarding Golda Meir on 6th June and 

as an Israeli politician and fourth prime minister of Israel and the first lady to hold the 

post. She watched Ingrid Bergman played a Television play on Golda and her role. She 

objected to the fact that Bergman was too beautiful to replace Golda whose power 

according to Sarton lied on her wrinkled, worn face and grey, disheveled hair. She liked 

the real face of Golda more than that of Bergman. Golda’s face showed the tension, 

courage and suffering she had to undergo in her life. Sarton wrote here against the anti-

aging publicity that “…why do we worry about lines in our faces as we grow old?” 

Unwrinkled face shows lack of suffering of life and therefore an uneventful life and 

lack of wisdom. Sarton wrote of her friends who were over eighty and had enriched life 

and were full with wisdom. Beauvoir pointed out in The Coming of Age, “ There is 

often a very important gap between the myths asociety creates and the customs it 

actually follows”(Beauvoir). She noticed how primitive societies glorified old age and 

found their gods to be old. When Sarton examined her photographs of young age she 

thought that she looked “complete and richer person” now than when she was twenty-
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five. She remembered the time when she had ambition and conflicts inside and her 

inside was covered with a kind of sophistication. Now she wrote, “I wear the inside 

person outside and am more comfortable with my self. In some ways I am younger 

because I can admit vulnerability and more innocent because I do not have to pretend.” 

On 20th June she expressed her experience of youth, which had its genius: its curiosity, 

hopes and its deep interest in everything (from a trivial to a serious object). The old age 

can recognize this genius and it has already become much subtler, gentler and wiser. 

Some old people can keep up the genius of the youth: one example was May’s friend 

Elizabeth Roget. May created a new knowledge bank on old age, which had never been 

explored before. On 22nd September she wrote that her age had earned many real friends 

as well as many earnest readers. She loved to read numerous mails that she received 

from them every day. An important task of her day was to reply these letters.She wrote 

letters to her friends once in a year and sometimes more than once. Telephoning them 

regularly led to the growth of these relations with time. Another person Eva Le 

Gallienne inspired her by her energy at eighty-four. She lived with the world of theatre 

and the intensity and the richness of her world made her life worth living.  

There was a significant transition during May Sarton’s growth at seventy. She always 

involved herself in the creation of art and as she recorded on28th July art was for her a 

way to find an answer to her question regarding life and living. It was a process to 

create order out of chaos. This search for an answer/an order helped her to grow. She 

never felt exhausted with the puzzles of life. Rather writing for her was “a way of 

understanding what is happening to me, of thinking hard things out”. Her friends like 

Eleanor, Laurie, Marguerite were almost ninety and they were full of vitality and May 

declared that “seventy is not old” (136) and she would be happy to be old after two 

decades following her friends. On 31st august she remembered that it was her father’s 

birthday. Though she had a troubled relation with her father she admired his patience as 

he was engaged in writing a history of science. According to her he knew that he could 

not complete this herculean task. Still he never thought that anything was more 

important than his work. May observed the suffering of her mother, Mabel. Her 

tremendous pain to run the family alone, her inability to nurture the artist inside her, her 

ailment and finally her suppressed anger never let her live joyfully. May thought that 

because of all this suppressed emotion she fell sick and had to die in Cancer. May 
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repented that she could not bear her suffering and even was unable to spend some time 

sitting beside her mother when she asked for it.  

May felt never out of enthusiasm when she was to go for an outing or a camp. Like a 

little girl she was overjoyed and packed her things for a camp to Monhegan. She wrote 

about this adventurous trip on 31st August. On 25th September she wrote how eagerly 

she waited for every season that arrived with her own vibe. When summer was over she 

waited for the silent days that would help her to organize herself anew. But she did not 

feel autumn of her life have arrived yet. She looked forward to have new days, which 

would be full and rich with her work. On 17th February she wrote that she felt much 

young than the time when she wrote “House by the Sea”. She thought that if the health 

permits nobody should be afraid of what is there in future. She felt lucky that she 

inherited her father’s health. She decided to write a new book on Anne Thorp, her 

teacher of Shady Hill School in Cambridge. The thought of planting bulbs in her garden 

thrilled her. She was so excited that she felt that after a vacation the school days had 

started. ‘Creating Something’(171) for her was synonymous with living. She wrote on 

11th October and regarding solitude she wrote that solitude helped her to come back to 

her self. Solitude was necessary so that she could nurture her artist within her. 

On 8th November she recorded that a miracle was taking place as she felt the presence 

of a muse. She had a full view of the ocean and she felt rejuvenated. Though doctor 

warned her that both of her parents died before they were seventy-five she set aside the 

prospect of her old age and moved forward with her creative vigour. Regarding the 

presence of the muse she wrote, “But the discipline this time must be, with this muse, to 

make every effort to live in eternity’s light, not in time…To live in eternity means to 

live in the moment, the moment unalloyed-to allow feeling to the limit of what can be 

felt, to hold nothing back, and at the same time to ask nothing and hope for nothing 

more than the amazing gifts of poems.” An illuminating time for her appeared and she 

was ready to write poems that would later be published as Letters from Maine, a series 

of prose poems. This time she did not experience that her muse was a passionate lover. 

At seventy she did not feel that a sexual encounter would start the creative ecstasy and 

that was new to her at seventy. The time of creative elation continued and on 5th 
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December she recorded how enchanted she was to see the sunlight all over the things of 

her room. The stuffed animals looked real and had some message for her.  

On 3rd March she was asked by Karen Saum from Paris Review what difference she felt 

between sixty-five and seventy. Her reply was that she felt no difference. The only thing 

that she noticed was time flew away very quickly. Writing poems or few pages of a 

novel and replying to letters every day kept her engaged for a long time. She waited for 

surprise to take place every day. That was not something extra ordinary. Just a new bird 

like a robin on her bird feeder would be enough for her spirit to lift up. She continued 

writing poems and that was very illuminating for her. Only the events of the world 

made her anxious: war, unemployment, poverty, safety of women and children, cruelty 

against animal. 

On 25th March she wrote about her concern regarding her wrinkles on face, which she 

considered the first sign of old age. Do they really lessen the beauty of the face? May 

noticed Lotte Jacobi looked better than when she was young. Old face without wrinkles 

would give an impression of falsehood. According to May reaching old age was like 

reaching a peak where one has to learn to let go. Wrinkles should be considered a trivial 

matter so that old age does not mind about it. It has more serious things to consider. The 

beauty of this age lies not on the face outside but on the life inside and its wisdom. She 

remembered Jean Dominique telling her that she even could not see her face on the 

mirror for her failing eyes. So naturally the wrinkles do not have any impression on the 

soul. She had other examples of old people who enjoyed life at that age and nurtured 

life inside in a joyful way. Others are compelled to forget that they are living with a 

very old person. Her proclamation that the essence of the self never changes with age 

leaves an impact on the reader’s mind. She had an occasion to live with her schoolmate 

Jean Leiberman in California when she was on a poetry tour. She felt at ease with her 

though they did not meet for a long time. They were four friends who loved and 

admired Anne Thorp, their teacher very much. Jean had copied all the poems written by 

these four friends in a diary and showed to May. They missed the other two and May 

felt it was magical to end her seventieth year in that way. Time changes but the 

sensation of coming close to the deep roots does not change. 

Resistance against Age: A Study of May Sarton’s Journal “At Seventy” 
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But aging brings deterioration of health and death of friends. She had been a witness to 

Judy’s going away from herself and felt immense pain for this confident lady who 

changed with age. She loved to spend her Christmases with Judy and in the past they 

enjoyed to decorate the tree together. Usually, she brought Judy on this occasion from 

her nursing home to her house. Gradually she had to stop that because she was unable to 

manage Judy. On 8th September she wrote that she went to meet Judy not for her but for 

herself. She wanted to go back to the base and true love is there. Though the real self of 

Judy was no more there she talked to her regarding their past days. She loved to talk 

though Judy could understand nothing. She loved her more than a friend because she 

was the only person who made a home with her. For fourteen years they lived together 

and age was unable to influence this special relation for May. On 22nd December she 

wrote about the news of Judy’s death. She felt relieved listening to the news. She at last 

became free from her unrecognizable body. May she continue to live with Judy in her 

forever.  

Conclusion 

Ageing is natural but the negative ideas associated with old age is constructed culturally 

(Gullette). When women’s body ages it loses its strength and beauty and the power 

associated with it. So there is a difference between an old man’s ageing and that of a 

women’s.  Susan Sontag has pointed out in “The Double Standard of Aging” (Sontag). 

Cultural Gerontology creates a new perspective where aging brings with it not declining 

narrative but a progressive concept with surprise and expectation. May Sarton’s journal 

approve this new perspective of gerontology. Instead of denying age she promotes the 

value of ageing and her happiness at that age goes against what our society and culture 

summarize as the woes of old age.  
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A Comparative study of Life Satisfaction of Primary and Secondary 
School Teachers in relation to their Stress 

Prachi Singh* 

Sujata Saha** 

ABSTRACT 

The degree to which a person is satisfied with his or her life in terms of the surroundings in 
which they live is measured by life satisfaction. A key component of the healthy operation 
of the educational system is the teachers' sense of contentment in life. If a teacher is 
unhappy with their lives, they may become agitated, depressed, aggressive, exhausted, and 
neurotic. The typical consequences of teacher’s stress include less morale, job discontent, 
absenteeism, adverse health effects, reduced productivity, job turnover, etc. The 
correlations between stress and life satisfaction for primary and secondary school teachers 
are discussed in this research. The degree to which teachers who work in primary and 
secondary schools perceive stress and life satisfaction differently has been investigated. 
This study will help to know a comparative picture of life satisfaction and stress levels of 
teachers. 

Keywords – Primary School Teachers, Secondary School Teachers, Life Satisfaction, Stress, Levels of 

Life Satisfaction and Stress
 

Introduction 

A teacher who is happy with his/her work and finds satisfaction in life plays a pivotal 
role in the upliftment of society. The advancement of civilization is greatly aided by 
teachers who are content with their work and find fulfilment in life. A teacher who 
experiences greater life pleasure is more committed to their work, has better self-
control, and is more adaptable to change and obstacles in life. So, a teacher's life 
satisfaction comes first. In instance, "teacher’s stress" refers to a situation in which the 
teachers are subjected to certain undesirable environmental elements, either internal or 
external to the educational institution. These factors interfere with the teachers' regular 
routines by impairing their performance at work. Fewer awards, work overload, the 
presence of so many students, and low budgets are all internal factors within the 
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institution. On the other side the factors which are outside the institution include 
demanding family, tight governmental rules regarding education sector, ever changing 
educational policies and reforms, etc. Put pressure on teachers by causing stress among 
them. 

Rationale of the Study 

The effectiveness of any educational programme depends on how well the teacher 
performs, making the function of a teacher essential. The collapse of the educational 
system may result from the lack of a teacher who is positive in outlook. The majority of 
teachers who work in schools experience stress daily and deal with the strain of 
workplace administrative pressure and domestic family conflict. It is unrealistic to 
expect the people creating the nation to create happy, healthy citizens if they are not 
happy with their own life. In order to better understand how primary and secondary 
school teachers, who have a significant and long-lasting influence on the overall 
development of their children during their formative years, are feeling about their work, 
research was needed. Hence, a need was felt by the researchers to investigate the life 
satisfaction of primary and secondary school teachers who exerts maximum and long 
lasting impact on the all-round development of the students in their growing years. 
Several stressors are present in teacher’s lives which negatively influence teaching 
activities. Thus, life satisfaction of teachers became the most relevant topic to be 
researched. 

Literature Review and Existing Knowledge gap 

Teachers' working circumstances need to be improved if they are to effectively carry 
out their demanding duties. Amish (2019), Caballero (2019), Korkut & Aslan (2019) 
conducted studies on teachers' life satisfaction and discovered that when teachers' life 
satisfaction levels improved, so did their enthusiasm for and enjoyment of their jobs. 
Additionally, the quality of the work-life balance is a crucial concept for teachers since 
it can have a significant impact on their level of happiness, which in turn can improve 
their performance. 

The research on teacher’s stress conducted by Sonawane, Olonade, and Famolu (2020) 
revealed that teachers' personal and professional life, particularly their family ties, are 
being severely impacted by stress. It was therefore advised that educators be introduced 
to effective coping mechanisms and stress management strategies. 

A Comparative study of Life Satisfaction of Primary and Secondary School Teachers 
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Singh and Rani (2015) conducted a study and found the major causes of stress to be job 
insecurity, poor student attitudes and behaviours, ineffective leadership at departmental 
level management politics, lack of motivation, negative attitude of coworkers, 
involvement in excessive additional duty, involvement in non-teaching duty, lack of 
research & personal growth opportunities, and work-home conflicts, among others. The 
most effective stress-reduction strategies were noticed, including the use of yoga and 
exercise, motivational reading, a positive outlook, interactions with like-minded 
colleagues, engaging in kid-friendly activities, and rest were observed. 

     According to recent studies, it can be concluded that the relationship between teacher 
effectiveness and life satisfaction has remained a topic of interest for researchers in the 
field of education because only contented teachers are able to become personally 
invested in their subjects, support students' academic growth, have an impact on their 
lives, and feel personally satisfied when their pupils succeed. Few empirical studies 
have been done to determine the association between stress and life satisfaction among 
primary and secondary school teachers. It inspired the researchers to assess the stress-
related factors that affect primary and secondary school teachers' levels of life 
satisfaction. 

Above all, teacher effectiveness with special reference to life satisfaction has to be the 
focus of researchers. When the literature was examined, any researches searching the 
comparative account of the perception of life satisfaction of the teachers working in 
primary and secondary schools were not encountered. The investigators did not find 
sufficient studies in the area of comparative studies of primary and secondary school 
teachers effectiveness with life satisfaction and stress. This inspired the investigators to 
explore the relationship between these variables. 

Keeping in view the above points, a comparative study of life satisfaction of 
primary and secondary school teachers about their stress correlates was found 
significant in its need and spirit. 

Based on the review of available literature following research questions have emerged 
before the researchers. 

Research Questions: 

1. What is the level of life satisfaction and stress of primary and secondary school 
teachers? 
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2. What is the difference in the level of life satisfaction and stress of primary and 
secondary school teachers? 

Statement of the Problem: 

“A Comparative study of Life Satisfaction of Primary and Secondary School Teachers 
in relation to their Stress” 

Operational Definitions of the Key Terms  

For convenience and precision and to avoid any ambiguity the operational definitions of 
the terms included in the present study are – 

1.Life Satisfaction 

Life satisfaction is operationally defined as the scores obtained on the Life Satisfaction 
Scale standardized by Prof. Hardeo Ojha (2015). 

2. Teachers Stress 

Stress is operationally defined as the scores obtained on the Teachers’ Stress Scale 
standardized by Prof. K.S. Misra (2014) 

3.Primary School Teacher 

 Teachers working in Primary schools (Government and Private) in Varanasi city during 
the year 2021. 

4. Secondary School Teacher 

 Teachers working in Secondary schools (Government and Private) in Varanasi city 
during the year 2021. 

Objectives of the Study 

1. To study the level of life satisfaction and stress of primary and secondary school 
teachers. 

2. To compare the life satisfaction of primary and secondary school teachers. 

3. To compare the stress levels of primary and secondary school teachers. 

Null Hypotheses 

Ho.1. There is no significant difference in life satisfaction of primary and secondary 
school teachers. 

A Comparative study of Life Satisfaction of Primary and Secondary School Teachers 
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Ho.2. There is no significant difference in stress levels of primary and secondary school 
teachers. 

The study was limited to primary and secondary school teachers of Varanasi city during 
the year 2021. 

Research Methodology 

The present study was descriptive in nature, therefore descriptive survey research 
design had been used to examine the correlates of stressful experiences and life 
satisfaction among primary and secondary school teachers in Varanasi city. 

The primary and secondary school teachers of Varanasi city are taken as population for 
this study.In the present study, the sample was selected in two phases. In the first phase, 
22 primary and secondary schools were selected in Varanasi city. In the second phase, 
Using the purposive sampling method, 75 teachers from primary schools and 75 
teachers from secondary schools were chosen for the second phase. 

Research Tools 

Life Satisfaction Scale (English) by Prof. Hardeo Ojha (2015) has been standardized for 
Adults. The tool has been used for the assessment of life satisfaction of primary and 
secondary school teachers. The tool consists of 20 items and has three dimensions such 
as, Family Satisfaction, Personal Health Satisfaction and Satisfaction with Social 
situations (Reliability = 0.79 and the scale carries a high level of construct validity). 

A tool entitled “Teachers’ Stress Scale” (TSS-MK) by Prof. K.S. Misra (2014) is used 
to collect the data for the stress measurement of primary and secondary school teachers. 
This tool consists of 50 items and it was standardized for adult teachers. The tool has 10 
dimensions such as Admission, Examination, Student Quality, Research, Academic 
Support Interpersonal Relations, Ethics, Professional Growth, Family and Economic 
(Reliability = 0.948 and the scale is sufficiently valid).  

Data Collection 

The afore mentioned sample's information was gathered through meetings, phone calls, 
and emails. The researchers gave the teachers an explanation of their research's 
objective. The anonymity of the teachers' answers and evaluations was first secured. 
The teachers were also informed that their response scores had no bearing on their 
employment.  



Vasant Sahastradhara Vol.: 7, No. 1 & 2  (Joint Edition 2023) 
 

 

44 

Statistical techniques used for Analysis 

Utilizing the proper tools, statistical analysis was performed on the acquired data. The 
data were analysed using descriptive and non-parametric statistical methods such as 
frequency and Chi-squares, etc. 

Analysis and Interpretation 

Objective 1 

To study the level of life satisfaction and stress of primary and secondary school 
teachers 

 

 

Figure 1 

Figure 1 shows the Life Satisfaction of Primary and Secondary School Teachers in 
which Bar Diagram 1 shows the life Satisfaction of Primary School Teachers and Bar 
Diagram 2 shows the Life Satisfaction of Secondary School Teachers. 

In Bar Diagram 1, the life satisfaction of primary school teachers are shown where Y-
axis represents frequency of teachers (number of teachers) and X- axis represents 
category of life satisfaction based on scores. Black bars represent male and white bars 
represent female teachers. 

A Comparative study of Life Satisfaction of Primary and Secondary School Teachers 



Vasant Sahastradhara Vol.: 7, No. 1 & 2  (Joint Edition 2023) 
 

 

45 

1. Majority of primary school teacher (50.67%) are dissatisfied from their life 
followed by teachers with average satisfaction (49.33%). 

2. Female primary teachers are more dissatisfied (65.33%, almost double) than male 
primary school teachers (34.67%). Bar diagram 2 shows the life satisfaction of 
secondary school teachers where Y-axis represents frequency of teachers (number 
of teachers) and X-axis represents category of life satisfaction based on scores. 
Black bars represent male and white bars represent female teachers. 

1. Half of the secondary school teachers live their life with average satisfaction 
(52%) followed by highly satisfied and dissatisfied teachers (24% each). 

2. Female secondary school teachers are lesser satisfied (42.67%) than male 
secondary school teachers (57.33%). 

3. Life satisfaction is more prevalent in secondary school teachers than primary 
school teachers. 

 

Figure 2: Stress Levels of Primary and Secondary School Teachers 

 

 

Figure 2 depicts the Stress Levels of Primary and Secondary School Teachers in which 
Bar Diagram 3 shows the Stress levels of Primary School Teachers and Bar Diagram 4 
shows the Stress levels of Secondary School Teachers.   

Bar diagram 3 shows the stress of primary school teachers where Y-axis represents 
frequency of teachers (number of teachers) and X-axis represents category of stress 
based on scores. Black bars represent male and white bars represent female teachers. 
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1. Majority of the primary school teachers are living their life with average stress 
(41.33%) followed by teachers with high stress (40%) and then low stress 
(18.67%). 

2. More male primary school teachers are under high stress (24%) in comparison to 
female primary school teachers (16%). 

3. Majority of female primary school teachers (32%) are living their lives with 
average stress followed by female secondary school teachers with low stress 
(18.67%). 

       Bar diagram 4 shows the stress of secondary school teachers where Y-axis 
represents frequency of teachers (number of teachers) and X- axis represents category 
of stress based on scores. Black bars represent male and white bars represent female 
teachers. 

1. Majority of secondary school teachers are living their life with average stress 
(52%) followed by high stress (26.67%) and low stress (21.33%) teachers. 

2. Male secondary school teachers are experiencing more stress (46.66%) than 
female secondary school teachers (42.66%). 

Objective 2 

To compare the life satisfaction of primary and secondary school teachers 

Table 1: Comparison of Life Satisfaction of Primary and Secondary School Teachers 

Category 
Teachers 

High Average Low df χ2(calculated) χ2(table) p 
value 

Null hypothesis 
result 

Primary 
school 

0 37 38 2 25.19 5.99* 3.37E-
06 

(chical>chitab), 
null hypothesis 
H01 is rejected 

Secondary 
school 

18 39 18 

*Significant at 0.05 level       

It is evident from Table 1, Chi squarecalculated is 25.19 which is greater than Chi 
squaretable, 5.99 at 5 % level of significance. So null hypothesis (H0) is rejected and 
therefore, we can surely conclude that there is a significant difference between life 
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satisfaction of primary and secondary school teachers and secondary school teachers 
have higher degree of life satisfaction than primary school teachers. 

Objective 3 

     To compare the stress levels of primary and secondary school teachers 

Table 2: Comparison of Stress levels of Primary and Secondary School Teachers 

          
Category 
Teachers 

High Average Low df χ2(calculated) χ2(table) p 
value 

Null hypothesis 
result 

Primary 
School 

30 31 14 2 3.04 5.99* 0.22 (chical<chitable), 
null hypothesis 
H02 is accepted 

Secondary 
School 

20 39 16 

*Significant at 0.05 level 

It is evident from Table 2. Chi squarecalculated is 3.04 which is less than Chi squaretable, 
5.99 at 5% level of significance.So null hypothesis (H0)is accepted and therefore, there 
is no significant relationship between stress levels of primary and secondary school 
teachers.  

Result 

On the basis of data interpretation following results are drawn: 

● Life satisfaction is more prevalent in secondary schoolteachers than primary 
school teachers. 

● Majority of the primary school teachers are living their life with average stress 
(41.33%) followed by teachers with high stress (40%) and then low stress 
(18.67%). 

● There is a significant difference between life satisfaction of primary and 
secondary school teachers. 

● There is a significant difference between stress levels of male and female primary 
school teachers.  

Discussion 
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This study has significant ramifications for psychologists, social workers, and 
organizations that assist primary and secondary school teachers who are under stress 
and depression. The results of this kind of research will undoubtedly aid in our 
understanding of the factors, origins, and effects of primary and secondary school 
teachers' various forms of stress and unhappiness. Thus, the current study will help to 
lessen teachers' stress and discontent in the following ways: 

● School principals must deal psychologically while spotting the warning signals of 
teachers' stress in the school connected to workload, responsibilities, and financial 
condition. 

● School administrators should seek to build a democratic and supportive working 
atmosphere in their schools. It is important to make an effort to create a positive 
working atmosphere and to lessen the stressful and depressing events that might 
affect teachers, such as exhaustion, conflict, and tension. 

● There should be transparency in assigning the work load to the teachers as per 
their capability.    

● Individual counselling should be there for teachers suffering from psychological 
problems at work place or in family life.   

● In-service training courses organized for teachers should include the subjects 
related to life satisfaction and stress. 

● The factors that affect teachers’ future expectations in the negative direction 
should be investigated in depth and measures should be taken to make them look 
more optimistically to the future.  

● School administrators should evaluate teachers not only as organizational citizens 
but also as a whole with school and non-school life. Schools should also be 
sensitive to the non-school life and needs of their employees.  

● Positive communication should be adopted and fostered to increase life 
satisfaction in schools.  

● Providing the teachers with detailed information both about the school and their 
jobs and performances increases the life satisfaction. 
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Conclusion 

The primary level of education offers a solid foundation for further education and for 
spreading literacy across society. To assist students to find their skills, maximize their 
physical and intellectual potential, and cultivate character and desirable social and 
human values to serve as responsible citizens, primary teachers must be supporting, 
encouraging, and empathetic facilitators in teaching-learning circumstances (NCF 
2005). The calibre, devotion, engagement, satisfaction, and efficacy of teachers 
employed by the system are crucial factors in determining the success of educational 
initiatives. Adolescent students' careers and futures are shaped in part by their 
secondary school teachers. Because adolescence is a time of psychological upheaval, 
teachers must be content with their own lives in order to adequately prepare their 
children. One needs to have certain qualities to work in this field, like tolerance, 
patience, commitment, and care for pupils, society, institutions, and the country. 
Therefore, schools should plan seminars on emotional intelligence, mental health, and 
wellbeing for their teachers, as well as life skill development programmes. Future 
research on teachers should focus on how socio-demographic characteristics affect 
stress and life satisfaction at different educational levels. 
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Indian English Literature and Folk Drama: Understanding the 

Relations and Relevance 

Sachin Gautam*  

ABSTRACT 

From the imitative age, in every country and in every society, folk theatre 

has been the greatest and primary source of entertainment with the elements of 

morality, values, guidance social welfare etc.  Folk theatre has contributed very 

much for the development of Indian dramatic tradition. Indian English drama has 

not developed as much as Indian English poetry and novel till now. It is supposed 

in its childhood age or in it's infancy. Although initially English dramas were 

written by the writers like Rabindranath Tagore, Shri Aurobindo, and Harendra 

Nath Chattopadhyay but these wer not as popular as English poetry or novel.  

After the independence there were four great authors who have written 

their plays in their own regional language and translated them into English which 

was a great success in theatre. These writers were Girish Karnad, who wrote in 

Kannada, Badal Sarkar in Bangla, Vijay Tendulkar in Marathi, and Mohan 

Rakesh in Hindi. These writers were deeply influenced by Indian folk theatre. 

They adept style, theme, material, and technique from the folk theatre and 

produced them on stage after refinement. 

This research article is an attempt to analysing the influence of folk 

dramas in the development of Indian English drama and Literature. The method 

used to develop this article is document analysis and content analysis. 

Keywords: Folk drama, Indian English Drama, Indian folk theatre, Indian 

English Literature, entertainment. 
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Introduction 

Folk theatre has its own style and tradition. According to the Webster 

dictionary folk is a "great proportion of the members of people that determines the 

group character and that tends to preserve its characteristic form of civilization 

and its customs, arts and crafts, legends, traditions, and superstitions from 

generation to generation."  

There are three major characteristics of folk 

1- The base of their practical knowledge is their surroundings rather than 

books. 

2- Their interests, ethics, values, and behaviour are different from the so 

called civilised, cultured, and modern people. 

3- They follow old civilization. 

Based on the above mentioned points folk can be describes as an art  free 

from the modern civilization, living in village or city the whole community is 

called folk whose source of practical knowledge is their surroundings rather than 

books. Till the first half of the 19th century folk people's tradition, custom, mode 

of life, superstitions, practice, religion etc. were included in the term 'Popular 

Antiquities'. But in 1847 the famous English demographer William John 

Thomas coined the term 'folklore' which became very popular as-folk music, folk 

theatre, folk literature, folk song, folk drama, and folk arts. 

Everything which comes under the term 'folklore' is called folk- culture. 

As literature is called the mirror of society that's why folk literature is the part and 

partial of folk-culture. Folk drama is arises among the folk, for the folk and by the 

folk. Human are the part of society and it is impossible for them to suppress their 

feelings and emotions. Human are always eager to express these emotions by 

various gestures and besides this there is another way of expression which is 

called imitation. Imitation is an important tool of expression and entertainment for 

the folk theatre.  

Indian English Literature and Folk Drama: Understanding the Relation... 
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There are various notions about the origin and development of folk drama. 

Some scholars say that folk-drama is developed by imitating the deeds of some 

brave person to whom they express their gratitude. Some scholars emphasize that 

it is developed by puppet dance as puppetry is originated in India. Folk drama is 

developed with the celebration of festivals in which people dances and sings 

songs to please the particular god or goddess. On the basis of these ideas we can 

say that the origin of folk drama may be either imitation of the deeds of brave 

heroes or puppet dance or shadow drama or festivals but all have the elements of 

dance, song, music, and acting which are the basic and essential quality of folk 

drama. 

Drama, Literature and India 

In India, the root of drama can be seen in an epic literature authored by 

‘Bharatmuni’s Natyashashtra’. It is the most authentic and written evidence of 

Indian drama about 3rd century BC. It is very beautiful, minute, holistic, and 

psychological description of Indian dramatic art. Drama is called fifth Veda and 

has taken various elements from the four great Vedas like dialogues from the 

Rigveda, songs from the Samveda, acting from the Yajurveda, and music from the 

Atharvaveda. In Rigveda there were various dramatic conversations between the 

characters such as Sarma and Panees, Yam and Yami, Punarwa and Urvashi. 

These conversations are in the form of poetry and dramatic in nature 

Folk drama is developed and popularised in rural culture. Farmers and 

workers are the key audience for this dramatic form. The people of village do 

work hard and need entertainment after getting tired so folk drama was developed 

for them. The relation between labour and entertainment is very much 

psychological. In the words of Plekhanov,"Drama is the child of Labour." 

Folk drama was originated in Vedic period and continues in the 

agricultural age also but it is flourished in the medieval age. Muslim rulers were 

against Sanskrit literature and drama, so they destroyed theatre and ancient 

Sanskrit literature in India. In the absence of literary Sanskrit drama and theatre 

people inclined towards the folk theatre and movements like Bhakti gives a new 

direction to the folk. In this period, the temples made by the kings are used for 
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worship, preaching, entertainment, and dramatic performances. Folk drama, 

especially religious folk dramas, was performed in the temples and folk like 

Saang was so much popular in the medieval age.  

The evidences of Saang can be finding in the poetry of Kabir Dass, Malik 

Mohammad Jaysi, Amir Khusro and Abul Fazal. Vaishnav saint Mahaprabhu 

Chaitanyadev, devotee of God Shrikrishna, with his pupils and followers used to 

go for pilgrims with dancing and singing. The sole purpose of these pilgrims was 

to worship and praise their God. Gradually these pilgrims converted into religious 

folk drama in which God is praised and worshipped. Religious movements 

contributed a lot in the development of folk drama due to which folk like 

Ramleela, Yatra, and  Saang was popularised in North India . 

Understanding few Folk Arts: 

Ramleela  

Ramleela is concerned with the life and deeds of God Rama and it is 

included under the category of folk drama. It is popular across India specially in 

North Indian region. It has achieved very high and dignified place for Indians due 

to its religious and spiritual outlook. The performance of Ramleela was common 

before Bhagti Period but it is popularised, structured, and ordered after Bhagti 

Period.  

Swami Ramanand started to spread Ram bhagti but it was accelerated by 

his pupil Goswami Tulsidas. Tulsidas's Ramcharitmanas is the foundation of 

Ramleela in North India. It is a dramatic narration not only for recitation but for 

the performance also. In the past Ramleela was performed across year but now a 

day it is bounded only for the Navaratri and Dashahra festival. The actors in 

Ramleela are not trained. They are common men who perform for their own 

happiness. The most important aspect of Ramleela is its costumes. An audience, 

who is sitting very far from the satge and cannot listen the dialogues properly, can 

recognise the characters and understand the conversation between them by their 

costumes using their imaginative power.  
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Although, now a days, loudspeaker, and mikes are used for the 

performance but when there were no loudspeakers, only costume and audience's 

imaginative power play important role to understand the performance. Music is 

also an important part of Ramleela which is used at the time of performance and 

for the recitation of shlokas.  

In the past, the stage of Ramleela was not  permanent and build  in an 

open area with the help of wooden material. All the scenes of Ramleela were not 

performed on a fixed stage but according to the demand of the scene it shifted 

from stage to street or riverside. The scenes before vanvasa were performed on 

the wooden stage, vanvasa scene was performed near a garden, river crossing 

scene performed near a pond or river, and final war scene performed in a big 

ground. 

The actors in Ramleela are mostly local and untrained who perform for 

their own wish and happiness. People give donations for Ramleela willingly. 

Sometimes feelings and emotions of the characters become so strong that they 

start living the character.  

There are two incidents which prove this strong empathetic situation. The 

first incident happened at Kithor in Meerut district in 1975 when during 

performance Rama was going to the vanvasa for the fourteen years then the 

person who is performing the character of king Dashratha became so sad and 

emotional that he died on the stage (Shukla, 1979). 

 The second incident happened at the village Chhur in Meerut district. The 

vanvasa scene was performed and to create this scene lively the actors were going 

outside the village boundary as a symbol of vanvasa. The character of king 

Dashratha was also seeing this scene from the roof of a house and suddenly he 

died due to the intensity of emotions. When the characters of Rama and 

Lakshmana hear this bad news they immediately took the decision to live in exile 

for 14 years (Shukla, 1979). 
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Yatra 

There are various types of folk dramas in India. One of them 'Yatra' has its 

special place. It is a simple and natural way of expressing emotions and feelings 

through mime. Yatra is a kind of religious procession in which the devotees used 

to go to a religious place, temple, or a particular place for devotion while dancing 

and singing.  

This yatra-drama was present in ancient times but the popular and 

structured yatra plays were started by Mahaprabhu Chaitanyadev in bhagti period. 

He spread Krishna bhakti in Bangal where he used to go to the pilgrims with his 

devotees while singing and dancing. Gradually these pilgrims and devotional 

songs become as yatra-drama in which the supernatural deeds of God Shrikrishna 

were performed and after this it spread all over India. 

In North India some changes happen in yatra-drama. The performance was 

given on a moving stage and the poetic dialogues were replaced by prose. The 

stage was made on the bullock cart, truck or riksha and actors made performance 

on it while moving towards the particular place or tample.  

Now a day, the yatra-play gets a wide range of themes like social, cultural, 

religious, and political. Dushahara, Krishna Janmashtami, Republic day parade, 

independence day, Holi etc are the fastivals when  these types of yatras are 

common in India.  

It can be called drama on wheel as it is performed on a moving stage. 

Costumes play an important role in this folk while action has less importance. 

Songs, music and dance are essential part of yatra-play. The purpose of yatra-play 

is to show religious devotion for the God with the social, political, religious, 

economic condition of society in past as well as in the present. It also highlight 

the social evils which are spread all over the society like dowry system, female 

foeticide etc. The main purpose of yatra-play is to enrich social and religious 

consciousness. 
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Nautanki  

Nautanki is a folk drama based on romantic love story. It flourished after 

the Bhagti Period. In this period romantic love stories were very much popular not 

only in king's court and upper class society but among the common folk also. 

Bhand , saang , and nautanki were very much popular in this period.  

Nautanki is a musical folk show. It is somehow different from the artistic 

drama as it does not have a proper development of story and strong plot 

construction. Nautanki is dialogue oriented and often in the form of poetry. The 

characters have all kinds of freedom; they can move freely and can smoke in 

between their performance. Nautanki is a simple folk paly in which theatrical 

decorations, customs, and props are not very important. A simple dress is used in 

the performance. A king and a servant can have the same costume in nautanki. 

The stage was constructed in an open ground with the help of wood. The actors 

perform on this wooden stage with musicians and audiences can see the 

performance sitting around this stage. The sole purpose of nautanki is 

entertainment with some moral, social, and religious reform. It also attacks on 

social evils to reform the society.  

Saang  

Saang is one of the most important genres of Indian folk drama. It has 

maintained an important status in this modern society where cinema, social 

media, and OTT platforms are in dominating position. Some scholars used 

'Nautanki' and 'Bhagat' as the synonyms of saang but there is very much 

difference among them. The purpose of saang is to impart religious moral, social, 

ethical, political, cultural, civilizational values in the society besides 

entertainment.  

Where the purpose of nautanki is purely entertainment. Saang is serious 

and profound while nautanki is lighter in tone. Bhagat is a religious folk drama 

based on folk culture while the area and range of saang is wide and different. The 

roots of saang are in imitation. It is a musical folk drama in which actors imitate 

various characters on the stage and perform in front of the audience with songs, 
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dance, music, and dialogues. It can be performed any time during the year. A 

saang mandali is invited in the village on the festivals and occasions like 

marriage,  child -birth, charitable works etc.  

The history of saang is as old as Indian civilization. Saang was present in 

the ancient times, though in a different form, in mediaeval age, even at present 

also. The great poets like Kabir Das, Malik Mohammad Jaysi, Amir Khusro,  and 

Abul Fazal addressed saang in their works.  

The present style of saang  was started by Kishan Lal Bhat in 18th 

century. The most celebrated performer of saang was Deepchand Bahman. He 

made his unique style and introduced music, dance, mime, and ballad to the saang 

and was very popular in his time. Kavi Shankar Das , Ali Bux, Pt Lakhmichand , 

Pt Mangeram , Jat Mehar Singh, and Baje Bhagat  are other eminent  personalities 

of saang tradition.  

Like nautanki, saang also don't need any special costumes, propes, 

dresses, and other materials while the actors wear simple dresses at the time of 

performance. It is performed in an open area where a wooden stage is built for the 

performance on which actors perform with the help of musical instruments and 

the audiences sit around the stage. Saang mandali is a group of ten or twelve 

people in which some are musicians and others are actors.  

Music, song, dances, and acting is the most important part of saang which 

helps in proceeding the action. It is an impactful folk-drama by which people find 

not online entertainment but knowledge and inspiration also. It has religious, 

social, moral, political themes and audiences found values and faith with 

entertainment in it. 

Khodiya 

The base of folk drama is dance, music, songs, and imitation. Khodiya is 

also the combination of these elements. It is present in the society from the 

primitive age. Marriage is the most important ritual in the life of a human being. 

On the occasion of marriage people become very happy and do several things to 

express their happiness.  
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Across world and in all the society marriage is celebrated with joy and 

happiness. Khodiya is the expression of this happiness by the women of the 

family. It is performed by women on the occasion of marriage. On the day of 

marriage, when all the male members of the family went to the marriage 

ceremony then in the absence of males all the females entertain themselves with 

dance, music, songs, and imitation. They often recreate the scene of marriage and 

perform all the activities which happened in the marriage by their acting. This 

type of performance is known as khodiya. 

Conclusion  

Here are various kinds of folk in northern India like khodiya, bhand, devi, 

ramleela, leela-mandaliya, yatra, nautanki and saang. Khodiya, devi, and bhand 

are a kind of opera which has song, music, and acting. It can be said that folk 

drama originated with khoda and devi performances.  

Ramleela, leela-mandaliya, and yatra are folk drama which developed in 

mediaeval age while saang was present centuries before them. Simplicity, 

naturality, sweetness, and modesty are the chief characteristics of folk drama. 

Stage preparation, propes or costumes don't have much importance.  

There are four types of plot in folk- religious, historical, legendary and 

moral. Dialogue is the soul of folk drama. Dialogues are   poetic, musical, 

conversational, and simple. Music and songs are an important part of folk drama. 

There are two types of style in folk drama - baithi taal or classical, and khadi taal 

or romantic. In the modern time folk are losing its popularity in society. 
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* 

izkphu _f’k;ksa rFkk eqfu;ksa }kjk jfpr xzUFk Kku ds vfojy lzksr gS rFkk budh izkfIr 
gesa ik.Mqfyfi;ksa ds ek/;e ls izkIr gksrh gSA ;g ik.Mqfyfi;ka oSKkfud ,oa rduhdh 
nf̀"V ls ftruh egÙoiw.kZ gS] ogh dykRed i{k Hkh budk leku :Ik ls le)̀ jgk gSA 

HkwtZi=] rsti=] Lo.kZi= vkfn dk viuk egÙo] rduhdh n{krk rFkk dykRedrk jgh gS 
,oa buesa fufgr lkSUn;Z ,oa dykRedrk dks mtkxj djrs gq, rRdkyhu ys[kd dh 
euksoSKkfudrk dks le>uk vius esa gh vR;Ur jkspd fo"k; gSA  

 % ik.Mqfyfi] fyfidkj] ys[kd] ikBd] euksoSKkfudrk 

 vk/kqfud ;qx esa ftl rjg ls gkFk ls] ys[kuksa ds }kjk dkxt ij fy[kk tkrk gS 
mlh izdkj euq"; dh lH;rk ds vkjEHk vkSj fodkl dh voLFkkvksa esa ;g ys[ku&fØ;k 
bZVksa ij iRFkjksa ij] f'kykys[kksa ds :i esa ;k Vad.k }kjk dh tkrh jghA ekse&ikVh ij 
uqdhyh ys[kuh ls xksnuh }kjk ;g dk;Z fd;k x;k vkSj diM+ksa ij Nkiksa }kjk Hkksti= 
ij ys[kuh ds }kjk rkei= rFkk vU; /kkrq i=ksa ij Vad.k }kjk ;k <kydj ;k Nkiksa }kjk 
vius fopkjksa dks vafdr fd;k x;k gSA 

 
                                                           
* 'kks/kPNk=k] izkphu bfrgkl laLdf̀r ,oa iqjkrRo foHkkx, bykgkckn fo'ofo|ky;, iz;kxjkt 
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izkphu _f"k;ksa eqfu;ksa }kjk jfpr xzaFk Kku ds vfojy lzksr gSA bu ik.Mqfyfi;ksa esa 

lkSUn;Z nf̀"V ls budh mi;ksfxrk ,oa egRrk bUgsa lgstus okys likndksa ds fy, fdlh 

fojklr ls de ugha gSA ;s ik.Mqfyfi;ka oSKkfud ,oa rduhdh n`f"V ls ftruh egRoiw.kZ 

gS ogh] bldk ,d i{k dykRed lkSUn;Z Hkh vR;ar le`) jgk gSA 

 ik.Mqfyfi;ksa ls fofHkUu dkyksa dh lekt vkSj laLd`fr dk Hkh Kku izkIr fd;k 

tkrk gSA ml le; ds jgu&lgu] [kkuiku] lkekftd&mRlo] yksd dykvksa vkfn 

fofHkUu fo"k;ksa dh tkudkjh gesa izkphu ik.Mqfyfi;ksa }kjk izkIr gksrk gSA 

 ik.Mqfyfi;ksa esa vFkkg lkSUn;Z jgk gSA ftls gesa Lo;a ls cks/k djus dh 

vko';drk jgh gSA budh 'kSyh] Hkk"kk] fo"k; bR;kfn rRo gS ftuesa lkSUn;Z rduhdh ds 

ihNs ls >kad jgk gSA ik.Mqfyfi ys[ku esa eqgwrZ fopkj] xzaFk dh cukoV] L;kgh dk jax] 

rFkk mudh dhVk.kqvksa ls j{kkFkZ fd;s x;s mi;ksxh d`R; vR;ar lqUnj ,oa jkspd tku 

iM+rs gS] ftuesa ys[ku fd;k tkrk FkkA HkqtZi=] rsti=] Lo.kZi=] rkei= dsrdhi=] 

ekrZ.Mi=] jkSI;i=] iVi= bR;kfn i= budk viuk egRo gSA  

 ik.Mqfyfi jpuk ds vUrxZr tks iz'kfLr;ka izkIr gksrh gS os bfrgkl vkSj laLd`fr 

dh egRoiw.kZ tkudkjh izLrqr djrh gSA vusd ,slh ik.Mqfyfi;ka izkIr gksrh gS] ftuesa 

lqUnj fp=kadu fd;s x;s gS vkSj os] fp= vius vki esa ,d fof'k"V dFkkud gSaA 

ik.Mqfyfi ,oa lkSUn;Z n`f"V % ,d fo'ys"k.k 
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 ftl izdkj ls ik.Mqfyfi;ksa dk laj{k.k vkt ds le; gekjs] le{k ,d pqukSrh 

gS mlh izdkj bu ik.Mqfyfi;ksa esa fufgr lkSUn;Z ,oa dykRed i{k dks mtkxj djuk 

;g esjk iz;kl gSA bl i{k ds ek/;e ls rRdkyhu ys[kd dh euksoSKkfudrk dks 

le>uk ,oa rRdkyhu le; dh mi;ksxh lkSUn;Z dk cks/k djuk vkt ds le; esa vR;ar 

vko';d ,oa jkspd fo"k; gSA pwafd lkSUn;Z fdlh oLrq esa ugha vfirq ns[kus okyksa dh 

vk[kksa esa gksrk gS rks bl ijEijk ls eSa ik.Mqfyfi;ksa ij ,d u;h n`f"V iznku djus dk 

iz;RUk d:axhA 

 ;g ckr /;ku j[kus ;ksX; gS fd ikaMqfyfi ewyr% dykRed Hkkouk ls O;kIr 

jgrh gSA igys rks mi;ksxh lkSan;Z dk Li'kZ mlesa fufgr gksrk gSA fyI;k;u lqUnj gks 

ftl ij lkQ&lkQ fy[kk tk ldsA ys[kuh vPNh gks] L;kgh Hkh eu dks Hkkus okyh gks 

vkSj fy[kkoV ,slh gks fd vklkuh ls  i<+h tk ldsA ;g Hkh nf̀"V jgrh gS fd fy[kkoV 

dks ns[kdj mls i<+us dk eu djus yxsA dbZ jaxksa dh L;kfg;ksa dk mi;ksx igys rks 

vfHkizk; ;k iz;kstu Hksn ds vk/kkj ij fd;k tkrk gS] tSls&iqf"idk] Nan uke] varjax 

'kh"kZd vkfn ewy ikB ls fHkUu crkus ds fy, yky L;kgh ls fy[ks tkrs gSaA fdUrq ;g 

mi;ksxh lgt lqUnjrk rks iqLrd ;k ik.Mqfyfi dks lkekU;r% mldh xzkgdrk c<+kus ds 

fy, gh gksrh gSA 

 ik.Mqfyfi iw.kZ mRd"̀V lkSUn;Z d`fr gks ldrh gS vkSj ;g Hkh gks ldrk gS fd 

mlesa fofo/k vo;oksa esa gh lkSUn;Z gksA  

 laiw.kZ df̀r dh dykRedrk esa mRd`"Vrk ds fy, fyI;klu Hkh mRd`"V gksuk 

pkfg,] ;Fkk cgqr lqanj cuk lkphikr gks ldrk gSa] gkFkhnkr gks ldrk gSA ml ij 

fdrus gh jaxksa ls cuk gqvk vko';d gkf'k;k gks ldrk gS] ml ij cfg;ka iDdh L;kgh 

;k L;kfg;ksa esa dbZ ikVksa esa eksgd fy[kkoV dh x;h gks] izR;sd v{kj lqMkSy gksA 

iqf"idk,a fHkUu jax dh L;kgh esa fy[kh x;h gksA ekaxfyd fpUg ;k 'kCn Hkh eksgd vkSj 
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lkSUn;Z ls ifjiw.kZ gksA ,slh d`fr lokZax lqUnj gksrh gS] ,slh ikaMqfyfi rS;kj djus esa 

cgqr le; vkSj ifjJe djuk gksrk gSA 

 df̀rdkj ;k fyfidkj dh lkSUn;Z ,oa dyk dk izFke mRd`"V iz;ksx gesa fy[kkoV 

esa feyrk gSA fy[kkoV dks rjg&rjg ls lqUnj cukus ls fyfi ds fodkl esa vU; 

dkj.kksa ds lkFk ,d dkj.k mls lqUnj cukus ds iz;Ru ls Hkh lacaf/kr gSA fdUrq fyfi 

ys[ku vius vki esa ,d dyk dk :i ys ysrk gS vkSj lkSUn;Z dyk esa fufgr gksrk gS ;k 

;wa dg ldrs gSa fd lkSUn;Z esa dyk fufgr gksrh gSA 

 Hkkjr eas v{kjksa ds vkyadkfjd #i esa fy[kus dk pyu de ugha jgkA fy[kkoV 

esa lqUnjrk ds lekos'k ls xzaFk dk ewY; c<+ tkrk gSA fyfi ds dykRed gks tkus ij 

leLr xzaFk gh lkSUn;Zd`fr dk :i ys ysrk gSA 

 ^,ulkbDyksihfM;k vkQ fjyhtu ,.M ,fFkDl* dk ;g mnk0 gekjs dFku dh 

iqf"V djrk gSA  

"Not only So, but Skilled Scribes have devoted infinite time to 

coying in luxurious style the compositions of famous Persian 

poets and their manuscripts are in themselves Works of Art".1 

 vuUr le; yxkdj /kS;Z vkSj ys[ku dkS'ky ls fyfi esa lkSUn;Z fu:fir djds 

leLr d̀fr dks lkSUn;Z d̀fr cuk nsrs gSA 

 ik.Mqfyfi esa fofHkUu izdkj dh dykRedrk vksj vkyadkfjdrk ykdj xzaFk dh 

lqUnjrk ds lkFk ewY; esa Hkh o`f) dh tkrh gSA lksus&pkanh dh L;kgh ls Hkh xzaFk dh 

lqUnjrk esa pkj&pkan yx tkrs gSaA 

 bu lkSUn;Z ykus okys fyI;klu fyfi vkSj L;kgh vkfn tSls midj.k ds ckn 

xzaFk ds ewY;o/kZu esa lokZf/kd egRo fp=dyk ds ;ksxnku dk gksrk gSA 

 ik.Mqfyfi;ksa esa fp=kadu ,d izdkj rks dsoy ltkoV dk gksrk gSA yrk&irk,a] 

fofo/k Qy&Qwy vkSj i'kq&i{kh ls vkfn fyfidkj ik.Mqfyfi;ksa dks ltkrs gSaA 

 ik.Mqfyfi fp=kadu dk nwljk izdkj gksrk gS] ftlesa dFkkoLrq dks ân;xe cukus 

ds fy, js[kkvksa ls cuk;s gq, fp= ;k js[kkfp=A  

ik.Mqfyfi ,oa lkSUn;Z n`f"V % ,d fo'ys"k.k 
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 ;g js[kkfp= vkxs vf/kdkf/kd lkSUn;Ziw.kZ gksrs tkrs gSaA mRd`"V dykdkj dh 

mRd`"V dykd̀fr cu tkrk gS ;gka xzaFk vkSj dfo ihNs NwV tkrk gSA ,slh d`fr;ksa dk 

ewY; D;k gks ldrk gSA t;iqj ds egkjktk ds f

lfp= izfr FkhA dqy 210 fp= ;qDr  i= Fks ;g Hkh crk;k tkrk gS fd blds i`"B 10 

bap yEcs vkSj 8 bap Fks vkSj bls rS;kj Fkh] bu i`"Bksa esa vFkkg lkSUn;Z FkkA 

 vr% ;g fl) gksrk gS fd ik.Mqfyfid izFker% dykd̀fr gksrh gS] 

ifjiw.kZ gksrh gSA dykRedrk ds lqanj fyI;klu lqUnj fyfi ys[ku lqUnj i"̀B lTtk 

vkSj lqUnj fp= fokku ls buds vius ewY; ds lkFk ikaMqfyfi dk Hkh] ewY; ?kVrk&c<+rk 

gSA ;g lkSUn;Z ,oa dyk ikaMqfyfi esa foKku ,oa rduhdh dh uhao gks ldrh gSA

 dgus dk rkRi;Z ;g gS fd ik.Mqfyfi esa lkSUn;Z dk {ks= cgqr cM+k gS] cgqr 

fofo/krkiw.kZ bu Kku&foKku ls ifjiw.kZ ik.Mqfyfi;ksa esa lkSUn;Z izk.k Mky nsrh gSA

 

    

   

  

    

 fof'k"V ijEijkvksa dk laca/k ys[kdksa esa izpfyr /kkj.kkvksa ;k ekU;rkvksa ls fofnr 

gksrk gSA budh ijEijk dqN bl izdkj Fkh&

1- eaxy izrhd ;k eaxykpj.k

2- vyadj.k 

3- ueksdkj 

4- LokfLr eq[k 

5- vk'khoZpu 

6- iz'kfLr 
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;g js[kkfp= vkxs vf/kdkf/kd lkSUn;Ziw.kZ gksrs tkrs gSaA mRd`"V dykdkj dh 

mRd`"V dykd̀fr cu tkrk gS ;gka xzaFk vkSj dfo ihNs NwV tkrk gSA ,slh d`fr;ksa dk 

ewY; D;k gks ldrk gSA t;iqj ds egkjktk ds futh iksFkh [kkus esa ,d xhr&xksfoUn dh 

lfp= izfr FkhA dqy 210 fp= ;qDr  i= Fks ;g Hkh crk;k tkrk gS fd blds i`"B 10 

bap yEcs vkSj 8 bap Fks vkSj bls rS;kj Fkh] bu i`"Bksa esa vFkkg lkSUn;Z FkkA  

vr% ;g fl) gksrk gS fd ik.Mqfyfid izFker% dykd̀fr gksrh gS] lkSUn;Z ls 

ifjiw.kZ gksrh gSA dykRedrk ds lqanj fyI;klu lqUnj fyfi ys[ku lqUnj i"̀B lTtk 

vkSj lqUnj fp= fokku ls buds vius ewY; ds lkFk ikaMqfyfi dk Hkh] ewY; ?kVrk&c<+rk 

gSA ;g lkSUn;Z ,oa dyk ikaMqfyfi esa foKku ,oa rduhdh dh uhao gks ldrh gSA

kRi;Z ;g gS fd ik.Mqfyfi esa lkSUn;Z dk {ks= cgqr cM+k gS] cgqr 

fofo/krkiw.kZ bu Kku&foKku ls ifjiw.kZ ik.Mqfyfi;ksa esa lkSUn;Z izk.k Mky nsrh gSA

ik.Mqfyfi    

fyfi Hkk"kk    

dF;   

Hkk"kk fyfi    

laca/k ys[kdksa esa izpfyr /kkj.kkvksa ;k ekU;rkvksa ls fofnr 

gksrk gSA budh ijEijk dqN bl izdkj Fkh& 

eaxy izrhd ;k eaxykpj.k 

;g js[kkfp= vkxs vf/kdkf/kd lkSUn;Ziw.kZ gksrs tkrs gSaA mRd`"V dykdkj dh 

mRd`"V dykd̀fr cu tkrk gS ;gka xzaFk vkSj dfo ihNs NwV tkrk gSA ,slh d`fr;ksa dk 

uth iksFkh [kkus esa ,d xhr&xksfoUn dh 

lfp= izfr FkhA dqy 210 fp= ;qDr  i= Fks ;g Hkh crk;k tkrk gS fd blds i`"B 10 

lkSUn;Z ls 

ifjiw.kZ gksrh gSA dykRedrk ds lqanj fyI;klu lqUnj fyfi ys[ku lqUnj i"̀B lTtk 

vkSj lqUnj fp= fokku ls buds vius ewY; ds lkFk ikaMqfyfi dk Hkh] ewY; ?kVrk&c<+rk 

gSA ;g lkSUn;Z ,oa dyk ikaMqfyfi esa foKku ,oa rduhdh dh uhao gks ldrh gSA 

kRi;Z ;g gS fd ik.Mqfyfi esa lkSUn;Z dk {ks= cgqr cM+k gS] cgqr 

fofo/krkiw.kZ bu Kku&foKku ls ifjiw.kZ ik.Mqfyfi;ksa esa lkSUn;Z izk.k Mky nsrh gSA 

  

 

  

laca/k ys[kdksa esa izpfyr /kkj.kkvksa ;k ekU;rkvksa ls fofnr 
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7- iqfLrdk] milagkj 

8- otZuk 

9- fyfidkj izfrKk 

10- ys[ku lekfIr 'kqHk 

 

 dqN ckrsa ys[ku esa 'kqHk dqN v'kqHk ekuh x;h gS&(X +), « vkfn fpag vR;ar 

izpfyr FksA  

 ftl le; fo'o dh izkphu fyfi;ka Fkha ;fn ge felz dh gkbjksXysfQd fyfi 

dh ppkZ djsa rks og fp=kRed FkhA fQj fyfi;ka nks lewgksa esa caV x;h gSA euq"; fp=ksa 

ds ek/;e ls gh Lo;a dks O;Dr djrk FkkA vkSj ml le; dh fp=kRed fyfi tgka ls 

izFke fyfi dk izkjEHk gqvkA 

 nsoukxjh] czkãh] vjch] jkseu bR;kfnA  

 vkt dksfj;k phu tkiku dh fyfi gSA bu ik.Mqfyfi;ksa dh fyfi o.kkZRed gS 

mlesa o.kZ gSa] v{kj gSa ysfdu ,slk yxrk gS fd ftl le; bls fy[kk tk jgk Fkk ml 

le; fyfidkj mlh Lrj ij igqap x;k Fkk tc fyfi fp=kRed Fkh] tc v{kj ds 

lkSUn;Z ij Hkkouk ds lkSUn;Z ij cgqr /;ku fn;k tk jgk FkkA ;fn ge bu ik.Mqfyfi;ksa 

ds fp=ksa dks FkksM+h nsj ds fy, NksM+ Hkh ns rks tks buds v{kj gS] os ,slk yxrk gS fd 

;fn os o.kZ ugha gksrs rks fp=kRed fyfi gksrs] budh tks ys[kuh gS oks ns[kdj yxrk gS 

fd ljdaMs ,slk cukrs Fks fd v{kj Åij ls LFkwy] uhps ls lw{e gks tkrs FksA  

 mlh le; fo'o ds iz[;kr fyfidkj vgen glu nlh us mlh le; os dgk 

Fkk fd tSls xkaoksa esa ljdaMs ls fy[kk tkrk Fkk mlh izdkj dk midj.k iz;ksx fd;k 

x;k gksxkA tks iRFkj ij mRdh.kZ fd;k x;k mlh izdkj budh vuqd̀fr gesa ik.Mqfyfi 

esa fn[kkbZ nsrh gSA blh ls v{kj brus lqUnj cus gSA v{kj lqUnj gS] Øe esa gS] lsesVªjh 

esa gS] iafDr esa gSaA ;g gesa v'kksd ds :feunsbZ vfHkys[k esa lsesVjh fn[kkbZ nsrh gS vkSj 

;g dgk x;k Fkk fd lsesLVjh esa blfy, gS fd D;ksafd bl vfHkys[k dks v'kksd us vius 

fujh{k.k esa mRdh.kZ djk;k x;k vkSj ogh lsesVjh gesa ;gka Hkh fn[kkbZ nsrk gSA ;g esjk 

ik.Mqfyfi ,oa lkSUn;Z n`f"V % ,d fo'ys"k.k 
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iz'u gS fd tks Hkh ys[kd jgk gksxk og fdlh ds fujh{k.k esa dk;Z dj jgk gksxk\ D;k 

dksbZ Ldwy jgk gksxk tgka ,sls v{kjksa dks x<+uk fl[k;k tkrk jgk gksxk D;ksafd 

ik.Mqfyfi esa gesa dgha dqN dVk gqvk ugha fn[kkbZ nsrk gS vFkkZr~ v{kj dkVdj fQj mls 

la'kksf/kr fd;k x;k gks ,slk ik.Mqfyfi;ksa esa ns[kus ugha feyrkA budks fy[ku ls igys 

budk dksbZ ekSfyd laLdj.k jgk gskxk ftls ns[kdj gh bu v{kjksa dks i=ksa ij mrkjk 

tkrk FkkA ;gka gesa v'kksd ds vfHkys[kksa dh HkkWfr ^fyfidj vijk/ksu* tSls 'kCn ugha 

fey jgkA  

 ;gka fyfi;ksa ds lkFk fp= Hkh gS rks iz'u ;g gS fd fyfidkj ,oa fp=dkj ,d 

gh O;fDr Fks ;k nks O;fDr FksA D;k fp=dkj us fp= cuk;k Fkk mlds ckn fyfidj us 

fp=c) fd;k Fkk ;k nksuksa O;fDr ,d gh FksA ;fn nksuksa O;fDr ,d gh Fks rks ,slk izrhr 

gksrk gS fd ik.Mqfyfi esa cM+s dq'ky fp=dkj cqyk;s tkrs Fks ftudks fyfi ,oa fp= nksuksa 

dk Kku FkkA 

 vxj ge vfHkys[k ,oa f'kYi dh ckr djs rks ogka fp= ,oa o.kZu esa fofHkUurk 

fn[kkbZ nsrh gS ijUrq ik.Mqfyfi;ksa esa ,slh fofHkUurk ugha gS in~e iqjk.k] Hkkxor iqjk.k 

,oa vU; xzaFkksa esa fp= Hkh ogh gS o.kZu Hkh ogh gSA vr% vR;ar fof'k"V fp=dkj cqyk;s 

tkrs jgs gksaxsA 

 ^eRL; iqjk.k* esa ys[ku ds xq.k crk;s x;s gSa& 

 ^x:M iqjk.k* esa ys[kd ds xq.k crk;s x;sa gSa& 

 

 

 ,slk yxrk gS fd nsoukxjh fyfi ,d igqaprs&igqaprs ,d e'khuhdj.k gks x;k 

Fkk ftlesa v{kjksa dks ,d tSlk rks j[kk ysfdu muds lkSUn;Z dks lekIr dj fn;kA 

ik.Mqfyfi;ksa esa gesa tks ,d lkSUn;Z feyrh gS] ,d ekSfydrk feyrh gS] ,d vFkkg Je 
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feyrk gS] tSls mUgksaus viuh vkRek mlesa Mky nh gks] oks vkt bl e'khuhdj.k esa 

lekIr gks x;h gSA 

% 

 gsfLVaXl] tsEl % ,ulkbDyksihfM;k vkWQ fjyhtu ,.M ,fFkDl] dsflaxj 

ifCyds'ku] eks.Vkuk] 2003 

 osnO;kl %  eRL;iqjk.k] xhrkizsl] xksj[kiqj] 2021 

 vks>k] xkSjh'kadj %  Hkkjrh; izkphu fyfiekyk] eqa'khjke euksgjyky] ubZ fnYyh] 

1971 

 osnO;kl %  iùiqjk.k] xhrkizsl] xksj[kiqj] 2002 

 xSjksyk] okpLifr %  v{kj vej jgsa] pkS[kEck fo|kHkou] okjk.klh] 1959 

 

 

 

 

 

 

 

 

 

 

 

 

ik.Mqfyfi ,oa lkSUn;Z n`f"V % ,d fo'ys"k.k 
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 sa

*

lukru Kkujkf'k ds izeq[k rÙo oSfnd lkfgR; esa izkIr gksrs gS ,oa osnksa esa vusdkusd 
vk/kqfud oSKkfud rÙoksa dk fo'kn foospu ik'pkR;ksa }kjk vUosf"kr gksus ls vusd iwoZ gh 
eU=nz"Vk _f"k;ksa ,oa iwokZpk;ksZa }kjk dj fn;k x;k gSA oSfnd lkfgR;jkf'k ds leku gh 
iqjk.k Hkh fo'o lkfgR; dk vuqie jRu gS ftuesa Jhen~Hkkxor egkiqjk.k dk vU;re 
LFkku gSA egf"kZ osnO;kl us blds ifjx.ku esa vusd oSKkfud Hkkoukvksa dk fpUru fd;k 
gS ftudk vkyksMu lEiw.kZ fo'o gsrq vR;Ur mikns; fl) gksxk] ,slk fo'okl gSA  

 % osn] Jhen~Hkkxoregkiqjk.k] lkis{krk dk fl)kUr] xHkZ&laLdkj] 'kjn~ fo"kqr 

lukru Kku&jkf'k vukfndky ls oSKkfud psruk dk lzksr jgh gS A osnksa esa vusdkusd 
vk/kqfud oSKkfud rÙoksa dk fo'kn foospu ik'pkR;ksa }kjk vUosf"kr gksus ls dbZ o"kZ iwoZ 
gh eU=–"Vk _f"k;ksa ,oa iwokZpk;ksaZ }kjk dj fn;k x;k gS A mnkgj.kkFkZ _Xosn esa lw;Z 
}kjk ÅtkZ ¼Soler Energy½ }kjk pyus okys ;ku ¼jFk½ çkIr gksus dk o.kZu gS& 

॥ [1@47@7] 

vFkkZr~ gs lR;leFkZd vf'ouhdqekjksa ! vki pkgsa nwj gksa ;k ikl gksa] ogka ls mÙke 
xfreku~ jFk ls lw;Z dh jf'e;ksa ds }kjk ;gka vk tk,a A euqLe`fr ds f}rh; v/;k; ds 
7osa 'yksd esa dgk x;k gS& 

vFkkZr~ og ¼osn½ gh leLr Kku dk vk/kkj gS A blh fl)kUr dk Hkxoku~ —".k}Sik;u 
eqfu ¼osnO;kl½ us Hkh egkHkkjr esa çfriknu fd;k gSA & 

॥ [vuq'kkluioZ 122@4] 

vFkkZr~&^yksd esa ftrus Hkh vkxe'kkL= ¼fofHkUu fo"k;ksa ds vk| ewy xzUFk½ vkSj 
yksd&çof̀Ùk;k¡ ns[kh tkrh gSa] os lc osn ds vk/kkj ij gh çkjEHk gqbZ gSaA^ 
                                                           
* 'kks/kPNk=] laL—r foHkkx] jktk Jh—".knÙk LukrdksÙkj egkfo|ky;] tkSuiqj 
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LdUniqjk.kLFk JheísohHkkxoregkRE; ds f}rh; v/;k; ds vuqlkj osnO;kl th us ijk'kj 
_f"k ds }kjk Jh gfj ds va'k Lo:i lR;orh ds xHkZ ls tUe fy;k rFkk osnksa dk † 
Hkkx djds vius f'k";ksa dks i<k;k A dkyØe esa osnksa dk Kku lcds fy;s lqyHk gks blh 
fy;s iqjk.k lafgrk dk ç.k;u fd;k& 

॥ ॥

॥ ॥

॥ ॥

Jhen~Hkkxoregkiqjk.k dk egÙo ,oa laf{kIr ifjp;& 

ftl çdkj Þj?kqoa'ke~ß ds çFke lxZ ds f}rh; 'yksd esa egkdfo dkfynkl dgrs gSa&  

॥

vFkkZr~ Þftl çdkj ,d O;fä ,d NksVh ls uko ls leqæ ikj djus dh vKkurk eksgo'k 
djrk gS mlh çdkj eSa viuh vYicqf) ls bl egku~ lw;Zoa'k dk o.kZu djus tk jgk gwa 
Aß   

rFkSo Jhen~Hkkxoregkiqjk.k dk ifjp; laf{kIr esa nsuk vlEHko gS A rFkkfi bldk egÙo 
tkuus ds fy;s Lo;a Jhen~Hkkxoregkiqjk.k ds gh }kn'kLdU/k ds 13osa v/;k; esa dgk 
x;k gS& 

॥ ॥

Jhen~Hkkxoregkiqjk.k esa oSKkfud fpUru 
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॥ ॥

vFkkZr~ ftl çdkj ufn;ksa esa x³~xk] nsorkvksa esa tuknZu Jhgfj fo".kq rFkk oS".koksa esa 
Hkxoku~ f'ko] rhFkksaZ esa dk'kh Js"B gS çdkj leLr iqjk.kksa esa Jhen~Hkkxoregkiqjk.k 
loZJs"B gS A 

vfi p ;g Hkh yksd&foJqr gS& 

॥

vFkkZr~& tSls 'kL=/kkfj;ksa dh ijh{kk ;q) esa] Lo.kZ dh ijh{kk vfXu esa] xf̀g.kh dk ijh{kk 
vkifÙkdky esa gksrh gS mlh çdkj fo}kuksa dh fo}Ùkk dh ijh{kk Jhen~Hkkxoregkiqjk.k ds 
ek/;e ls dh tkrh gS A 

 JheísohHkkxor ds çFke LdU/k ds v/;k; 3 esa mfYyf[kr gS dh Jhen~Hkkxoregkiqjk.k 
esa dqy 18000 'yksd gSa&   

Jhen~Hkkxoregkiqjk.k esa lkis{krk ds fl)kUr dk o.kZu & 

lu~ 1905 es vkbaLVhu us lkis{krk dk fl)kar fn;k vkSj mlus crk;k fd crk;k fd 
le; fu;r nj ls pyus okyh jkf'k ugha gSA bldks ;fn ljy 'kCnksa esa crkus dk ç;kl 
fd;k tk;s rks ;g dgk tk ldrk gS fd i`Foh ij le; dh pyus dh xfr ,oa czãk.M 
esa vU; LFkku ij le; dh pyus dh xfr esa vUrj lEHko gS A 

ijUrq bl rF; dk mYys[k lu~ 1905 ls yxHkx 5000 o"kZ iwoZ gh egf"kZ osnO;kl us 
Jhen~Hkkxoregkiqjk.k esa cyjke&jsorh ds fookg ds çl³~x esa l³~dsr dj fn;k Fkk A 
v= uoe LdU/k ds v/;k; 3 esa ;g dFkk çkI; gS & 

॥ ॥

॥ ॥
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॥ ॥

॥ ॥

॥ ॥

॥ ॥

vFkkZr~ ddqn~eh viuh iq=h jsorh ds ysdj mlds fy;s mi;qä oj dk p;u djus ds 
fy;s czãyksd x, A czãyksd esa xhr l³~xhr dk dk;ZØe py jgk Fkk vr% og dqN 
nsj ds fy;s ogha #d x, A mRlo ds vUr esa mUgksaus czãk th dks ueLdkj fd;k rFkk 
muls viuk vfHkçk; fuosfnr fd;k A mudh ckr lqudj czãk th us gaLrs gq, muls 
dgk & Þ bl ,d {k.k esa iF̀oh ij 27 prq;qZx chr pqds gSa rFkk 28oka dfy;qx py jgk 
gS ] vr% dsoy cyjke gh bl le; ,sls ;ksX; O;fä gSa tks rqEgkjh dU;k ds ;ksX; gSa A 
vr% rqe mUgsa viuh dU;k nku dj nksß A 

bl dFkk ds ek/;e ls ;g fl) gksrk gS dh lkis{krk dk fl)kUr dh psruk ls ifjp; 
dbZ lglzkfCn;ksa iwoZ gh gesa Kkr Fkk A 

Jhen~Hkkxoregkiqjk.k esa xHkZLFk o:.k dk Lo:i& 

b;ku MksukYM ,d çlwfr jksx fo'ks"kK Fks ftUgksaus ;wjksi esa chloha 'krkCnh ds nkSjku 
vYVªklkmaM funku fodflr fd;k FkkA vYVªklkmaM ,d fpfdRlk funku rduhd gS tks 
'kjhj ds vanj dh Nfo;ksa dks cukus ds fy, /ofu rjaxksa dk mi;ksx djrh gSA igyh 
ckj vYVªklkmaM dk mi;ksx uSnkfud dkj.kksa ls 1956 esa fd;k x;k FkkA vFkkZr~ 
fpfdRldksa ds ikl bl ls iwoZ xHkkZoLFkk esa ,d efgyk ds xHkkZ'k; ds vanj ns[kus dk 
dksbZ ekxZ ugha FkkA vr ,o H:.k ds fodkl dh Hkh fLFkfr tkuus dk dksbZ ekxZ ugha Fkk 
A 

ijUrq Jhen~Hkkxoregkiqjk.k ds r`rh; LdU/k ds v/;k; 31 esa mfYyf[kr gS& 

Jhen~Hkkxoregkiqjk.k esa oSKkfud fpUru 
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॥ ॥

॥ ॥

॥ ॥

॥ ॥
vFkkZr~ tho iq#"k ds oh;Zd.k ds }kjk L=h ds mnj esa ços'k djrk gS A ogka ,d jkf= esa 
L=h ds jt esa feydj ,d:i dyy cu tkrk gS A 5 esa cqncqn] 10 esa csj ds leku 
dBksj gks tkrk gS ,oa mlds ckn ekalisf'k;ksa dk fodkl gksrk gS A ,d ekl esa mldk 
lj fudy vkrk gS] nks ekl esa gkFk ikao vkfn v³~xksa dk fodkl gks tkrk gS A vkSj 
rhu ekl esa u[k] jkse] vfLFk] peZ ] L=h iq#"k ds fpà rFkk vU; fNæ mRiUu gks tkrs 
gSaA pkj ekl esa mlesa ekalkfn 7 /kkrqvksa dk fuekZ.k] ikapos ekl esa Hkw[g I;kl yxus 
yxrh gS vkSj NBs ekl esa f>Yyh ls fyiVdj og H:.k nkfguh dks[k esa ?kweus yxrk 
gSA 

॥ ॥

vFkkZr~ 7osa eghus esa mlesa 'kfä dk mUes"k Hkh gks tkrk gS A 

bl ls ;g fl) gksrk gS fd gekjs _f"k;ksa eqfu;ksa dks H:.k dk Lo:i ik'pkR; 
oSKkfudksa }kjk vUosf"kr gksus ls cgqr le; iwoZ Kkr Fkk A 

loZçFke 1896 esa v‚fLVª;k ewy dh ,d L=hjksx fo'ks"kKk Emil Knauer us xHkkZ'k; 
çR;kjksi.k ds fo"k; esa ,d ys[k 'k'kd ¼[kjxks'k½ esa fØ;k lQy :i ls lEiUu djus ds 
i'pkr~ çdkf'kr djk;k A rRi'pkr~ 1964 ,oa 1966 esa dfri; i'kqvksa esa rFkk 2014 esa 
euq"; esa loZçFke  xHkkZ'k; çR;kjksi.k dk lQy ç;ksx fd;k x;k A vFkkZr~ 19oha 
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'krkCnh ls iwoZ ;g fopkj fdlh ds eu esa ugha vk;k gksxk u ;g fdlh lEHko yx jgk 
gksxk A 

ijUrq Jhen~Hkkxoregkiqjk.k esa Hkxoku~ cyjke ds tUe dh dFkk ds vuqlkj ;g fo"k; u 
dsoy gekjs iwoZtksa dks Kkr jgk gksxk vfirq ;g lEHko Hkh gqvk Fkk A f}rh; LdU/k ds 
10osa v/;k; esa dgk x;k gS& 

॥ ॥

vFkkZr~ Þbl le; esjk va'k ftls 'ks"k dgrs gSa] nsodh ds xHkZ esa fLFkr gS A mls ogka ls 
fudkydj rqe jksfg.kh ds xHkZ esa j[k nksß A nsodh ds xHkZ ls [khaps tkus ds dkj.k 
'ks"kth dks yksx Þlad"kZ.kß dgsaxs] yksdjatd gksus ds dkj.k Þjkeß rFkk cyoku~ gksus ds 
dkj.k ÞcyHkæß Hkh dgsaxs& 

॥ ॥
blh ?kVuk dk mYys[k Jhfo".kqiqjk.k ds i¥~peka'k ds v/;k; 2 esa Hkh çkI; gS& 

॥ ॥

॥ ॥
Jhfo".kq dh vkKkuqlkj Hkxorh ;ksxek;k us 6 xHkksaZ dks nsodh ds mnj esa fLFkr fd;k 
rFkk 7osa xHkZ ¼cyjke½ ds jksfg.kh ds xHkZ esa igqap tkus ij 8osa xHkZ ¼Jh—".k½ ds :i esa 
yksdks)kj dh bPNk ls nsodh ds xHkZ esa ços'k fd;k A 

;g dguk vfr'k;ksfä ugha gksxh dh gekjs _f"k eqfu oSKkfud :i ls fdrus mUur jgs 
gksaxs A 

fo"kqo o"kZ dk og le; tc lw;Z Hkwe/;js[kk ij e/;kUg esa Å/kZ~ok/kj gksrk gSA ;g og 
le; gS tc i`Foh dk vk/kk çnhIr Hkkx nksuksa /#oksa dks leku :i ls 'kkfey djrk gS 

Jhen~Hkkxoregkiqjk.k esa oSKkfud fpUru 
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vkSj HkweaMy ij fnu vkSj jkf= ckjg& ckjg ?kaVksa ds gksrs gSaA lw;Z Bhd iwoZ esa fudyrk 
gS vkSj if'pe esa Mwcrk gSA o"kZ esa lkekU;r% nks fo"kqo gksrs gSa] çFke 21ekpZ ds vklikl 
tks olar fo"kqo ¼vernal equino½ rFkk nwljk 22 flracj ds vklikl tks 'kjn~ fo"kqo 
¼autumn equino½ dgykrk gSA 

lkekU;r% ekU;rk gS dh ;wukuh [kxksy'kkL=h Hipparchus us bZåiwå 127 esa fo"kqo dk 
vUos"k.k fd;k Fkk A ijUrq Jhen~Hkkxoregkiqjk.k ds i¥~pe LdU/k ds 21osa v/;k; esa 
dgk x;k gS& 

॥ ॥

॥ ॥
vFkkZr~ tc lw;ZHkxoku~ es"k ;k rqyk jkf'k ij vkrs gSa rg fnu vkSj jkr ,d leku gks 
tkrs gSa A v/kquk es"k laØkfUr 14 vçSy dks gksrh gS ijUrq ;g Hkh /;krO; gS fd çR;sd 
100 o"kksaZ esa lUØkfUr fd frfFk 1 fnu vkxs c< tkrh gS A mnkgj.kkFkZ 1919 ls 2019 
rd edj lUØkfUr 14 tuojh dks eukbZ tkrh jgh gS ijUrq 2020 esa 15 tuojh dks 
eukbZ xbZ A rFkkfi viokn Lo:i 2021 esa iqu% edj lUØkfUr 14 tuojh dks eukbZ 
xbZ ijUrq 2022 esa iqu% 15 tuojh dks eukbZ xbZ A bl mnkgj.k ls ;g le>k tk 
ldrk gS fd çR;sd 100 o"kksaZ esa lUØkfUr fd frfFk esa ifjorZu lEHko gS A rks ;g Lor% 
fl) gks x;k dh yxHkx 5000 o"kZ iwoZ tc egf"kZ osnO;kl us Jhen~Hkkxoregkiqjk.k dh 
jpuk dh gksxh rks es"k lUØkfUr ¼olar fo"kqo½ dk le; vk/kqfud le;kuqlkj ekpZ ekl 
esa jgk gksxk vkSj bruk le; chr tkus ij vc vçSy ekl esa euk;k tk jgk gksxk A 
blh vk/kkj ij 'kjn~ fo"kqo dh Hkh dkyx.kuk dh tk ldrh gS A 

bl ls ;g fl) gksrk gS fd çkphu Hkkjrh; dky x.kuk fdruh 'kq) vkSj lVhd gS A 

lukru Kkujkf'k vukfn dky ls oSKkfud psruk dk vk/kkj gS A ;g rks ,d mnkgj.k 
ek= gS ftu ?kVukvksa dk mYys[k ;gka fd;k x;k gS A bl lukru Kkujkf'k :ih leqæ 
dk eUFku djuk vko';d gS ftl ls vusdkusd jRuLo:i oSKkfud rF; bl txr~ ds 
le{k çdV fd;s tk ldsa rFkk lkekU;u muls ykHkkfUor gks ldsa A 
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: 

 vikS#"ks; : _Xosn] n;kuUn laLFkku] fnYyh] 2006 

 HkxokUeuq : euqLef̀r] pkS[kEck çdk'ku] okjk.klh] 2018 

 osnO;kl : egkHkkjr] xhrkçsl] xksj[kiqj] 2008 

 osnO;kl : in~eiqjk.k] xhrkçsl] xksj[kiqj] 2008 

 osnO;kl : Jhen~Hkkxoriqjk.k] xhrkçsl] xksj[kiqj] 2009  

 osnO;kl : LdUniqjk.k] xhrkçsl] xksj[kiqj] 2011 

 osnO;kl : fo".kqiqjk.k] xhrkçsl] xksj[kiqj] 2012 

 osnO;kl : JheísohHkkxoriqjk.k] xhrkçsl] xksj[kiqj] 2012 
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*

/ofu ds mPpkj.kiwoZd vFkZcks/kdrk] Hkk"kk ds Li"Vhdj.k dh lcls cMh+ ;qfr gS o ;gh 
Hkk"kk jk"Vªh; psruk ds vk/kkj :Ik Hkh Lo;a dks izfr"Bkfir djrh gSA  

Hkk"kk ds :Ik esa fgUnh dk egÙo jk"Vªh; psruk ds tkxj.k gsrq bruk egÙoiw.kZ jgk fd 
Hkkjrh; uotkxj.k ds lw=/kkjksa& jktk jkeeksgujk;] ds'kopUnzlsu] Lokeh n;kuUn 
ljLorh vkfn foHkwfr;ksa us fgUnhrj izns'k ds gksus ds mijkUr Hkh fgUnh dks Hkkjr dh 
,drk ds lw= ds :Ik esa egÙo fn;kA bl izdkj jk"Vªh; ,drk dh izeq[k dkjd fgUnh 
ds le{k LokrU«;ksÙkj Hkkjr esa dbZ pqukSfr;k¡ gSA vHkh rd Hkh ckSf)d oxZ esa Ik;kZIr 
Lons'kh vfHkeku dh tkx`fr dk vHkko fn[krk gS rFkk ^^fut Hkk"kk mUufr vgS] lc 
mUufr dks ewy^^ okyh vo/kkj.kk dks jk"Vªh; psruk ds le{k ykuk vifjgk;Z gSA 

 % jk"Vªh; ,drk] LokfHkeku] fgUnh] vkSifuosf'kd ekufldrk] izkS|ksfxdh fuos'k  

euq"; }kjk mPPkfjr /ofu;ksa dks Hkk"kk dgrs gSaA Hkk"kk fdlh tkfr] lewg] {ks= 
vkSj ns'k ds ikjLifjd laca/kksa vkSj thou O;kikjksa dh ek/;e gksus ds dkj.k lkekftd 
nf̀"V ls vfr fof'k"V gksrh gSA laLd`rkpk;Z n.Mh us dgk gS&;fn l`f"V ds izkjEHk esa 
Hkk"kk dk izdk'k u gqvk gksrk rks l`f"V v¡/ksjs esa jg tkrh& 

Hkk"kk dk egÙo lkekftd lanHkksZa o iz;kstuksa ls vf/kd c<+ tkrk gSA Hkk"kk] 
Vdlky esa fufeZr ugha gksrh] xk¡o ds pkSikyksa] 'kgj dh xfy;ksa] pkSjkgksa] pk; dh nqdkuksa] 
esys&Bsys vkfn LFkyksa ij xfr'khy o LifUnr gksrh ft+Unxh] lekt ds dk;Zfo/kkuksa] 
laLd`fr] lH;rk vkSj vFkZrU= tSls fofHkUu dkjdksa ls mldk Lo:i fuekZ.k o fodkl 
gksrk gSA ysfdu] vkReh; lacaU/kksa dh vkuqHkwfrd vfHkO;fDr vkSj fpUru dh izfØ;k futh 
Hkk"kk esa gh lEHko gksrh gSA bruk gh ugha] Hkk"kk tkrh;rk vkSj jk"Vªh;rk dh ifjpk;d 
gksrh gSA ftrus ns'k gSa mudh vyx&Fkyx Hkk"kk,¡ gSa tks vius jk"Vª] laLdf̀r vkSj 
                                                           
* iwoZ vkpk;Z ,oa v/;{k] fgUnh foHkkx] olUr efgyk egkfo|ky;  
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lH;rk dk izfrfuf/kRo djrh gSaA fgUnqLrku dh Hkk"kk fgUnh gSA vf/kla[; Hkw&Hkkxksa esa 
cksyh tkus okyh Hkk"kk ds vk/kkj ij gh fgUnh dks jk"VªHkk"kk cuk, tkus dh odkyr dh 
xbZ vkSj bls jktHkk"kk dk nt+kZ fn;k x;kA ;g fgUnh lfn;ksa ds bfrgkl dh lk{kh gSA 

vk;kZoÙkZ dks lksus dh fpfM+;k dgk x;kA 'kd] gw.k] dq"kk.k] vk;Z] rqdZ] eaxksy] 
vQxkuh] eqxy vkØe.kdkjh vkSj vaxzst lHkh of.kd cudj ;gk¡ vk;s vkSj dqN us rks 
lÙkk gh gfFk;k fy;kA eqxyksa us bfrgkl ds e/;dky dks vius uke ntZ+ dj fy, rks 
bZLV bf.M;k dEiuh us fcuk cUnwd gh Hkkjr dks viuk mifuos'k cuk;kA ifj.kkeLo:i] 
fgUnh Hkk"kk muls vizHkkfor u jg ldh] mu lcdh vfeV Nki ml ij iM+hA lÙkk] 
'kklu] iz'kklu vkSj vkfFkZdrk ds vk/kkj ij Hkk"kk] laLd`fr vkSj lH;rk esa cká 
laLd`fr&lH;rk dk rkuk&ckuk esa cnyko gksrk jgkA ckotwn buds] fgUnh vusdfo/k 
jlk;uksa dks ?kqykrh] feykrh] vkRelkr djrh gqbZ vius vfLrRo dks cuk, j[kdj 
xfr'khy gS vkSj ns'k dh jk"Vªh; ,drk dh lw= gh ugha gS] izokfl;ksa ds dkj.k fo'oHkj 
esa vius lkeF;Z dh l'kDr igpku Hkh nsrh gSA oSf'od /kjkry ij fgUnh nwljk&rhljk 
LFkku izkIr fd, gq, gS D;ksafd] ;g lwpuk iz/kku ugha] vuqHko vkSj Kku iz/kku Hkk"kk gSA 

oSls] fgUnh dh gSfl;r egRoiw.kZ cukus esa fons'kh fo}kuksa dk ;ksxnku de ugha 
gSA bZLV bf.M;k dEiuh us Hkkjr esa dk;ZO;kikj vkSj lÙkk lapkyu ds fy, tc Hkkf"kd 
Lrj ij dfBukb;k¡ eglwl dh rks tkWu fxyfØLV us ns'kh Hkk"kkvksa dk leUo; dj ,d 
,slh Hkk"kk dh fufeZfr fd, ftls ^fgUnqLrkuh* dh laKk ls vfHkfgr fd;k x;kA eqxy 
'kklu dky esa jktdkt dh Hkk"kk Qkjlh Fkh ftls u rks vaxzst le>rs Fks vkSj u gh 
vke turkA vr% mUgsa ,slh Hkk"kk dh vko';drk eglwl gqbZ ftls lHkh le> ldsaA 
Ýkalhlh esa ^fgUnqbZ    vkSj fgUnqLrkuh lkfgR; dk bfrgkl* fy[kdj xklkZ n rklh 
fgUnh lkfgR; ds izFke bfrgkl ys[kd dgyk,A dkykUrj esa tktZ fxz;lZu us xklkZ n 
rklh dh iqLrd dk mi;ksx djrs gq, ^n ekWMuZ oukZD;wyj fyVjspj vkWQ fgUnqLrku* 
fy[kkA vaxzsth ds izfl) dks'k ^fgUnqLrku tkC'ku* ¼1886½ esa fgUnqLrkuh dks lHkh 
Hkkjrh; eqlyekuksa dh jk"VªHkk"kk ekuk x;k gSA fgUnqLrkuh dk rkRi;Z gS mnwZ&fgUnh 
fefJr Hkk"kk ftl ij u Qkjlh ynh gks vkSj u laLd`r cfYd vketu dh iz;qDr ljy 
Hkk"kk oLrqr% fgUnqLrkuh fgUnh&mnwZ dk ekSf[kd :i gSA 

Hkkjrh; uotkxj.k ds lw=/kkjksa&jktk jkeeksgu jk;] ds'ko pUnz lsu vkSj Lokeh 
n;kuUn ljLorh us tks fgUnhrj izns'k ds gksrs gq, Hkh Hkkjr dks ,drk ds lw= esa ck¡/kus 
okyh Hkk"kk ds :i esa fgUnh dks egÙo fn;kA mUgksaus] fgUnh dks jk"VªHkk"kk dh laKk ls 
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foHkwf"kr fd;kA blhfy,] caxky ds ds'kopUnz us ^lqyHk lekpkj* uked i= esa Hkkjr dh 
,drk ds fy, fgUnh viukus ij cy fn;kA Lokeh n;kuUn ljLorh us 48 o"kZ dh 
voLFkk esa fgUnh lh[kh vkSj fgUnh esa fy[kus yxsA fgUnh ds izFke xzUFk ^izselkxj* dh 
jpuk xqtjkr ds yYywyky us dhA rc] fgUnh dk iz;ksx jk"Vªh; ,drk ds fy, lEidZ 
Hkk"kk ds :i esa gqvkA Hkkjr cgqHkk"kh] cgq/kehZ] cgqlkaLdf̀rd vkSj cgqtkrh; ns'k gS fQj Hkh 
fgUnh gh dh lkeF;Z Fkh fd lcls lEidZ cuk, j[kk x;kA egkREkk xk¡/kh us vius iqj[kksa 
dh vis{kk vf/kd et+cwrh ls fgUnh dks jk"VªHkk"kk cukus dk iz;Ru fd;kA mUgksaus] Hkkjr 
dks lEiw.kZrk ls tkuus ds fy, Hkze.k fd;k] lkekftd] lkaLd`frd vkSj vkfFkZd fLFkfr;ksa 
dk v/;;u fd;kA rc mUgsa yxk Fkk fd Hkkjr dks LorU= djkus ds fy, mi;qDr Hkk"kk 
fgUnh gks ldrh gSA ;g fopkj Hkk"kkfon~ ds :i esa ugha] ;qxnz"Vk ds :i esa mUgksaus 
izLrqr fd;kA muds Hkk"kkfo"k;d fopkj ^;ax bf.M;u*] gfjtu lsod] uothou] gfjtu 
cU/kq tSlh i=&if=dkvksa esa feyrs gSaA 

rRdkyhu jktuhfrKksa us xk¡/kh ds usr`Ro esa LorU=rk&la?k"kZ ds fy, fgUnh Hkk"kk 
dks gh ek/;e cuk;k vkSj mls jk"Vªh;] tkrh; igpku dk izrhd cuk;kA xk¡/kh gks ;k 
usg: lcus ljy fgUnh@fgUnqLrkuh ds iz;ksx dks egRo fn;k ftlls ns'k dh turk dks 
fdlh rjg dh dfBukbZ u gksA laLdr̀fu"B fgUnh dh rqyuk esa mnwZ fefJr fgUnh dk 
pyu yksxksa dh tqcku gks xbZA ,slh Hkk"kk dks lkfgR; ys[ku esa Hkh egRoiw.kZ Bgjk;k 
x;kA ;gh dkj.k Fkk fd LokrU«;ksÙkj Hkkjr ds lafo/kku esa 14 flrEcj 1949 dks 
jktusrkvksa us nsoukxjh esa fyf[kr fgUnh dks jktHkk"kk dk nt+kZ iznku fd;kA lafo/kku ds 
vuqPNsn 120 ds rgr laln dh dk;ZHkk"kk,a vaxzsth ;k fgUnh ekuh x;haA xk¡/kh us Hkkf"kd 
Lrj ij Hkh /keZfujis{krk] HkkbZpkjk vkSj ,drk ds ewyeU= dk tuekul esa 'ka[kukn 
fd;kA vkt+knh ds mijkUr ch-ch-lh- ds lk{kkRdkj ds fy, vkeU=.k dks Bqdjkrs gq, 
xk¡/kh us dgk Fkk&^^nqfu;k ls dg nks fd xk¡/kh dks vaxzsth ugha vkrh] og Hkwy x;kA bl 
izdkj] lEidZ Hkk"kk fgUnh] eku& LokfHkeku vkSj jk"Vªh;rk ds Hkkoksa dh vfHkO;fDr dh 
lcy vk/kkj gks xbZA 

jk"Vªh; ,drk dh izeq[k dkjd fgUnh ds le{k LokrU«;ksÙkj Hkkjr esa dbZ 
pqukSfr;k¡ gSaA vHkh rd ckSf)d oxZ vkSifuosf'kd ekufldrk ls eqfDr ugha ik ldk gSA 
mlesa Lons'kh vfHkeku dh tkx`fr ugha gSA og viuh psruk ij vaxzsft;r dk vkoj.k 
Mkys gq, gSA fgUnh ds izfr mldh /kkj.kk gS fd ;g mUu;u dk lalk/ku ugha cu 
ldrhA ghurk xzfUFk ds dkj.k mUgsa] Lons'kh fpUru] Lons'kh oLrq,a vkSj Hkk"kk lHkh 
if'pe ls derj yxrs gSaA tcfd] vkSifuos'k Hkkjr ds cqf)thfo;ksa dh psruk ijrU=rk 
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ds ckotwn Lok/khu FkhA rHkh] HkkjrsUnq us dgk Fkk&
A orZeku ifjn'̀; esa vaxzsth dqyhurk dh i;kZ;okph cuh gqbZ gSA 

vkSifuosf'kd xqykeh us Hkkjrh;ksa dks vaxzst tSlk fn[kus vkSj vaxzsth cksyus dk vkxzgh 
cuk;k gSA ljdkjh dkedkt] fof/kd izfØ;k vkSj KkuktZu dk ek/;e vaxzsth cuh gqbZ 
gSA fgUnh fnol] fgUnh lIrkg vkSj fgUnh i[kokjk ljdkjh ioZ dh Hkk¡fr cl izfro"kZ 
euk fy, tkrs gSaA fof/k] foKku] rduhdh] fpfdRlk tSls {ks=ksa ds fy, rks vaxzsth gh 
izeq[krk ls iz;qDr gks jgh gSA mPpre U;k;ky; esa rks fgUnh dk iz;ksx gh oftZr gSA 
jk"Vªh; ,drk ds fy, fgUnh dks vaxzsth dk LFkku ysuk gksxkA vU; jk"Vªksa esa f'k{kk dk 
ek/;e jk"VªHkk"kk gSA vesfjdk] baXySaM esa vaxzsth] Ýkal esa Ýsap] :l esa jf'k;u] phu esa 
phuh] teZuh esa teZu vxj f'k{kk dk ek/;e gS rks Hkkjr esa vaxzsth dk opZLo D;ksa\  

Hkkjrh; laLd`fr ds laokgd fo'ofo|ky;ksa vkSj 'kklu&iz'kklu esa vaxzsth 
egkjkuh cuh gqbZ gSA tcfd] jktHkk"kk dk O;kid izlkj o iz;qfDr mPp laLFkkuksa esa vfr 
vko';d gSA turk dh Hkk"kk rks fgUnh gh gSA yksdrkfU=d O;oLFkk ds rgr pquko gksrk 
gS] pqukoh yksdyqHkkou okns fd, tkrs gSa vkSj ljdkj dh dY;k.kdkjh ;kstuk,a curh gSa 
rks os lQy RkHkh gksaxh tc turk mldh Hkk"kk dks vkRelkr dj ldsxhA foMEcuk ;g 
fd usrkx.k Hkk"k.k rks fgUnh esa nsrs gSa ysfdu 'kklu&iz'kklu dh xfrfo/k;k¡ vf/kdkf/kd 
vaxzsth esa lEiUu gksrh gSaA ftu {ks=ksa esa vuqokn gks jgk gS] og bruk tfVy gksrk gS fd 
rqyukRed :i ls vaxzsth vklku yxrh gSA gkyk¡fd bldh ,d ot+g vuqiz;qDrrk Hkh 
gSA yxkrkj fdlh 'kCn ;k Hkk"kk ds iz;ksx gksrs jgus ls og ekufld lkehI; ik ysrh 
gSA Lo;a jktHkk"kk vf/kfu;e gh Hkk"kk dh n`f"V ls tfVy gSA vko';drk bl ckr dh gS 
laoS/kkfud izko/kkuksa dks ljy Hkk"kk esa fy[kk tk;A x`geU=ky; ds }kjk bl fn'kk esa 
iz;kl gks jgs gSaA fDy"V 'kCnksa ds ljy :ikUrj.k ds fy, osclkbV ij 
^bZ&egk'kCndks'k* miyC/k djk;k x;k gSA 

orZeku fLFkfr esa ns'kokfl;ksa dh fLFkfr Hkzked gSA ,d vksj oSf'odrk ds cks/k us 
jk"Vªh;rk ds egRo dks derj fd;k gS] rks nwljh vksj {ks=h;rk dk vadqj.k vkdk'kO;kih 
gks jgk gSA izkUrh; Hkk"kkvksa@cksfy;ksa dks lafo/kku ds vuqPNsn esa Hkkf"kd nt+kZ fn;s tkus 
dh d+ok;n dh tk jgh gSA lafo/kku ykxw gksrs le; vkBoha vuqlwph esa flQZ+ pkSng 
Hkk"kk,¡ FkhaA vc os ckbZl gks xbZ gSaA tcfd] {ks=h; cksfy;k¡ rks fgUnh ifjokj dh lnL; 
gSaA muds i`Fkd~ vfLrRo ls fgUnh ds la;qDr ifjokj dk fo?kVu gksrk gSA Bhd oSls gh 
tSls /keZ] tkfr] o.kZ] oxZ ;k HkkSxksfyd fo'ks"krkvksa ds dkj.k vyxkookn ds Loj cqyUn 
gksrs jgrs gSaA cksfy;ksa dh lfEefyfr vxj lafo/kku dh Hkkf"kd vuqlwph esa gksrh gS rks 
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izkUrh; Lrj ij jktuhfr djus okys ykHkkfUor rks gksrs gSa] ijUrq jk"VªHkk"kk tks ,drk dh 
Mksj gS] og miHkk"kkvksa ds foyxko ls detksj Hkh gksrh gS fQj fo'oeap ij fgUnh 
jktHkk"kk vkSj jk"VªHkk"kk dk izfrfuf/kRo dSls djsxh\ gesa jk"Vªh; Hkkocks/k] eku&vfHkeku 
vkSj vfLrRo ds fy, fgUnh ds izfr fu"Bkoku gksuk pkfg,A fgUnh gekjh jk"Vªh; vfLerk 
dh igpku gSA 

jk"Vªh; ,drk dh fn'kk esa jk"VªHkk"kk ladYi 1968 ds vuqlkj laLkn ds nksuksa 
lnuksa& yksdlHkk vkSj jkT;lHkk us fnlEcj 1967 esa ikfjr fd, ,d ladYi esa f=Hkk"kk 
QkewZys dks egRo fn;k FkkA blds vuqlkj fgUnh] vaxzsth ds lkFk ,d Hkk"kk nf{k.k Hkkjr 
dh mÙkj Hkkjr esa i<+k;h tkuh pkfg, vkSj vfgUnh Hkk"kh jkT;ksa esa fgUnh dk v/;;u 
vfuok;Z gks ftlls Hkk"kkbZ erHksn nwj gks lds vkSj Hkk"kkvksa ds ek/;e ls laLdf̀r;ksa dk 
vknku&iznku gks ldsA ijUrq] esjh tkudkjh esa dqN ppkZvksa ds ckn Hkh bl uhfr dk 
dk;kZUo;u fo|ky;ksa esa u gks ldkA fgUnhrj izns'kksa ds fo|ky;ksa esa fgUnh dks oSdfYid 
fo"k; ds :i esa j[kk x;k gSA ifj.kkeLo:i jkT; ds fo'ofo|ky;ksa esa fgUnh ds Nk= 
vR;Yi gksrs gSaA vycÙkk] fo'ofo|ky;ksa esa rqyukRed v/;;u ikB~;Øe esa gSa ftuls 
Nk=ksa esa dksbZ ,d ubZ Hkk"kk lh[kus tkuus dh vkrqjrk Hkh ns[kh tkrh gSA f=Hkk"kk QkewZyk 
esjh n`f"V esa ,dhdj.k dh izfØ;k esa egRoiw.kZ dM+h fl) gks ldrh gSA fgUnh dks 
viekfur djus vkSj fgUnh Hkkf"k;ksa dks fiNM+k cuk, j[kus dh ,d dM+h gS la?kyksd lsok 
vk;ksx dh ijh{kkvksa esa vaxzsth dks vfuok;Z djukA ;g ,d [k+rjukd lksp gSA njvly] 
'kklu&iz'kklu esa cSBs gq, yksxksa dh n`f"V esa fgUnh&fu"Bk dk vHkko izrhr gksrk gSA 
Lo;a fgUnh laLFkkuksa esa fojkteku yksxksa esa Hkh ;gh Hkkonks"k gSA 

vycÙkk] tulapkj ek/;e&jsfM;ks] nwjn'kZu] lekpkj&i= vkSj fgUnh fQYesa fgUnh 
ds izpkj&izlkj vkSj jk"Vªh; ,drk ds Hkko mitkus esa izeq[k Hkwfedk fuHkkrh gSaA bu {ks=ksa 
esa iz;qfDr dh cgqHkkf"kdrk ds ckotwn fgUnh dk opZLo gSA yksdrU= ds pkSFks LrEHk dks 
et+cwr cukus okys mijksDr {ks=ksa ds mn~ns'; dk ewy lkekftd] lkaLd`frd] 'kSf{kd o 
jktuhfrd ewY;ksa dks laØfer djuk vkSj ewyHkwr vf/kdkjksa dks fpfàr djuk gSA ;gh 
dk;Z fgUnh fQYesa Hkh djrh gSa&jk"Vªh; ,drk cukus esa fgUnh fQYeksa o muds xhrksa dh 
cM+h Hkwfedk gSA vfgUnh Hkk"kh izkUrksa ds yksx vkSj fons'kh Hkh fgUnh fQYesa ns[krs gSaA 
fQYesa] mUgsa fgUnh lh[kus&cksyus esa enn djrh gSaA euksjatu dh lalk/ku curh gqbZ Hkh 
ljy fgUnh esa tu lapkj ds ek/;eksa }kjk tks foKkiu fn, tkrs gSa muls turk 
lh/ks&lh/ks izHkkfor gksrh     gSA lqnwj igkM+h ;k xzkeh.k {ks=ksa ls ysdj uxj egkuxj 
rd] foKkiuksa esa iz;qDr fgUnh ¼iz;kstuewyd½ dk oSf'k"V~; bl ckr esa gS fd og vius 
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iz;kstu dh flf)nk=h gksA 'kCn&iz;ksx Li"V] lqxe] JO;] Lej.kh; vkSj vkd"kZd gks] 
tks ;FkkFkZ u gksrs gq, Hkh ;FkkFkZ yxsA foKkiuksa dh Hkk"kk&iz;qfDr] lanHkZ ds vuqlkj 
ifjofrZr gksrh jgh gSA mn~ns'; ;gh gksrk gS fd Hkk"kk dykRed vkSj izHkko'kkyh gksA 
mnkjhdj.k ;k ckt+kjokn ds dkj.k fons'kh dEifu;ksa dks Hkh fgUnh Hkkf"k;ksa dks egRo nsuk 
mudh et+cwjh gSA muds mRiknksa dh fcØh ds fy, rS;kj fd, x;s foKkiuksa dh Hkk"kk 
vfuok;Z :i ls fgUnh gksrh gS rkfd] gj ?kj dh ngyht dks yk¡?kdj mRikn thou dk 
vfuok;Z fgLlk cu ldsA 

jk"Vªh; ,drk ds fy, fgUnh dks izkS|ksfxdh ls Hkh tqM+uk vko';d gsA b.VusV 
ij iz;qDr gksus okyh Hkk"kkvksa esa fgUnh dk LFkku nloha dh la[;k ij Hkh ugha gSA phuh] 
tkikuh] iqrZxkyh] LiSfu'k vkSj vaxzsth 'kh"kZLFk Hkk"kk,¡ gSaA phu rduhdh iz;ksx esa viuh 
gh Hkk"kk dk bLrseky djrk gSA vr% rduhdh fodkl esa Hkh fgUnh dh Hkwfedk egRoiw.kZ 
gksuh pkfg,A vHkh fgUnh dks foKku vkSj izkS|ksfxdh dh Hkk"kk cuuh gSA fgUnh ek/;e ls 
f'k{kk ds fy, Hkh ikoj IokbaV] ¶yS'k vkSj Mk;jsDVj tSls ek/;eksa dk mi;ksXk izHkkoh gSA 
jk"Vªh; uhfr vkSj fo'ofo|ky; vuqnku vk;ksx ds }kjk mPp f'k{kk ds fy, fgUnh dks 
vkWfM;ks& fofM;ks lalk/ku ls tksM+k Hkh tk jgk gSA vk/kqfud fFklkjl dh fn'kk esa 
lekukUrj dks'k] 'kCns'ojh tSls dks'k dk fuekZ.k pqukSfr;ksa dk lkeuk djus dk gh ,d 
iz;kl gSA fgUnh leFkZ gks Hkh jgh gSA fgUnh&f'k{k.k dks lqyHk cuk;s tkus ds iz;kl esa 
b.VusV ij lkbV~l dk fuekZ.k gks jgk gS ftlls fo|kFkhZ JO;] n`'; ek/;eksa ls Hkk"kk ,oa 
lkfgR; esa izf'kf{kr gks ldsaA Qslcqd] xwxy Iyl] fV~oVj tSls lkbV~l ij laokn lEHko 
gq, gSaA ;g lgh gS fd fgUnh ds vf/kdkf/kd iz;ksx ls izkS|ksfxdh esa Hkh fujUrj fodkl 
gksxkA fgUnh dks ljy] lqcks/k o lqxzká cukus ds fy, rduhdh 'kCnkoyh vk;ksx dks 
vf/kd Je djus dh vko';drk gSA orZeku pqukSfr;ksa dk lkeuk djus ds fy, dUoVZj] 
,xzsxsV ¼Cykx layu½] dfork dks'k] vkWuykbu iqLrdky;] eqgkojk dks'k] fofdihfM;k 
fgUnh esa rS;kj gq, gSaA 

orZeku ifjn'̀; esa rduhdh] fpfdRlk] O;kolk;&lafo/kku] ewykf/kdkj&LokLF;] 
f'k{kk tSls vifjgk;Z vuq'kklu dks fgUnh ds Mksj esa ck¡/kus ds fy, f'k{kk] i=dkfjrk] 
foKkiu o KkukRed {ks=ksa esa bysDVªkfud ehfM;k esa fgUnh dh izfof"V gh ugha iz;ksx ds 
?kksM+s dh /kkodrk t:jh gSA vkS|ksfxd iz;qfDr;ksa dks le`) djus dh fn'kk esa LFkkuh; 
'kCnksa ds iz;ksx Hkh ldkjkRed lkfcr gksrs gSaA dEI;wVj vuqiz;ksx ds fy, fgUnh iz;ksx 
dks ljy cukus dk m|e fd;k tk jgk gSA VsDLV Vw Lihp] lpZ batu] VªkalysVsM lpZ] 
Lisy psdj] vksiu Vw Vkbi QkWUV~l] ;wfudksM] e'khuh vuqokn tSls ek/;eksa ls fgUnh dk 
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vf/kdkf/kd iz;ksx laHko gSA exj] fgUnh lekt ds iz;ksDrk gh fgUnh ds izfr mnklhu 
gSaA muesa futrk dk xkSjo cks/k ugha gSA tcfd] Hkwe.Myhdj.k] mnkjhdj.k vkSj 
ckt+kjokn us Hkh fgUnh Hkk"kk ds izfr vkxzgh #[k viuk;k gSA bldk dkj.k gS] Hkkjr 
dk ckt+kj ds :i esa izfr"Bk izkfIrA mRiknd vius mRikn dks cspus ds fy, ftl ns'k 
dks viuk ckt+kj cukrs gSa] ogk¡ dh laLd`fr o Hkk"kk ij Hkh viuh idM+ cukus dk ;Ru 
djrs gSa ftlls muds mRikn gj ?kj ds ngyht dks ikj dj ldsaA ckt+kj ds foLrkj 
ds lkFk Hkk"kk dk izpkj vkSj izlkj Hkh gksrk gSA Hkk"kk ds O;kolkf;d vkxzg vkSj 
iz'kklfud O;ogkj egRoiw.kZ gksrs gSa blhfy, fgUnh dks iz;kstuewyd cukus dh izfØ;k 
fujUrj py jgh gSA fuf'pr gh vkfFkZd fodkl dh laokfgdk fgUnh gks ldrh gS] 
vfirq gSA vaxzsth jkt esa fgUnqLrku vkus okys vaxzstksa dks fgUnh lh[kuh iM+rh Fkh] fQj 
fgUnh esa n{krk vfgUnh Hkk"kh ;k ukSdj'kkgh esa D;ksa ugha gks ldrh\ 

oS'ohdj.k vkSj ckt+kjhdj.k ds Q+k;ns ds lkFk uqdlku ds y{k.k Hkh fnXnf'kZr 
gks jgs gSaA ljy fgUnh dk rkRi;Z gS u vaxzsth ls ynh Hkk"kk gks vkSj u gh Qkjlh]  
laLdr̀ ls cksf>y gksA ysfdu] orZeku Hkk"kk;h Lo:i esa Hkk"kk dh vkRek ls gh f[kyokM+ 
gks jgk gSA fTkl rjg eksckby vkSj ySiVki ls [k+kl ls vke rd yksx tqM+s gq, gSa] mls 
ns[krs gq, fgUnh iz;ksx ij lpsr gksus dh vko';drk gSA rduhdh {ks=ksa esa Hkk"kk dk 
ekudhdj.k lqfuf'pr gksuk pkfg,A rduhd vkt gekjs thou dk fgLlk cu pqdk gS 
vkSj mlls Hkk"kk Hkh izHkkfor gks jgh gSA fgUnh dks jkseu fyfi esa fy[kk tkus dks dHkh 
Hkkf"kd izlkj dgk tkrk gS rks dHkh nsoukxjh fyfi dh gR;k dk iz;klA ;g] foHkze 
fgUnh csYV dh gh ugha] lexz Hkkjr dh gSA dHkh&dHkh iz;ksx Hkh [k+rjs cu tkrs gSaA 
fiftu ;k fØ;ksy ds iz;ksx ls f}Hkkf"kdrk] cgqHkkf"krk] Hkk"kk}Sr tSlh izfØ;kvksa ds }kjk 
fgUnh ds ekud :i ij xzg.k yxrk gSA vr% rduhdh {ks= esa Hkh Hkk"kk dk ekud :i 
lqfuf'pr gksuk pkfg,A fcuk rduhd ds dEI;wVj ij fgUnh izxfr ugha dj ldrhA 
vr,o dEI;wVj ij dk;Z djrs gq, Hkk"kk dh ckjhfd;ksa dk Kku gksuk Hkh vko';d gSA 
foMEcuk ;g fd Hkk"kkfo'ks"kK izk;% dEI;wVj esa 'kwU; gksrs gSa vkSj dEI;wVj fo'ks"kK 
Hkk"kkfon~ ugha gksrsA 

ljyhdj.k ds uke ij O;kdj.k dh ,slh dh rSlh djuk Hkh mfpr ugha gSA 
fgUnh esa fØ;k dk fyax dÙkkZ ds vuqlkj lqfuf'pr gksrk gS fdUrq vktdy vaxzsth ds 
izHkko esa ^fyaxcks/k^ dks udkjuk Q+S'ku gks x;k gSA tSls] yM+dh ds fy, dgk tkrk gS] 
rqe vk jgs gksA blh rjg ^esjs dks tkuk gS* ;k ^eSaus tkuk gS* cksyuk v'kqf) gSA Hkk"kk 
lfefr esa ekudhdj.k ds iz'u ij mu lHkh vuq'kkluksa ds lac) lnL;ksa dh lgHkkfxrk 
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gksuh pkfg, ftudk ljksdkj fgUnh Hkk"kk ls lh/ks&lh/ks gksA elyu] oSKkfud] dEI;wVj 
fo'ks"kK] Hkk"kk'kkL=h] lekpkj txr vkSj flusek ls lEcfU/kr yksxksa dks ,dtqV gksdj 
Hkk"kk ds ekudhdj.k ij foe'kZ djus dh vko';drk gSA 

fu"d"kZ ;g fd jk"Vªh; ,drk ds fy, fgUnh ,d lkaLd`frd ?kVd gSA og 
jk"Vªh;rk vkSj LokfHkeku dh Hkh ifjpk;d gSA vr% jktHkk"kk fgUnh ds izfr xkSjocks/k 
vfuok;Z :i ls visf{kr gSA vaxzsth] futh vfHkO;fDr dh ek/;e dHkh ugha gks ldrhA 
vkt dh rkjh[k esa Hkh fgUnqLrku dh lokZf/kd cksyh vkSj le>h tkus okyh Hkk"kk fgUnh 
gS vkSj ogh Jfed oxZ ls ysdj mPpoxZ rd ds e/; lEidZ Hkk"kk gSA fo}kuksa dh lHkk 
izk;% vaxzsth ls izkjEHk gksrh gS] exj t+Yn gh fgUnh dk gkFk Fkke ysrh gSA mPpre 
U;k;ky; dh U;kf;d izfØ;k vkSj 24 mPp U;k;ky;ksa esa vaxzsth esa leLr dk;Zokgh gksrh 
gSA vkns'k Hkh vaxzsth esa fn, tkrs gSa tcfd vke turk vaxzsth ugha tkurhA bl rjg 
vaxzthijLr gksuk lEekuuh; fLFkfr ugha] vkSifuosf'kd ewY;ksa o ekufldrk dk fi"Vis"k.k 
gSA bl fn'kk esa 'kh?kzkfr'kh?kz fgUnh dks LFkkukiUu djus dh vko';drk gSA rkfd] U;k; 
izfØ;k vketu ds fy, vcw> u gksA lalnh; lfefr us ek¡x Hkh fd;k gS fd dsUnz 
ljdkj lafo/kku esa gLr{ksi djsA vuqokn ds {ks= esa vf/kd lfØ;rk dh t#jr gSA 
KkukRed lkfgR; esa tc rd fgUnh ds leqfpr iz;ksx dks c<+kok ugha fn;k tk,xk rc 
rd fgUnh dk ;Fkksfpr lEeku ugha gksxkA lp ;gh gS fd jk"Vªh; ,drk dh lw= gksrs 
gq, Hkh og cgqr et+cwr fLFkfr esa ugha gSA Hkkjrokfl;ksa dks jk"VªHkk"kk vkSj jktHkk"kk ds 
izfr vkxzgh #[k viukuk gh gksxkA Hkkjro"kZ esa fgUnh dk fodYi dksbZ vU; Hkk"kk ugha 
gks ldrhA fgUnh] fgUnqLrkfu;ksa dh vku] cku vkSj 'kku gSA  

 'kkL=h] f'koukjk.k % dkO;kn'kZ] ifjey izdk'ku] fnYyh] 2020 

 izlkn] lR;nso % fgUnh] uotkxj.k] jk"Vªh;rk vkSj HkkjrsUnq gfj'pUnz] izysd 
izdk'ku] eqEcbZ] 2023 

 bZ&egk'kCndks'k % jktHkk"kk foHkkx] x`g eU=ky;] Hkkjr ljdkj 

 nhf{kr] lw;Zizdk'k % iz;kstuewyd fgUnh] dsUnzh; fgUnh laLFkku] vkxjk] 2020  
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*

Hkkjrh; jktuhfr esa xk¡/kh dk vkxeu vkSj Hkkjr esa flusek dh mifLFkfr yxHkx 
lkFk&lkFk gqbZA 'kq#vkr ls gh xk¡/kh us çR;{k ;k vçR;{k :i ls flusekdkjksa dks 
çHkkfor fd;kA dbZ ckj fdjnkjksa ds fp=.k esa mudh Hkko Hkafxek] igukok ;k fopkjksa dks 
n'kkZ;k x;k] flusek ds çpkj çlkj esa Hkh mudh yksdfç;rk dks Hkqukus dh dksf'k'k dh 
xbZA tgk¡ flusek xk¡/kh ls cgqr çHkfor Fkk ogh xk¡/kh flusek ds ckjsa esa dksbZ vPNh jk; 
ugha j[krs Fks cfYd dbZ ckj mUgksaus [kqys 'kCnksa esa flusek dh fuank dhA ijUrq pkgs xk¡/kh 
us flusek dks çkFkfedrk nh gks ;k ugha] Hkkjrh; flusek ges'kk xk¡/khoknh fl)karksa ls 
vkdf"kZr jgk gS vkSj o"kksaZ ls mudk jpukRed mi;ksx djrk jgk gSA fiNys dqN o"kksaZ esa 
xk¡/kh ds lR; vkSj vfgalk ds varjjk"Vªh; Lrj ij lEekfur fl)karksa ds çfr –f"Vdks.k 
cny x;k gSA tgka 'kq:vkrh n'kdksa esa bu fl)karksa dks iwtk tSlh J)k ds lkFk ns[kk 
tkrk Fkk] ogha tkx`fr vkSj u;k nkSj ls ysdj yxs jgks eqUukHkkbZ tSlh vU; fQYeksa us 
xk¡/khoknh fl)karksa dks ledkyhu ifjLFkfr;ksa esa O;kogkfjd vuqç;ksxksa esa cny fn;kA 
çLrqr 'kks/ki= esa J)k ls çklafxdrk rd cnyrh xk¡/kh dh flusekbZ ;k=k ds fofHkUu 
iM+koksa dk fo'ys"k.k djus dk ç;kl fd;k x;k gSA 

 % fgUnh flusek] c‚yhoqM vkSj xk¡/kh] ck;ksfiDl] xk¡/khoknh n'kZu

flusek vkSj eksgunkl djepan xk¡/kh dk vkxeu Hkkjr esa yxHkx lekukarj :i ls 
gqvkA Hkkjrh; flusek ges'kk ls gh xk¡/kh ds thou ls vkdf"kZr jgk gS vkSj xk¡/kh dk 
thou] muds fopkj] vkn'kZ] f'k{kk,a Hkkjrh; flusek ds fiz; fo"k; ds :i esa fQYekafdr 
fd, tkrs jgs gSaA ,slk gksuk LokHkkfod Hkh gS D;ksafd xk¡/kh u dsoy vius thoudky esa 
oju~ vkt Hkh nqfu;ka ds lcls izHkko'kkyh O;fDrRo esa ls ,d gSA 

jk"Vªfirk egkRek xk¡/kh ,d ,sls O;fä gSa ftUgksaus Hkkjr dks gh Lora=rk dk ea= ugha 
fn;k Fkk cfYd Hkkjr ds }kjk laiw.kZ fo'o esa Lora=rk] lekurk vkSj Hkkr`Ro] lR;] 

                                                           
* vflLVsaV izksQslj jktuhfr foKku ,oa yksdiz”kklu foHkkx Mk- gjhflag xkSj fo”ofo|ky; lkxj] e/; izns”k  
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vfgalk] lR;kxzg ,oa ekuo ewY;ksa ij LFkkfir ,d ,sls lekt dk ekWMy fn;k ftlesa 
fdlh Hkh O;fä ds lkFk tkfr] /keZ] Hkk"kk vkSj uLy ds vk/kkj ij HksnHkko ugha fd;k 
tk,xkA xk¡/kh us vius laiw.kZ thou dks lR; dk ç;ksx dgk vkSj vius vkidks lR; dk 
lk/kd o lR;kxzgh ds :i esa çLrqr fd;kA xk¡/kh dk lEiw.kZ thou gh ,d lUns'k FkkA 
mUgksaus tks dgk ;k fy[kk mls vius thou esa O;oâr Hkh fd;k vkSj mls lekt ls 
tksM+kA xk¡/kh bfrgkl esa ,d ,sls O;fä ds :i esa mHkjrs gSa ftlus yk[kksa yksxksa dks 
jktuhfrd] lkekftd vkSj ekuoh; Lora=rk ds çfr tkx:d cuk;kA xk¡/kh us bfrgkl 
dh fn'kk gh ugha cnyk cfYd u, bfrgkl dk l̀tu Hkh fd;kA tuleqnk; fo'ks"kdj 
oafprksa vkSj ncs&dqpys yksxksa dh Hkk"kk dks le>us vkSj mls vkokt+ nsus ds dkj.k gh 
xk¡/kh O;kid Lrj ij nqfu;ka ij vlj NksM+us esa dke;kc jgsA gky gh esa ge lc us 
xk¡/kh dh 153oha t;arh euk;hA 2007 esa la;qDr jk"Vª la?k us xk¡/kh t;arh dks izR;sd o"kZ 
^varjkZ"Vªh; vfgalk fnol* ds :i esa eukus dh ?kks"k.kk dh FkhA xk¡/kh vius thou dky 
esa vkSj vius tkus ds ckn Hkh yk[kksa yksxksa ds thou ds çsj.kklzksr jgs gSaA xk¡/kh ds 
lkjksdkj lelkef;d Fks ysfdu os loZdkfyd gks x,A nqfu;kHkj esa yk[kksa yksxksa us] 
ftuesa nykbZ ykek] ys; okyslk] ekfVZu ywFkj fdax] vkax lku lw dh] csfuxuks ,fDouks 
twfu;j] MsleaM VwVw vkSj usYlu eaMsyk ftUgsa Vkbe eSxt+hu us xk¡/kh ds ekul iq= vkSj 
mudk vk/;kfRed mRrjkf/kdkjh crk;k Fkk] mUgksus Hkh xk¡/kh ds thou n'kZu muds 
fopkjksa ls çsj.kk ysdj vius thou ekxksaZ dk pquko fd;k vkSj lalkj esa lQyrk dh 
Å¡pkb;ksa dks çkIr fd;k ¼feJ] 1½A 

xk¡/kh dh yksdfiz;rk vkSj lQyrk dk lcls cM+k dkj.k mudh laokn 'kSyh FkhA 
lknk&ljy vkSj yksdHkk"kk ds }kjk vketu ls laokn LFkkfir djus dh dyk us turk 
ds chp xk¡/kh dh yksdfiz;rk vkSj izHkko esa vR;f/kd o`f) dhA xk¡/kh dh ,d vkokt ij 
iwjk ns'k [kM+k gks tkrk FkkA xk¡/kh tuekul ds usrk FksA vkt Hkh tulapkj dh d{kkvksa 
esa i<+k;k tkrk gS fd xk¡/kh ls cM+k dksbZ *ekl dE;qfudsVj* ;kuh vketu dh Hkk"kk 
le>us okyk vkSj mu rd viuh ckr igqapkus okyk ugha gqvkA 

vkt dk ;qx ehfM;k ;k tulapkj dk ;qx gS] vkSj ;fn ge tulapkj ds lkjs ek/;eksa 
dh ckr djsa rks flusek tulaokn vkSj euksjatu dk lcls l'kDr ek/;e cudj mHkjk 
gSA tuekul ij bldk xgjk vkSj O;kid izHkko gSA vkt flusek dh igqap gekjs 
jhfr&fjokt] [kku&iku] jgu&lgu ls ysdj fparu rd gks pqdh gSA lH;rk] laLÑfr] 
Hkk"kk vkSj bfrgkl dks flusek esa cgqr [kwclwjrh ls n'kkZ;k x;kA cnyrs gq, lekt dk 
jax&:i vkSj Lo:i gesa Hkkjrh; flusek esa c[kwch ns[kus dks feyrk gS ¼ijohu] 30½A 
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lekt dk gj oxZ gj Lrj ij blls izHkkfor gksrk gS] euksjatu ds lkFk gh Kku dks 
fodflr djus dk Hkh ;g ,d vuqie lk/ku gSA 'kk;n blhfy, izfl) fgUnh 
lkfgR;dkj izsepan us Hkh bPNk O;Dr dh Fkh fd os viuh Ñfr;ksa dks fQYekadu ds 
ek/;e ls foLr`r tuleqnk; rd igqapkuk pkgrs gS] rkfd vlekurk] 'kks"k.k] NwvkNwr 
,oa tkrikr ds ca/ku VwV lds ¼frokjh] 222½A  

flusek vkt dsoy euksjatu dk lk/ku u gksdj turk dks tksM+us dk] turk ls tqM+us 
dk rFkk turk dks izHkkfor djus dk ek/;e cu pqdk gSA Mk- fot; vxzoky fy[krs gSa 
fd eSaus 1970 esa ,d fQYe ^yk[kksa esa ,d* ns[kh Fkh ftlds uk;d Fks egewnA uk;d 
viuh i<+kbZ iwjh djus ds fy, yksxksa ds ?kjksa esa dke djrk FkkA Mk- vxzoky dgrs gSa 
fd ftl le; mUgksus ;g fQYe ns[kh oks i<+kbZ NksM+ pqds Fks] ij fQYe ns[k dj oks 
brus izHkkfor gq, fd mUgksus nksckjk viuh i<+kbZ 'kq: dj nh ¼vxzoky] 7½A cpiu esa 
xk¡/kh us Hkh Jo.k fir`HkfDr vkSj lR;oknh gfj'panz ukVd ns[kk Fkk vkSj bu ukVdksa dk 
mu ij xgjk izHkko iM+k ftldk o.kZu mUgksus [kqn viuh vkRedFkk esa fd;k ¼xk¡/kh] 
13&14½A 

laHkor% nqfu;k esa dgha Hkh dksbZ vU; jktuhfrd usrk yksdfç; laL—fr & fQYeksa] xhrksa] 
laxhr ohfM;ks] ,uhes'ku 'kks] xzkfQd miU;kl & dk mruk fgLlk ugha jgk gS ftruk 
fd eksgunkl djepan xk¡/khA mu ij U;wtjhysa lSdM+ksa ?kaVksa rd pyrh gSa] blls xk¡/kh 
ds izfr flusek dh :ph vkSj ilan dk irk pyrk gSA gkykafd [kqn xk¡/kh dh flusek esa 
dksbZ :fp ugha jgh] mUgksaus dbZ ckj bl fo/kk dh fuank dhA os flusek dks lekt ds 
fy, vuko';d ekurs Fks vkSj mls tqvk] lÍk vkSj ?kqM+nkSM+ tSlh lkekftd cqjkbZ;ksa ds 
:i esa ns[krs Fks ¼fn dysDVsM oDlZ vkWQ egkRek xk¡/kh] 307½A dbZ ekSdksa ij flusek ds 
izfr xk¡/kh dh ukilanhnxh lkeus vk;hA xk¡/khth Hkk"k.kksa vkSj i=ksa ds ek/;e ls flusek 
dh vkykspuk dj jgs Fks ¼dkSf'kd] 5½A 1928 esa bafM;u flusesVksxzkQj desVh dh Hksth 
iz'ukoyh dk nks Vwd tokc nsrs gq, mUgksaus fy[kk Fkk] ^eSaus dHkh flusek ns[kk gh ugha gS] 
ysfdu fdlh ckgjh dk Hkh blus ftruk vfgr fd;k gS vkSj dj jgk gS] og izR;{k gS] 
;fn blus fdlh dk Hkyk fdlh :i esa fd;k gS rks vHkh bldk izek.k feyuk ckdh gS 
¼M~ok;j] 350½A* 

vU; nks çlaxksa ls Hkh flusek ds ckjs esa xk¡/kh dh jk; irk pyrh gSA ^gfjtu* if=dk ¼3 
ebZ] 1942½ ds ,d ys[k esa mudh jk; Fkh fd ^flusek&fQYe T;knkrj cqjs gksrs gSaA* 
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mUgksus fy[kk&^vxj eSa muds ¼flusek dh cqjkbZ½ lEeku esa /kjuk vk;ksftr djuk 'kq: 
dj nw¡ rks eq>s viuh tkfr] viuk egkRekiu [kks nsuk pkfg,* ¼dkSy] 44½A blh rjg 27 
fnlEcj 1947 dks ,d xkao dh izkFkZuk lHkk esa xk¡/khth us dgk&^vkidks flusek dh 
vko';drk D;ksa gS\ flusek vkils dsoy iSls [kpZ djok,xkA* mudk ekuuk Fkk fd 
flusek vuSfrdrk vkSj vU; cqjkbZ;ksa dks c<+kok nsrk gS vkSj ;qok fnekxksa dks Hkz"V djrk 
gS] fQYesa ns[kuk ljklj iSlksa dh cckZnh gS ¼dkSf'kd] 5½A mudh ,slh çfrfØ;kvksa ls 
vkgr vkSj O;kdqy gksdj [oktk vgen vCckl us ^fQYe bafM;k* if=dk ds vDVwcj] 
1939 ds vad esa muds uke ,d [kqyk i= fy[kkA 80 lky igys fy[ks bl i= esa 
vCckl us muls vkxzg fd;k Fkk] Þ,d gky ds c;ku esa vkius flusek dks tqvk] lêk] 
?kqM+nkSM+ vkfn tSlh cqjkb;ksa ds lkFk j[kk gS] ftlls vki tkfr cfg"—r gksus ds Mj ls 
nwj jgrs gSaA ;g c;ku fdlh vkSj us fn, gksrs] rks blesa fpafrr gksus dh t:jr ugha 
FkhA vkf[kj viuh&viuh ilan dk ekeyk gS--- ckiw vki ,d egku vkRek gSaA vkids 
ân; esa iwokZxzgksa ds fy, dksbZ txg ugha gSA gekjs NksVs ls f[kykSus& flusek ij tks 
bruk vuqi;ksxh ugha gS] ftruk fn[krk gS] FkksM+k /;ku nsa vkSj mnkjrkiw.kZ eqLdku ds 
lkFk bls viuk vk'khokZn nsa ¼tks'kh] 25½A* vCckl ds i= dh QksVks d‚ih eqacbZ fLFkr 
Hkkjrh; flusek ds jk"Vªh; laxzgky; esa j[kh xbZ gSA bl laxzgky; esa iwjk ,d ¶yksj 
xk¡/kh vkSj fQYeksa dks lefiZr fd;k gSA 

lky 1929 esa cekZ çokl ds nkSjku etnwjksa dh vksj ls vk;ksftr ,d ukVd esa yksxksa dks 
lacksf/kr djrs gq, xk¡/kh th us dgk] ^lkoZtfud ukVd?kjksa esa tkus ds vU; tks Hkh 
ifj.kke gksa] ;g rks fuf'pr gh gS fd bl ns'k esa ukVdksa us vusdkusd ;qodksa dk 
vkpj.k vkSj pfj= Hkz"V dj fn;k gSA---vki pkjksa vksj utj rks Mkfy;s orZeku O;oLFkk 
ds dqçHkko esa iuius okys flusek] ukVd] ?kqM+nkSM+] 'kjkc[kkus vkSj vQhe?kj bR;kfn ds 
:i esa lekt ds ;s lHkh 'k=q pkjksa vksj ls eqag ck, gekjh ?kkr esa [kM+s gSa ¼vFkhd] 24½Aß 

usg:] iVsy] ykykth vkSj uk;Mw tSls vius ledkyhuksa ls brj xk¡/kh f'k{kk] tkx:drk 
vkSj Lok/kkhurk vkanksyu ds izpkj&izlkj ds fy, Hkh flusek dks Lohdkj ugha fd;kA ,d 
lHkk esa t;çdk'k ukjk;.k vkSj vU; lektokfn;ksasa ds lkFk ckrphr ds nkSjku xk¡/kh th 
us dgk Fkk] ^cgqr ls yksx le>rs gSa fd flusek ns[kus ls cgqr tkudkjh feyrh gS 
ysfdu esjs xys rks ;g ckr mrjrh ugha----tc eSa cgqr NksVk Fkk rc fFk;sVj x;k FkkA---
lekpkj i=ksa esa foKkiuksa }kjk gekjs vfHkusrk vkSj vfHkusf=;ksa ds fdrus xans fp= 
çdkf'kr gksrs gSaA---iSls dh cckZnh ds lkFk&lkFk gekjh laLÑfr dh Hkh cckZnh gks jgh gSA 
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;fn dksbZ eq>s ns'k dk iz/kkuea=h cuk;s rks lcls igys eSa ;gh dke d:axk---flusek 
fFk;sVj rks fcYdqy cUn djok nw¡xk ¼xarh] 44½A* 

t;çdk'k ukjk;.k vkSj vU; dE;qfuLV lkfFk;ksa ds lkFk blh ckrphr ds nkSjku xk¡/kh us 
;g Hkh dgk Fkk] ^esjk o'k pys rks lkjs fganqLrku ls flusek fFk;sVj ds LFkku ij drkbZ 
fFk;sVj dh LFkkiuk dj nwaA eSa vyx&vyx gLrdyk dh phtas fFk;sVj esa cuokÅ¡A---u`R; 
dyk ds çfr esjs eu esa Hkh vknj Hkko gSA laxhr cgqr ilan gSA ysfdu ;qod&;qofr;ksa 
ds eu ij cqjk çHkko iM+s] ,sls xhrksa vkSj u`R; ij vo'; çfrca/k yxok nwaxkA xzkekQksu 
ds fjd‚MZ Hkh cUn djok nwaxk ¼fn dysDVsM oDlZ vkWQ egkRek xk¡/kh] 15½A* 

1938 esa egkRek xk¡/kh ls Hkkjrh; flusek ds jtr t;arh lekjksg dh vkf/kdkfjd 
Lekfjdk ds fy, ,d lans'k Hkstus dk vuqjks/k fd;k x;k FkkA ftldk xk¡/kh ds lfpo us 
rh[k+k tokc nsrs gq, fy[kk] ^xk¡/kh th cgqr [k+kl ekSdksa ij lans'k Hkstrs gSaA tgka rd 
flusek txr dh ckr gS rks flusek esa mudh dksbZ #fp ugha gSA blfy;s flusek dh 
ç'kalk ds fy;s muls ,d 'kCn dh Hkh mEehn djuk csdkj gS ¼dkSy] 44½A* 

xk¡/kh th us thou esa dsoy nks fQYesa ekbZdy dqfVZt+ dh ^fe'ku Vw e‚Ldks* vkSj fot; 
Hkê dh ^jke jkT;* ns[kh ¼dkSy] 45½A 1913 esa muds fopkjksa ls çHkkfor gks dj uk tkus 
fdruh fQYesa cuha vkSj vkt Hkh cu jgh gSa ysfdu fQYesa egkRek xk¡/kh dks dHkh çHkkfor 
ugha dj ldhaA 1913 esa nknk lkgc QkYds }kjk funsZf'kr fQYe ^jktk gfj'paæ* xk¡/kh ds 
Lo;a ds jksy e‚My ij cuh igyh Hkkjrh; fQYe Fkh ijUrq ;g Hkh xk¡/kh dh fQYeksa ds 
çfr /kkj.kk dks cny ugha ldhA muds fy, flusek le; vkSj lalk/kuksa dh cckZnh FkhA 
;|fi muds ledkyhu lkFkh tSls] fryd] usg: vkSj uk;Mw vkfn flusek dks lkekftd 
vkSj jktuhfrd mÌs';ksa ds fy, bLrseky djus ds i{k esa Fks ij xk¡/kh bl ek/;e ls 
thou ds var rd vlger gh jgsA mUgksusa dgk&^eq>s cgqr ls yksx le>krs gSa fd 
flusek ns[kus ls cgqr lh tkudkjh feyrh gSA ysfdu esjs xys rks ;g ckr mrjrh gh 
ugha gS ¼fn dysDVsM oDlZ vkWQ egkRek xk¡/kh] 17½A* tc 1937 esa fluseSVksxzkQ desVh ds 
rRdkyhu v/;{k Vh jaxkpk;Z us fQYeksa ij muds fopkj tkus ds fy, ,d ç'ukoyh j[kh 
rks tokc esa xk¡/kh us flusek dks ,d ikiiw.kZ iz|ksfxdh ¼fluQqy VsDuksy‚th½ crk;kA 

flusek ds izfr xk¡/kh dh Li"V v:fp ds ckotwn flusek us xk¡/kh esa Hkjiwj :fp yhA 
Hkkjrh; jktuhfr vkSj jk"Vªh; Lora=rk vkUnksyu esa muds lfØ; izHkko dh otg ls oks 
fQYedkjksa ds fiz; jgsA mudk dfj'ekbZ O;fDrRo vkSj fopkj lnSo fQYedkjksa dks 
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vkdf"kZr djrk jgk gSA u dsoy Hkkjrh; fQYedkjksa cfYd nqfu;kHkj ds fQYedkjksa dks 
xk¡/kh us fdlh u fdlh rjg izHkkfor fd;kA xk¡/kh ds fl)kar flusek ds insZ ij 
'kq:vkrh nkSj ls gh mdkjs tkus yxs FksA t;izdk'k pkSdls us viuh iqLrd ^egkRek 
xk¡/kh vkSj flusek* esa ft+Ø fd;k gS fd flusek ds tUe vkSj fodkl ds lkFk&lkFk 
egkRek xk¡/kh dk ns'kO;kih vuq"Bku vkSj tutkxf̀r dk miØe ijoku p<+kA ml le; 
dh fQYeksa ds fdjnkjksa dh Nfo vkSj os'kHkw"kk ij xak/kh dk Li"V izHkko fn[krk FkkA lR; 
dk vkxzgh flusek uk;d] fgalk ds fo:) vkRecy vkSj thoVrk ds lkFk yM+rk fn[kk;h 
nsrk FkkA pkSdls us xk¡/kh dh bUnkSj ;k=k dk Hkh ft+Ø fd;kA 1918 esa blh ;k=k ds 
nkSjku mudh HksV ys[kd vkSj fQYedkj nsodh cksl ls gqbZ tks u dsoy xk¡/kh ds 
vlg;ksx vkUnksyu ds leFkZd Fks cfYd+ ftUgsa ^paMhnkl* vkSj ^fo|kifr* tSlh fQYesa 
cukdj bl vkUnksyu dks jpukRed cy nsus dk Hkh Js; tkrk gS ¼pkSdls] 1&3½A  

 

fgUnh fQYeksa esa xk¡/kh ls T;knk xk¡/kh ds fopkjksa ij vk/kkfjr dFkkvksa dk fQYekadu 
fd;k x;kA fQYeksa dh iVdFkkvksa ds vykok muds izpkj esa Hkh lh/ks ;k ijks{k :i ls 
xk¡/kh dk [kwc bLrseky fd;k x;kA n'kZdksa dks vkdf"kZr djus ds fy, fQYe ds chp esa 
xk¡/kh ds dqN y?kq or̀fp= ;k fjdkfMZax fn[kk;h tkrh FkhA tSlk fd 1933 dh fQYe 
^fparkef.k* ds foKkiu ls Li"V gksrk gS ftlesa fy[kk x;k fd ^^fQYe ds nkSjku vktkn 
eSnku esa fn, x, xk¡/kh ds ,d Hkk"k.k vkSj blds vykok LVhej fiYLuk ls ef.k Hkou 
rd muds 'kkunkj Lokxr dh fQYe Hkh fn[kk;k tk;sxkA egkRek th ds n'kZu dk 
lkSHkkX; ikus ds fy, lifjokj vk,a vkSj mudk Hkk"k.k lqus ¼dksBkjh] 2019½A** bl rjg 
ds izpkj ds tfj, yksxksa dks flusek dh vksj [khapus dk iz;kl fd;k tkrk Fkk vkSj xk¡/kh 
dh yksdfiz;rk ds dkj.k yksx [khaps pys vkrs FksA ml nkSj esa flusek ,d lEidZ js[kk 
ds :i esa jk"Vªh; vkanksyu vkSj xk¡/kh ds fopkjksa ls izHkkfor jgkA 

o"kZ 1921 esa funsZ'kd dkath yky jkBkSj us dksfguwj fQYe daiuh ds fy, jk"Vªh; 
vkanksyu vkSj xk¡/kh ls izHkkfor ^Hkä fonqj* dk funsZ'ku fd;k FkkA fQYe ds fuekZrk 
}kjdknkl lair vkSj ekf.kdyky iVsy FksA nksuksa us fQYe esa Øe'k% fonqj vkSj Ñ".k dh 
Hkwfedk,a fuHkkÃ FkÈA bl fQYe esa fonqj us xk¡/kh Vksih vkSj [kknh oL= èkkj.k fd, FksA 
bl ewd fQYe dks ns[kus ds fy, n'kZdksa dh HkhM+ meM+ iM+h FkhA vkye ;g Fkk fd 
iqfyl dks ykBh pktZ djuk iM+k FkkA bl fQYe dks fczfV'k ljdkj us çfrcafèkr dj 
fn;k FkkA vkns'k esa fy[kk Fkk] gesa irk gS fd vki D;k dj jgs gSa\ ;g fonqj ugÈ gSa] 
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;g xk¡/kh gSa vkSj ge bldh vuqefr ugÈ nsaxs ¼czãrkT;] 2019½A 1927 esa ljdkjh f'k{kk 
ra= dks n'kkZrh ,d vkSj fQYe ^oansekrje~ vkJe* vkbZ] ljdkj us ml ij Hkh izfrca/k 
yxk fn;kA ckn ds fnuksa esaa Hkh oh- 'kkarkjke dks Hkh viuh fQYe ^egkRek* ¼1935½ dk 
'kh"kZd cny dj ^/kekZRek* djuk iM+kA 1938 esa Hkh ,d fQYe vkbZ ftlesa xk¡/kh] usg: 
vkSj pj[ks dk fp=.k gqvk Fkk] ljdkj us fQj ls vojks/k fd;kA vktknh ds igys dh 
dqN vkSj fQYeksa dks Hkh lsalj dk dksiHkktu cuuk iM+kA bu mnkgj.kksa ls ;g Li"V gks 
tkrk gS fd fczfV'k ljdkj xk¡/kh vkSj fQYeksa ds O;kid vlj ls okfdQ Fkh blhfy, 
lsaljf'ki dh l[rh FkhA 'kq:vkrh nkSj dh fQYeksa esa xk¡/kh dh Nfo dks izrhdkRed :i 
ls gh bLrseky fd;k tkrk FkkA  

xk¡/kh dh vfèkdka'k çkjafHkd LØhu mifLFkfr O;kolkf;d ewY; okyh fQYeksa ds ctk; 
MkD;wMªkek dh Js.kh esa FkhA Hkkjrh; tuekul ij xk¡/kh vkSj muds usr`Ro esa gksus okys 
vkanksyu dk tcjnLr izHkko FkkA ;gh otg Fkh fd fczfV'k ljdkj us Hkh muds 
M‚D;wesaVs'ku esa dksrkgh ugha dhA 1922 esa nqcys&irys vkSj QqrÊys xk¡/kh dh igyh 
pyrh&fQjrh rLohj fczfV'k ikFks dh ^U;wtjhy* esa feyrh gS] ftlesa og ,d lHkk dks 
lacksfèkr dj jgs FksA blesa mUgsa ^dq[;kr vkanksyudkjh* dgk x;kA ,d vU; U;wtjhy 
ftldk 'kh"kZd gS ^xk¡/kh miokl u;k Hkkjrh; ladV ykrk gS*] ;g o"kZ 1932 esa muds 
vLi`';rk fojksèkh çn'kZu ds nkSjku 'kwV fd;k x;k FkkA ml le; fczfV'k ljdkj ds 
fy, xk¡/kh ^dq[;kr* vkSj ^vkanksyudkjh* gh Fks] ysfdu Hkkjrh; fQYedkjksa dh fuxkg esa 
mudk ntkZ vyx FkkA muds fy, xk¡/kh ,d mEehn FksA T;knkrj fQYedkjksa us xk¡/kh ds 
fopkjksa tSls& vfgalk] izse ,oa R;kx] fgUnq&eqfLye ,drk] xzkeh.k&'kgjh foHksn] uSfrdrk] 
L=h eqfDr] v'i`';rk mUewyu vkfn dks dsUnzh; fo"k; ds :i esa viuk;k] ijUrq Lo;a 
xk¡/kh mudh fQYeksa dk fo"k; ugha cu ik;sA 'kk;n bldh otg lsaljf'ki vkSj ljdkjh 
izfrca/k dk Hk; jgk gksA fQj Hkh muds pkgus okyksa esa ,sls dbZ yksx Fks tks bl fo/kk ds 
ek/;e ls mUgsa djksM+ksa yksxksa rd igqpkuk pkgrs FksA 

blesa ,d egRoiw.kZ uke Fkk Jh ,-ds- psÍh,j dk tks ,d ?kqearw i=dkj vkSj fQYedkj 
FksA mUgksaus 1938 esa xk¡/kh dh rLohjsa vkSj pyfp=ksa dks ,d= djus ds fy, lEiw.kZ Hkkjr 
esa yxHkx ,d yk[k fdyksehVj dh ;k=k,a dhA bl laxzg ds vk/kkj ij psÍh,j us xk¡/kh 

ij 81 feuV dh ,d MkWD;wesaVªh ^egkRek xk¡/kh& 20oha lnh dk iSxEcj* ¼Mahatma 

Gandhi- 20th Century Prophet½ cukbZ ¼tSu] 2018½A ;g xk¡/kh ij cuh igyh 
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vf/kdkfjd MkWD;wesaVªh Fkh ftls ckdk;nk lsalj cksMZ dk izek.ki= feyk FkkA ;|fi blls 
igys xksyest lEesyu ds nkSjku ch-ch-lh- us xk¡/kh dh ;k=k dks fjdkMZ fd;k Fkk ijUrq 
mlds n`'; Hkkjr esa cgqr o"kksZa ds ckn igqap ik, FksA oSls] xk¡/kh ij dbZ MkD;wesaVªh fQYesa 
cuh] buesa 1963 esa ts- ,l- d';i us ^ukbu vkolZ Vw jkek* uked MkD;wesaVªh cukbZ tks 
xk¡/kh ds gR;kjs ukFkwjke xksMls dh ekufldrk ij dsfUnzr FkhA 1968 esa ,d MkD;wesaVªh 
^egkRek % ykbQ vkWQ xk¡/kh** uke dh cuh ysfdu buds uke cgqr gh de yksxksa dks 
irk gSA lky 2009 esa ch-ch-lh }kjk fufeZr ^xk¡/kh* % n esfdax vkWQ egkRek* fo'ks"k :i 
ls mYys[kuh; MkD;wesaVªh gS tks ,d vyx gh rjg ls xk¡/kh tSls ;qxiq:"k dk vkadyu 
izLrqr djrh gSA ;g MkD;wesaVªh dqy rhu ,ihlksM dh gS] blesa xk¡/kh dh thou ;k=k dk 
o`rkar izLrqr djrs gq, bldh ,adj fe'ksy gqlSu tks ikfdLrkuh ewy dh fczfV'k ukxfjd 
gS]s mu lHkh txgksa ij tkrh gaS tgk¡&tgk¡ vius thou dky esa xk¡/kh x, FksA blesa 
nf{k.k vÝhdk esa xk¡/kh ds 'kq:vkrh fnuksa ls ysdj xk¡/kh ds vfUre fnuksa dks lesVk x;k 
gS ¼gqlSu] 2009½A 

tgk¡ rd fQYeksa dh ckr gS xk¡/kh ds thou ij ,d csgrjhu fQYe fjpMZ ,Vucjksa }kjk 
funsZf'kr ^xk¡/kh* gS tks u dsoy vkB vkWLdj iqjLdkj] ,d xksYMu Xyksc iqjLdkj thrus 
esa lQy jgh cfYd O;olkf;d o yksdfiz;rk dh n`f"V ls Hkh lQyre fQYe jghA bl 
fQYe ds fuekZ.k dh viuh ,d jkspd dgkuh gSA blesa Hkkjr ljdkj us blesa fuos'k Hkh 
fd;k vkSj fQYe fuekZ.k esa usg: vkSj Hkkjr ljdkj us iwjk lg;ksx fn;kA usg: us 
,Vucjks dks lykg nh Fkh fd xk¡/kh dks fdlh nsork dh rjg izLrqr ugha fd;k tk, 
ijUrq usg: dh fgnk;r vkSj ,Vucjks dh lrdZrk ds ckotwn n'kZdksa ij bldk vlj 
fdlh nsork ls de ugha jgkA bl fQYe us egkRek xk¡/kh dks ns'k&nqfu;k ds n'kZdksa rd 
igqapk;kA ckn esa jk"Vªh; fQYe fodkl izkf/kdj.k ¼NFDC½ }kjk xk¡/kh fQYe dks fgUnh 
esa Mc djk;k x;k vkSj fnYyh esa mldk izhfe;j j[kk x;kA xkSjryc ckr ;g gS fd 
vktknh vkSj xk¡/kh dh e`R;q ds yxHkx 34 o"kksZa ds ckn rd fdlh Hkkjrh; fQYedkj us 
mu ij fQYe cukus dh xEHkhj dksf'k'k ugha dhA jkT; lHkk esa bl ckcr iwNs x, ,d 
loky ds tokc esa iafMr usg: us dgk Fkk fd ^^xk¡/kh ij fQYe cukus dh pqukSrh 
eqf'dy gSA dksbZ Hkh ljdkjh foHkkx bls ugha laHkky ldrkA ljdkj bl ;ksX; ugha gS 
vkSj gesa bl dke ds ;ksX; O;fDr ugha feyk ¼czãrkT;] 2019½A** 
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cgjgky ^xk¡/kh* fQYe us Hkkjrh; fQYedkjksa dks tks'k vkSj fo"k; fn;kA 1982 ds ckn 
vusd fQYesa vkbZa] ftuesa xk¡/kh fdlh u fdlh :i esa fn[kkbZ iM+rs gSaA og dgha fopkj 
ds :i esa gSa rks dgha pfj= vkSj dgha uk;d ds :i esa] ,d&nks fQYeksa esa og çfr 
uk;d dh Hkwfedk esa Hkh utj vkrs gSaA vPNh ckr gS fd mUgsa ifo= vkRek dh rjg 
fu:fir djus dh tcju dksf'k'k ugha dh xbZ gSA bu fQYeksa esa xk¡/kh ds O;fäRo dks 
vyx&vyx rjhds ls le>us vkSj O;ä djus dk ç;kl fn[krk gSA dqN fQYeksa esa 
mudh çklafxdrk vkSj mi;ksfxrk ij Hkh fopkj fd;k x;kA buesa nks egRoiw.kZ fQYesa gSa] 
igyh ';ke csusxy funsZf'kr ^n esfdax v‚Q egkRek* ftldk fgUnh 'kh"kZd ^xk¡/kh ls 
egkRek rd* Fkk] ;g fQYe xk¡/khth ds vkjafHkd thou vkSj nf{k.k vÝhdk esa fcrk, 
muds 21 lkyksa ds çokl vkSj vuqHkoksa dks lgstrh gSA ;g fQYe egkRek cu jgs xk¡/kh 
ls ifjfpr djkrh gS] lkekU; cSfjLVj ls ltx jktuhfrK cuus dh xk¡/kh dh thou 
;k=k dks bl fQYe ls le>k tk ldrk gSA Hkkjr vkus ds ckn lfØ; gq, xk¡/kh esa 
vktknh dh psruk nf{k.k vÝhdk esa gh fodflr gqbZ FkhA vkSj nwljh fQYe gS] fQjkst 
vCckl [kka dh ^xk¡/kh ek; Qknj* tks egkRek xk¡/kh ds ikfjokfjd thou ds laosnu'khy 
igyw dks Nwrh gSA cM+s csVs gfjyky ls muds laca/k lkekU; ugha jg x, FksA nksuksa ds 
lkspus vkSj thus ds rjhds vyx FksA ;g fQYe xk¡/kh dks ,d O;fä vkSj firk ds rkSj 
ij fpf=r djrh gSA ;fn bu nksuksa fQYeksa dks fjpMZ ,Vucjks dh ^xk¡/kh* ds lkFk 
vkxs&ihNs ns[ks rks ,d izdkj ls xk¡/kh ds lEiw.kZ thou dh >yd fey tkrh gSA D;ksafd 
fQYe^xk¡/kh* ml nkSj dh jktuhfr dks Hkh lesVrh gS vkSj Loar=rk vkanksyu esa vxz.kh 
vkSj fu;ked Hkwfedk fuHkk jgs xk¡/kh ds lR;] vfgalk vkSj vlg;ksx ds ç;ksxksa dks c[kwch 
fn[kkrs gq, nqfu;k dks egrh lans'k nsrh gSA 

blds vykok Lora=rk vkanksyu ds jk"Vªh; usrkvksa ds ck;ksfiDl esa Hkh xk¡/kh dks 
egRoiw.kZ Hkwfedkvksa esa fn[kk;k x;k gSA buesa dsru esgrk funsZf'kr ljnkj ¼1993½] 
ftUukg ¼1998½] usrkth lqHkk"k pUnz cksl % n QkWjxkWVsu ghjks ¼2005½] n ystsaM vkWQ 
Hkxr flag ¼2002½ 'kkfey gSaA osn jkgh funsZf'kr ohj lkojdj ¼2011½] tCckj iVsy 
funsZf'kr Mk- ch- vkj- vacsMdj ¼2000½] laHkor% igyh ckj buesa xk¡/kh dks udkjkRed 
:i esa is'k fd;k x;kA ,slh gh ,d vkSj fQYe gS& fM;j ÝsaM fgVyj ¼2011½ tks 
,MksYQ fgVyj ds lkFk xk¡/kh ds i=kpkj ij vk/kkfjr gSA  

ujsaæ dkSf'kd us fganh flusek ds 100 o"kksaZ dk fo'ys"k.k djrs gq, ;g tkapus dk ç;kl 
fd;k fd fganh fQYeksa esa xk¡/kh dks fdruk LFkku fn;k x;kA viuh iqLrd esa os crkrs gSa 
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fd 1940] 1950 vkSj 1960 ds n'kdksa esa fganh flusek esa xk¡/kh ds fl)karksa ij dbZ fQYeksa 
dk fuekZ.k fd;k x;k ¼dkSf'kd] 3½A 'osr&';ke fQYeksa ls jaxhu fQYeksa rd ds flusek 
ds bfrgkl esa xk¡/kh ds fopkj izR;{k ;k ijks{k :i ls fQYedkjksa dks izsj.kk nsrs jgsA 
nknk lkgsc QkYds] oh- 'kkarkjke] egcwc [kku] jktdiwj tSls fnXxt fQYedkjksa ls ysdj 
vkt ds nkSj ds flusekdkjksa fo/kq fouksn pksiM+k vkSj vkfej [kku ls ysdj jktdqekj 
fgjkuh rd ntZuksa fQYe fuekZrkvksa us viuh fQYeksa ds ek/;e ls xk¡/kh ds fopkjksa vkSj 
liuksa dks mdkjus dk iz;kl fd;kA  

1931 esa xk¡/kh dh eqykdkr egku vfHkusrk pkyhZ pSifyu ls gqbZ Fkh] ftuds dke dk 
vk/kkj Hkh vke vkneh dk thou FkkA pkyhZ xjhcksa dks xk¡/kh dh rjg gh le>rs Fks vkSj 
viuh fQYeksa esa os mUgsa cgqr eku nsrs FksA xk¡/kh ls feyus ds ckn pkyhZ us muds ckjs esa 
dgk Fkk&^xk¡/kh ,d tcjnLr O;fäRo gSa] tcjnLr! og ,d egku varjjk"Vªh; 
'kf[l;r gSa! vkSj lcls c<+dj og ,d egku ukVdh; O;fDrRo gSaa ¼f=ikBh] 3½A* ikap 
lky ckn 1936 esa pkyhZ us viuh fo[;kr —fr e‚MuZ VkbEl çLrqr dh] blesa 
e'khuhdj.k ds dkj.k esgurd'kksa dks gks jgs uqdlku dk lVhd fp=.k fd;k x;k Fkk 
fd fdl çdkj e'khusa balku dh txg ysrh tk jgh gSaA ,d rjg ls ns[kk tk, rks ;g 
xk¡/kh }kjk fd, tk jgs e'khuhdj.k ds fojks/k dh gh çLrqfr FkhA tSls ge lc tkurs gSa 
fd xk¡/kh e'khujh dk fojks/k djrs Fks D;ksafd os ekurs Fks fd blls yksx csjkstxkj gks 
tk,axsA fnyhi dqekj vfHkuhr vkSj ch-vkj- pksiM+k funsZf'kr fQYe u;k nkSj ¼1957½ Hkh 
blh Fkhe ij vk/kkfjr FkhA bl fQYe esa Vkaxk ;kuh ekuo Je ds f[kykQ cl ;kuh 
e'khu dk la?k"kZ fn[kk;k x;k gS ftlesa varr% ekuo Je ;kuh Vkaxk dh thr gksrh gS 
vkSj fQYe dh 'kq:vkr xk¡/kh ds ml m)j.k ds lkFk gksrh gS ftlesa os e'khu dh txg 
ekuo Je dks rjthg nsus dh ckr djrs gSaA mlh lky oh- 'kkUrkjke funsZf'kr ^nks vka[ks 
ckjg gkFk* ¼1957½ Hkh vkbZ tks N% vijkf/k;ksa dk ,d tsy okMZu }kjk izse vkSj vfgalk 
ds cy ij lq/kkj ,oa iquZokl dh dgkuh ij dsfUnzr FkhA blh rjg fcey jkW; funsZf'kr 
lqtkrk ¼1959½] tks vNwr ds eqísa ij Fkh] esa xk¡/kh dh mifLFkfr ijks{k :i ls iwjh fQYe 
esa NkbZ jghA 

xk¡/kh dh gR;k ds ckn mu ij dbZ csgrjhu xhr Hkh dEikst+ fd, x, tks lR; vkSj 
vfgalk ds ewY;ksa vkSj jk"Vªh; Lora=rk vkanksyu esa xk¡/kh ds ;ksxnku dk ;'kxku djrs 
gSaA eksgEen jQh us ^^lquks&lquks ,s nqfu;kokyksa ckiw dh ;g vej dgkuh** tSlk xhr 
xk;kA blls igys dfo çnhi us fQYe tkxf̀r ¼1954½] tks xk¡/kh ds fopkjksa dk 
çfrfuf/kRo djrh gS] ds fy, ^ns nh gesa vktknh fcuk [kM~x] fcuk <ky] lkcjerh ds 
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lar rwus dj fn;k deky---* tSls 'kCnksa ds lkFk ns'k ds çfr xk¡/kh ds ;ksxnku dks lqjks esa 
fijks;k FkkA vHkh gky ds o"kksZa esa yxs jgks eqUukHkkbZ dk xhr ^^oans esa Fkk ne---oansekrje** 
yksxksa dh t+cku ij p<+k gqvk FkkA 

xk¡/khoknh n'kZu vkSj muds fopkjksa tSls& lR;] vfgalk] Lons'kh] xzke Lojkt] vLi`';rk 
o NwvkNr] /kkfeZd ,drk rFkk lkekftd cjkcjh] L=h l'kfDrdj.k vkSj uSfrd iru ds 
Mj vkfn dks vusd fQYeksa esa dsUnzh; fo"k; ds :i esa n'kkZ;k x;kA bu fQYeksa ds 
ek/;e ls xk¡/kh ,d fof'k"V uSfrd 'kfDr ds :i esa mHkjsA ;fn ,slh dqN fQYeksa dk 
ft+Ø djsa rks muesa vNwr dU;k ¼1936½] Mk- dksVful dh vej dgkuh ¼1946½] ge ,d 
gSa ¼1946½] nks vka[ks ckjg gkFk ¼1957½] enj bf.M;k ¼1957½] fQj lqcg gksxh ¼1958½] 
lqtkrk ¼1959½] Jheku lR;oknh ¼1960½] ckiw us dgk Fkk ¼1962½] lR;dke ¼1969½] /kjrh 
ds yky ¼1946½] eaFku ¼1976½] vadqj ¼1973½] vkSj vHkh gky ds o"kksZa esa Lonsl ¼2004½] 
yxs jgks eqUukHkkbZ ¼2006½] jksM Vw laxe ¼2009½] 'kqnzk ¼2012½] osyde cSd xk¡/kh ¼2012½] 
lR;kxzg ¼2013½] xk¡/khfxjh ¼2016½ bR;kfn esa xk¡/khoknh n'kZu iwjh f'kÌr ls fn[kk;h nsrs 
gSaA [kkldj jktdqekj fgjkuh dh yxs jgks eqUukHkkbZ us xk¡/khfxjh dks u;k vk;ke fn;k 
vkSj xk¡/kh ds fopkjksa dks vR;ra jkspd o euksjatd <+ax ls vketu [k+kldj ;qokvksa ds 
chp yksdfiz; cuk fn;kA yksfg;k us ,d ckj dgk Fkk fd ^bl ns'k dks tksM+us okyh nks 
gh pht+s gSa] xk¡/kh vkSj flusek ¼vuqie] 2020½A* 

xk¡/kh th ds fopkj lkelkekf;d gh ugha cfYd dkyt;h gSa vkSj vkt Hkh vke vkneh 
ls ysdj jktusrk rd lR;] vfgalk vkSj lR;kxzg tSls xk¡/khoknh gfFk;kjksa dk bLrseky 
viuh ekaxksa dks iwjk djus ds fy, djrs jgrs gSa] flusek Hkh blls vizHkkfor ugha jgkA 
bldh lcls cM+h felky lkekftd dk;ZdrkZ vUuk gtkjs dk vkanksyu jgkA ikap vçSy] 
2011 dks l'kä yksdiky foèks;d dh ekax dks ysdj vUuk gtkjs us vkej.k vu'ku 
fd;k FkkA bl vkanksyu dh xwat iwjh nqfu;k esa mBhA fnYyh ds tarj earj ij viuh 
ekaxksa dks ysdj 'kkafriw.kZ çn'kZu djrs yksx xk¡/kh dh fopkjèkkjk dk vuqikyu djrs 
fn[kk;h ns jgs FksA blh vkanksyu ls izsfjr fQYe ^lR;kxzg* esa vferkHk cPpu dk 
fdjnkj xk¡/khoknh gSA mlesa vkej.k vu'ku] vÇglk ij cy fn;k x;k gSA vk'kqrks"k 
xksokfjdj dh ^Lonsl* esa fQYe dk uk;d ^eksgu* xk¡/kh ds fopkjksa ls çHkkfor gS] tks 
vesfjdk ls vius xkao vkdj xkao ds fodkl esa lgHkkxh curk gS vkSj vUrr% xkao dk 
gksdj jg tkrk gSA vU; Hkk"kkvksa dh fQYeksa esa Hkh xk¡/kh vkrs jgs gSaA ^Lonsl* fQYe dh 
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rjg gh loZJs"B {ksf=; Hkk"kk ds jk"Vªh; iqjLdkj ls lEekfur eSfFkyh Hkk"kk dh fQYe 
^fefFkyk e[kku* esa Hkh fons'k esa [+kq'kgky thou thus okyk uk;d tc NB eukus vius 
iq'rSuh xkao vkrk gS vkSj jkst+xkj dh ryk'k esa xkao ds ;qokvksa dk 'kgj dh vksj 
iyk;u ns[kdj e[kkuk ds vius iq'rSuh dkjksckj dks iqu% [kM+k dj xkao dks vkRefuZHkj 
cukus esa lQyrk izkIr djrk gSA blh rjg vHkh gky esa gh vk;h fQYe ^lqbZ /kkxk* esa 
Hkh xk¡/kh ds fopkj iwjh eq[kjrk ls fn[krsa gSa] tc cM+s m|ksx ds lkeus lkekftd lg;ksx 
ds cy ij ikjEifjd y?kq m|ksx dks rjthg fn;k tkrk gSA  

okLro esa xk¡/kh us fopkj gh ugha fn, cfYd ,d thou ewY; r; fd;k gS vkSj mUgha 
ewY;ksa ds vuq:i thou ft;k] fopkj vkSj thou esa ,slh lekurk fu'p; gh nqyZHk gSA 
'kk;n ;gh dkj.k fd xk¡/kh us viuh thou esa rqPN ;k lk/kkj.k le>h tkus okyh ckrksa 
dks Hkh cM+k egRo fn;kA LoPNrk vkSj 'kkSp tSls fo"k;ksa dks Hkh mUgksusa vius vkanksyu esa 
'kkfey fd;k] mudk dguk Fkk fd Lora=rk ls vf/kd t:jr LoPNrk dh gS vkSj vius 
vkJeksa esa bls fnup;kZ dk fgLlk cukdj O;kogkfjd fu;e ds :i esa LFkkfir fd;kA 
blesa vk'p;Z ugha fd tc [kqys esa 'kkSp dh leL;k dks dsUnz ljdkj }kjk LoPN Hkkjr 
vfHk;ku ds rgr vius eq[; ,ts.Ms esa 'kkfey fd;k x;k rks ^VkW;ysV ,d izsedFkk* 
tSlh fQYe dh ifjdYiuk lkdkj gqbZ] gkykafd blls igys izrhd 'kekZ vkSj vfLerk 
'kekZ dh tksM+h us ^xqV:a xqVjxwa* tSlh fQYe cukbZ Fkh ftlesa [kqys esa 'kkSp dh leL;k 
dks efgykvksa ds utfj, ls ns[kus dh dksf'k'k dh xbZ FkhA ;|fi ;s fQYesa fdlh 
ljdkjh dk;ZØe ;k vfHk;ku dk fgLLkk ugha jgha fQj Hkh fuf'pr :i ls LoPNrk ds 
izfr xk¡/kh ds fopkjksa dks js[kkafdr djus dk ,d csgrjhu iz;kl t:j jghaA  

flusek dks xk¡/kh pkgs ftruk ukilan djrs jgsa gksa exj flusek ds fy, xk¡/kh ,d egku 
izHkkod jgsA muds thoudky esa vkSj mudh thou ds ckn Hkh flusek ij xk¡/kh dk 
izHkko fu%lansg gh fn[kk;h nsrk jgkA 'kq:vkr esa flusek us xk¡/kh dh yksdfiz;rk dks 
fQYeksa ds izpkj ds fy, bLrseky fd;k vkSj chrrs le; ds lkFk&lkFk xk¡/kh dHkh 
uk;d] dHkh izfruk;d] dHkh dgkuh dh izsj.kk ds :i esa rks dHkh fopkjksa vkSj ewY;ksa 
ds :i esa flusek esa viuh izR;{k&ijks{k mifLFkfr ntZ djkrs jgsaA gekjh fQYeksa ds 
uk;d xk¡/khoknh ewY;ksa dks lkdkj djrs jgsA HkweaMyhdj.k vkSj cktkjokn ds vkxeu ds 
ckn flusek dh fo"k;oLrq] mldh dgkfu;ksa o ewY;ksa rFkk uk;dksa ds O;faDrRo esa 
tcjnLr cnyko vk;k exj bl nkSj esa Hkh xk¡/kh ds fopkj flusekdkjksa dks izsfjr djrs 
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jgs vkSj dHkh lekukUrj flusek esa rks dHkh yksdfiz; flusek esa mudk fQYekadu gksrk 
jgk gS vkSj vkxs Hkh flusekbZ xk¡/kh vkSj xk¡/khokn xkgs c xkgs fn[krk gh jgsxkA gkykafd 
gesa ;g ugÈ Hkwyuk pkfg, fd xk¡/kh ds fopkjksa dh Loh—fr ds ihNs mu fopkjksa dh 
egkurk gh gSA xk¡/kh ds vkn'kZ gj nkSj esa çklafxd jgs gSa] ftUgsa thou esa mrkjdj ge 
lQy o lq[kh gks ldrs gSaA flusek esa xk¡/kh ds bu vkn'kksZa vkSj fopkjksa dh txg igys 
Hkh Fkh vkSj Hkfo"; esa Hkh cuh jgsxhA Hkkjrh; flusek ds lanHkZ esa xk¡/kh dks ,d izsj.kk ds 
:i esa ns[kk tk ldrk gS tks u dsoy Hkkjr cfYd fons'kksa esa Hkh flusek ds fy, ,d 
yksdfiz; fo"k; cu x, vkSj mudh f'k{kk,a ledkyhu fQYeksa ds fy, ,d izklkafxd 
lans'k Hkh cu xbZA 

%

 vxzoky] fot; % flusek vkSj lekt] lkfgR; izdk'ku] vkxjk] 1993   

 vFkhd] ,afMª;k % bafM;u ehfM;k % Xykscy vizkspsl~] dSfEczt] ikWfyVh izsl] 2012   

 vuqie] fouksn % xk¡/kh ds fopkj ds okgd flusek cuy jgy] ge Hkkstiqfj;k] 
2020] 30 tuojh 

 dkSy] xkSre % flusek ,.M n bafM;u ÝhMe LVªxy] LVfyZax ifCy'klZ izk- fy-] 
ubZ fnYyh] 1998  

 dksBkjh] mfoZ'k % fg;jl~ gkWo bafM;u fQYe~l vkWQ n 1930l~ ,.M 1940l~ 
;wLM xk¡/kh bu ns;j ,sM~l] n fizaV~] 2019] 26 flrEcj 
https://theprint.in/opinion/heres-how-indian-films-of-the-
1930s-and-1940s-used-gandhi-in-their-ads/296271/ 

 dkSf'kd] ujsUnz % egkRek xk¡/kh bu flusek] LdkWyj ifCyf'akx] ;w-ds-] dSfEczt+] 
2020   

 xk¡/kh] ,e-ds- % lR; ds iz;ksx vFkok vkRedFkk] lLrk lkfgR; eaMy izdk'ku] 
ubZ fnYyh] 2019  

 xarh] rstfLouh % izksM~;wflax ckWyhoqM % bulkbM fn daVsEijh fgUnh fQYe 
baMLVªh] M~;wd ;wfuoflZVh izsl] MqjgkWe o yanu] 2012 

 pkSdls] t;izdk'k % egkRek xk¡/kh vkSj flusek] ekS;kZ vkVZ~l izk- fy-] eqEcbZ] 
2012 

 tSu] jtuh'k % xk¡/kh 150 % cgqr eqf'dy ls cuh flusek ds fojks/kh jgs jk"Vªfirk 
ij igyh MkWD;wesaVªh vkSj fQYe] vej mtkyk] 2018] 1 vDVwcj 
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https://www.amarujala.com/columns/blog/gandhi-150-first-
documentary-and-film-on-father-of-nation-mahatma-gandhi-
who-was-against-movies?pageId=2 

 Tkks'kh] yfyr % flusek ,.M fganh fiZ;ksfMdy bu dksyksfu;y bf.M;k % 
1920&1947] eatw tSu ¼laå½] ujsfVOl~ vkWQ bf.M;u flusek] izkbel cqDl] ubZ 
fnYyh] 2009   

 M~ok;j] j'ksy % n dsl vkWQ n feflax egkRek % xk¡/kh ,aM n fgUnh flusek] 
ifcYd dYpj]  23 ¼2½] 1 ebZ 2011  349-376-
 https://doi.org/10.1215/08992363-1161949 

 frokjh] vtqZu % vk/kqfud i=dkfjrk] fo'ofo|ky; izdk'ku] okjk.klh] 1991   

 fn dysDVsM oDlZ vkWQ egkRek xk¡/kh % okY;we 88] izdk'ku foHkkx] lwpuk ,oa 
izlkj.k ea=ky;] Hkkjr ljdkj] fnYyh] 1947   

 fn dysDVsM oDlZ vkWQ egkRek xk¡/kh % okY;we 90] izdk'ku foHkkx] lwpuk ,oa 
izlkj.k ea=ky;] Hkkjr ljdkj] fnYyh] 1947   

 ijohu] [k'kuqek % ftanxh esa Hkh Mkyk vlj] fefM;k foe"kZ if=dk] flusek 
fo'ks"kkad] Hkksiky] 2012] 1 fnlEcj  

 czãrkT;] vt; % fQYeksa esa xk¡/kh dh Nfo vkSj fopkj] laMs uothou] 2019] 30 
flrEcj https://www.navjivanindia.com/cinema/image-of-
gandhi-and-his-ideas-in-films 

 feJ] vfuy nRr % xk¡/kh % ,d v/;;u] fi;lZu] MkfyZax fdaMjLys ¼bafM;k½ izk- 
fy-] fnYyh] psUubZ] 2019 

 gqlSu] fe'ksy % MkWD;wesaVªh&n esfdax vkWQ egkRek] ikVZ 1 ls 3] ch-ch-lh-] 2009] 

3 vDVwcj https://www.bbc.co.uk/programmes/b00n9rb5 
 f=ikBh] vdqy % xk¡/kh vkWu ,.M bu flusek] ou bafM;k ou fiiqy-] okWY;we 

19@3] 2015] vDVwcj 

fgUnh Hkk"kk % lkeF;Z vkSj pqukSfr;k¡ 
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*

egkRek xk¡èkh us vius vkÆFkd n'kZu dk vkèkkj Lons'kh dks cuk;k gSA Lons'kh 
dsoy ,d vkÆFkd fopkj ugÈ gS] vfirq ;g ,d jktuhfrd lksp Hkh gSA Lons'kh xk¡èkhth 
dh laiw.kZ vkÆFkd ;kstukvksa vkSj fl)kUr dk vkèkkj Hkh gSA xk¡èkhth ekurs Fks fd Lons'kh 
dsoy gekjs ns'k ds fy, ugÈ] vfirq lHkh ns'kksa ds fy, vko';d gSA xk¡èkhth ds 
vuqlkj] Lons'kh dk vkanksyu fons'kh oLrqvksa ds c<+rs çpkj vkSj çlkj dks jksduk rks Fkk] 
ysfdu mlesa cnys dh Hkkouk fufgr ugÈ gSA muds vuqlkj] Lons'kh ,d èkkÆed 
fl)kUr gS ftldk ikyu lcdks djuk pkfg,] mlesa LokFkZ ds fy, dksÃ LFkku ugÈ gSA 
Lons'kh lcdh lsok dk loksZÙke Lo:i gS vkSj Lons'kh dk leFkZd fdlh ds çfr fojksèkh 
Hkkoukvksa ls çsfjr ugÈ gksrkA ;g ?k.̀kk dk fl)kUr ugÈ gS] ;g fuLokFkZ lsok dk 
fl)kUr gS ftldh tM+sa vÇglk vkSj çse esa gSA 

Lons'kh] Lo/keZ] lR;kxzg] vfgalk] [kknh] dqVhj m|ksx] Lokoyacu] 
vkRefuHkZjrk] vkfFkZd&fodsaæhdj.kA

chloha 'krkCnh dks ftu egkiq#"kksa us lcls vf/kd çHkkfor fd;k muesa egkRek 
xk¡/kh dk uke vxz.kh gSA lekt lq/kkjd vkSj fopkjd ds :i esa Hkh mudk ;ksxnku 
vuqie gSA Hkkjrh; lekt ds lexz fodkl ds fy, mUgksaus O;fäxr mRFkku] fo'ks"k :i 
ls vkfRed mRFkku ij cy fn;kA mUgksaus Hkkjrh; lekt vkSj laL—fr ij bruh vf/kd 
fn'kkvksa esa çHkko Mkyk gS fd muds leLr vonku dk lE;d ewY;kadu djuk vR;ar 
nq:g dk;Z gSA Lons'kh xk¡/khoknh n'kZu dh ,d xfr'khy vo/kkj.kk gSA ;g ,d ,slk 
fl)kar gS] ftldk çHkko vkfFkZd o jktuSfrd nksuksa {ks=ksa esa gSA Lons'kh ,d jpukRed 
dk;Z gS rFkk egkRek xk¡/kh ds lR;kxzg dh mit gSA xk¡/khth us Lons'kh dks gekjh dfBu 
leL;kvksa dks nwj djus okyh rFkk gekjh leLr bPNkvksa dh iwfrZ djus okyh ^dke/ksuq* 
crk;k gSA egkRek xk¡/kh us Lons'kh vkanksyu ds ek/;e ls tu&tkx`fr iSnk dh o 
Hkkjrh; Lok/khurk vkanksyu dk bls ,d vax cuk;kA Hkkjrh; Lok/khurk vkanksyu ds 
                                                           
* 'kks/k Nk=] jktuhfr foKku foHkkx] dk'kh fgUnw fo'ofo|ky;] okjk.klh] mŸkj çns'k 
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le; ^Lons'kh* vkSifuosf'kd fczfV'k 'kklu ds fo#) ,d egRoiw.kZ çfrjks/k dk lk/ku 
cu x;kA 

Lons'kh 'kCn laL—r Hkk"kk ls fy;k x;k gS vkSj ;g laL—r ds nks 'kCnksa dk ,d 
la;kstu gSA ^Lo* dk vFkZ gS Lo;a vkSj ^ns'k* dk vFkZ gS ns'kA vFkkZr Lons'kh dk vFkZ 
vius ns'k ls gS] ysfdu O;ogkfjd lanHkksaZ esa bldk vFkZ vkRefuHkZjrk ds :i esa fy;k 
tkrk gSA nwljs 'kCnksa esa Lons'kh dk vFkZ gS&vius ns'k dk vFkok vius ns'k esa fufeZrA 
o`gn~ vFkZ esa fdlh HkkSxksfyd {ks= esa tUeh ,oa fufeZr ;k dfYir oLrqvksa] uhfr;ksa] 
fopkjksa dks Lons'kh dgrs gSaA Lons'kh dk vFkZ okLro esa Lora= ,oa vkRefuHkZj gksuk vkSj 
vius ns'k ds çfr oQknkj gksuk gSA 

Lons'kh dk fopkj egkRek xk¡/kh ds lfØ; jktuhfr esa vkus ds igys gh vfLrRo 
esa vk pqdk FkkA Hkkjrh; Lok/khurk vkanksyu ds le; Lons'kh ds fopkj dk tUe gqvkA 
Lons'kh lcls igyh ckj 1900 bZ- esa yksdekU; fryd ds }kjk mi;ksx esa yk;k x;kA 
,d tu vkanksyu ds :i esa Lons'kh loZçFke caxky&foHkktu ds fojks/k esa 1905 ls 
1911 bZ- ds vkanksyu esa vk;kA 'kq#vkr esa Lons'kh vkanksyu eq[;r% ,d jktuSfrd 
vkanksyu Fkk] fdarq bl vkanksyu dk ewy Fkk fons'kh dk cfg"dkj vkSj jk"Vªh; f'k{kk] 
Hkkjrh; dyk] foKku o lkfgR; rFkk xzkeh.k m|ksxksa dks iquthZfor djukA fdarq ckn esa 
ml iquthZou dh :ijs[kk mldh xfr vkSj fn'kk D;k gks] bldk Li"V fu:i.k egkRek 
xk¡/kh }kjk çLrqr Lons'kh dh /kkj.kk esa gqvkA egkRek xk¡/kh ds vuqlkj& Lons'kh] fons'kh 
dk cfg"dkj ugha gS vkSj uk gh bldk eryc fons'kh ds çfr ?k`.kk gSA Lons'kh dk vFkZ 
Lons'k dh cuh gqbZ oLrqvksa dk ç;ksx djuk gSA fdarq ,d /kkj.kk ds :i esa Lons'kh dk 
vFkZ blls dgha vf/kd O;kid gSA Lons'kh ,d Hkkouk] vkLFkk vkSj –f"Vdks.k gS] ftlds 
}kjk O;fä vius dks mUgha oLrqvksa vkSj lsokvksa rd lhfer j[krk gS] tks mlds 
fudVorhZ okrkoj.k esa ikbZ tkrh gSA mnkgj.k ds fy, ;fn vius xk¡o dk yqgkj] c<+bZ 
;k dqEgkj dksbZ lkexzh cuk ldrk gS] rks xk¡o ds ckgj cus lkexzh dk pkgs og Lons'k 
esa gh D;ksa u cuk gks] ç;ksx Lons'kh dh Hkkouk ds çfrdwy gSA bl –f"V ls Lons'kh og 
Hkkouk gS] ftlesa lehiLFk iM+kslh dh lsok dk Hkko ç/kku gSA 

lkFk gh xk¡/khth us ;g Hkh dgk fd Lons'kh dk fopkj fons'kh ds fo#) ugha gS] 
ysfdu ;g loZ&ns'kh Hkh ugha gSA Lons'kh dk ikyu djus esa fons'kh ds çfr ?k.̀kk ;k }s"k 
dk egRo ugha gSA muds vuqlkj tks pht ns'k esa ugha cu ldrh] mls fons'k ls e¡xkus 

egkRek xk¡èkh dk Lons'kh n'kZu 
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esa dksbZ cqjkbZ ugha gSA ,slk djus ij Lons'kh ds fopkj dk fojks/k Hkh ugha gksrkA xk¡/khth 
us crk;k fd çR;sd ns'k dh çxfr ds fu;eksa dk rdktk gS fd ogk¡ ds jgus okys vius 
;gk¡ dh iSnkokj vkSj lkexzh dks vf/kd viuk,¡A bl –f"Vdks.k ls Lons'kh og Hkkouk gS] 
ftlesa fudVre iM+kslh dh lsok dk Hkko ç/kku gSA ;g Hkkouk bl 'krZ ij vk/kkfjr gS 
fd gj O;fä ewyr% vius iM+kslh dh gh lsok djsxk vkSj cnys esa iM+kslh mldh lsok 
djsxkA ;g Lons'kh dk uSfrd i{k gS vkSj lsok ds }kjk eqfä dh lk/kuk mldk 
vk/;kfRed i{kA blfy, xk¡/khth us Lons'kh dks Lo/keZ dgk gSA og xhrk dk m)j.k 
çLrqr djrs gSa& 

 

xhrk ds 'yksd dks O;k[;kf;r djrs gq, xk¡/khth dgrs gSa fd vius drZO; ;k Lo/keZ 
ikyu esa e`R;q Hkh Js;Ldj gS] ijarq nwljs dk drZO; ¼ij/keZ½ Hk; dks nsus okyk gSA 
xk¡/khth ds vuqlkj xhrk esa tks Lo/keZ ds fy, dgk x;k gS] og leku :i ls Lons'kh 
ij Hkh ykxw gksrk gS] D;ksafd Lons'kh fudVorhZ ifjos'k ds çfr Lo/keZ gh gSA Lons'kh ds 
egRo dks ns[kdj xk¡/khth us bls /keZ vkSj ozr dk :i fn;kA xk¡/khth ds vuqlkj 
Lons'kh esa O;kid vkSj xaHkhj vFkZ lek;k gqvk gSA bldk vFkZ flQZ bruk gh ugha gS fd 
Lons'kh oLrqvksa dk mi;ksx fd;k tk,A mldk lekos'k rks Lons'kh esa gks gh tkrk gSA 
fdUrq mlds flok; vkSj ftl pht dk lekos'k mlesa gksrk gS] og T;knk cM+h vkSj 
T;knk egRoiw.kZ gS] ge vius cy tw>sa] ;g Lons'kh gSA vius cy esa 'kkjhfjd] ekufld 
vkSj vkfRed rhuksa rjg ds cy dk lekos'k gks tkrk gSA bl çdkj Lons'kh Lokoyacu 
vkSj vkRefuHkZjrk dk i;kZ; gSA 

xk¡/khth us Lons'kh dk ç;ksx u dsoy vkfFkZd {ks= esa gh fd;k Fkk] vfirq /kkfeZd 
,oa jktuhfrd {ks= esa Hkh fd;k FkkA muds vuqlkj vkfFkZd {ks= esa bldk vFkZ gS& vius 
ns'k esa cuh gqbZ oLrqvksa dk ç;ksx djukA jktuSfrd {ks= esa bldk vFkZ gS& vius ns'k 
dh jktuhfrd laLFkkvksa dks Lohdkj djuk] viuh ns'kh i)fr dk ç;ksx djuk vkSj 
muesa tks nks"k çekf.kr gks pqds gSa] mUgsa nwj dj mldh lsok djukA /kkfeZd {ks= esa 
bldk vFkZ gS& vius iSrd̀ /keZ esa vkLFkk j[kuk vkSj mldk ikyu djuk vkSj ;fn yxs 
fd esjk /keZ lnks"k gS] rks mls nks"keqä dj mldh lsok djukA vkfFkZd] jktuSfrd ,oa 
/kkfeZd mís';ksa ds vfrfjä xk¡/khth us Lons'kh dk vk/;kfRed mís'; Hkh crk;k gSA 
vk/;kfRed {ks= esa Lons'kh dk vFkZ euq"; dks mldh vU; çkf.k;ksa ds lkFk vkfRed 
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,drk dh vuqHkwfr djuk gSA bldk vU; mís'; gS] cM+s m|ksxksa ,oa ykHk dekus ds 
mís'; dks lekIr djuk vkSj lekt dks vkRefuHkZj cukuk rFkk ns'k dh iw¡th dk ns'k esa 
gh jguk] fons'kksa esa uk tkukA xk¡/khth dk ;g –<+ fo'okl Fkk fd Lons'kh dks ;fn 
O;ogkj esa mrkjk tk,] rks ekuork ds Lo.kZ;qx dh LFkkiuk dh tk ldrh gSA 

Lons'kh vR;ar çkphu vo/kkj.kk gSA 'kk;n tc ls /kjrh ij thou gS] rHkh ls 
Lons'kh dk Hkko vkSj O;ogkj Hkh gSA Hkkjr ds Lok/khurk laxzke esa Lons'kh dk fo'ks"k 
;ksxnku jgk gSA Hkkjr esa 1905 bZ- esa Lons'kh dk ,d l'kä vkanksyu mHkjk] tks caxky 
ds foHkktu ds fojks/k esa mBk FkkA bl Lons'kh vkanksyu dh çeq[k çsj.kk Lokeh foosdkuan 
Fks vkSj blds lokZf/kd lfØ; usrkvksa esa Fks Jh vjfoan ?kks"kA fQj egkRek xk¡/kh tc 
tuojh 1915 bZ- ls Hkkjrh; lkoZtfud thou esa vk,] rc ls Lons'kh ds Hkko vkSj fopkj 
esa iqu% osx vk;kA xk¡/khth ds xfr'khy usrR̀o ds rgr] Lons'kh dh vo/kkj.kk ,d u, 
vk;ke dks gkfly dj yhA xk¡/khth bls ,d fopkj/kkjk ds :i esa ifjHkkf"kr djrs gSaA 

egkRek xk¡/kh us 14 Qjojh 1916 dks eækl esa bZlkbZ fe'kufj;ksa ds ,d lEesyu 
esa fn, x, vius Hkk"k.k esa Lons'kh dh ifjHkk"kk dh FkhA muds vuqlkj& Þ

fouksck Hkkos] egkRek xk¡/kh dh ^Lons'kh* dh vo/kkj.kk dks vkSj vf/kd Li"V djrs 
gSaA muds vuqlkj& Lons'kh] Lo/keZ ds fl)kar ds lkFk&lkFk Lokoyacu dk fl)kar gSA 
D;ksafd ^Lons'kh* dk ^ns'k* miy{k.k gS] vr% blds varxZr Hkk"kk] jhfr&fjokt] oL=] fo|k 
bR;kfn dbZ phtksa dk lekos'k gks tkrk gSA fouksck ds vuqlkj& ÞtSls vfgalk /keZ dh 
e;kZnk gS] mlh rjg Lons'kh O;ogkj dh e;kZnk gSAß 

egkRek xk¡èkh dk Lons'kh n'kZu 
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Lons'kh ls xk¡/khth dk vk'k; u rks ladh.kZ jk"Vªh;rkokn ls Fkk vkSj u og bls 
dsoy fons'kh oLrqvksa dk cfg"dkj djuk ekurs FksA 'kq: esa ;g blh vFkZ esa çkjaHk rks 
gqvk] ysfdu ckn esa 'kh?kz gh blls ;g vk'k; fudkyuk NksM+ fn;k x;kA xk¡/khth ds 
fy, Lons'kh dk vk'k; Fkk& O;fäxr] lkekftd vkSj jktuSfrd Lrjksa ij ,d vR;ar 
Å¡ps Lrj dh vkRefuHkZjrkA xk¡/khth ds vuqlkj& Lons'kh dh Hkkouk vfgalk ij vk/kkfjr 
gS vkSj vfgalk esa fdlh ds cfg"dkj vkSj fdlh ds çfr }s"k dk LFkku gh ugha gSA 
Lons'kh dk eryc vius fudVre {ks= esa feyus okyh lsokvksa vkSj oLrqvksa dks gh 
çkFkfedrk nsuk vkSj tks oLrq,¡ ,oa lsok,¡ vius fudVre {ks= esa uk feys] mUgsa ckgj ls 
ysukA Lons'kh dk vk/kkj igys ifjokj gS] fQj xk¡o vkSj fQj jk"Vª vkSj fQj lkjk 
lalkjA tgk¡ rd gks lds fudVre i;kZoj.k ls gh vko';d oLrqvksa dks ysuk Lons'kh gS] 
ijarq bldk vFkZ ;g ugha gS fd tks oLrq,¡ fudVre i;kZoj.k esa uk cu ldsa] muds 
cukus ij O;FkZ esa le;] /ku o ÅtkZ cckZn djukA ,slk djus ls Lons'kh Lo/keZ uk 
jgdj gB/keZ gks tk,xkA gk¡ ;g vko';d gS fd tgk¡ rd gks lds Lons'kh dk ikyu 
vo'; fd;k tk,] pkgs mlls d"V gh D;ksa u gksA vr% Lons'kh dk eq[; vk/kkj gS& 
vkRefu;a=.k] vLrs; o vifjxzgA 

Lons'kh dk lkj gS lsok dh ifo=rkA xk¡/khth bls ,d fopkj/kkjk ds :i esa 
ifjHkkf"kr djrs gSa] ftlds varxZr O;fä viuk /;ku j[krk gS] fQj vius iM+ksfl;ksa dk 
rFkk bl çdkj ;g dHkh uk ?kVus okyk ?ksjk rc rd c<+rk gS] tc rd vius nk;js esa 
laiw.kZ fo'o dks 'kkfey ugha dj ysrk gSA Lons'kh vkfFkZd fodYiksa dks uSfrd fn'kk çnku 
djrk gS rFkk vkRe&çko/kkuhdj.k ls ,d ekuoh; vkSj lerkoknh lkekftd O;oLFkk dk 
vk/kkj curk gSA ;g HkkbZpkjs vkSj lg;ksx dks etcwrh çnku djrk gSA 

Hkkjrh; jk"Vªh; vkanksyu ls Lons'kh dh vo/kkj.kk dk var%lEcU/k igyh ckj 
1905 esa LFkkfir gqvkA caxky&foHkktu ds i'pkr Lons'kh dh tks /kkjk QwVh] og jk"Vªh; 
vkanksyu i;ZUr çokgeku jghA blus jk"Vªh; vkanksyu dks ,d ubZ fn'kk vkSj ÅtkZ 
çnku dhA vlg;ksx vkanksyu ds nkSjku rks Lons'kh dks ,d lpsr rFkk iwjd jk"Vªh; 
vkanksyu ds :i esa ns[kk x;kA bl nkSjku xk¡/khth us Lons'kh dks fczfV'k 'kklu ds 
fo#) ,d l'kä lk/ku ds :i esa ç;qä fd;kA ;|fi muds lkoZtfud thou esa 
Lons'kh eq[;r% jktuhfrd mís'; ds fy, ç;qä fd;k x;k] rFkkfi xk¡/khth us blds 
lkekftd vkSj vkfFkZd mís';ksa dks Hkh Lohdkj fd;k gSA 
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  Lons'kh dk lkekftd mís'; yksxksa dks vkRefuHkZj cukuk gSA 
egkRek xk¡/kh us lkekftd lejlrk dh LFkkiuk ds fy, loksZn; dh ifjdYiuk 
çLrqr dhA loksZn; dk vFkZ O;fä] lekt vkSj iwjs jk"Vª ds fodkl ls fy;k 
x;k gSA os bl ewy lerkoknh fopkj dk çfriknu djrs gq, lcds fy, 
lkekftd U;k; ,oa volj dh lekurk ds i{k/kj FksA mudk fo'okl Fkk fd 
tc rd fo'o esa ,d Hkh O;fä Hkw[kk gS] rc rd mUgsa HkjisV Hkkstu djus dk 
vf/kdkj ugha gSA tc rd ,d Hkh O;fä nq[kh gS] rc rd mUgsa g¡lus dk 
vf/kdkj ugha gSA egkRek xk¡/kh us f'k{kk esa Hkh Lons'kh dks viukus dh lykg nhA 

f'k{kk esa Lons'kh dk vFkZ gS& f'k{kk dk Hkkjrh;dj.k] rkfd Hkkjrh; 
f'k{kk O;ogkfjd thou ds lehi vk lds rFkk Hkkjrh; Hkk"kkvksa vkSj vk;qosZn dk 
fodkl gks lds vkSj mu lHkh ijaijkxr çFkkvksa dk iqu:Uu;u gks lds] tks 
Lons'kh dh vkRek dks çksRlkfgr djus ds fy, vko';d gSA f'k{kk ds 
Lons'khdj.k us ^csfld f'k{kk* vFkkZr ^cqfu;knh f'k{kk* dks tUe fn;k] ftls 
xk¡/khth dh ^o/kkZ f'k{kk ;kstuk* ds uke ls tkuk tkrk gSA bl çdkj xk¡/khth ds 
Lons'kh lekt esa ,d ,sls lkekftd <kaps dh dYiuk fufgr gS] ftlesa O;fä 
vFkok lewgksa ds fgr ds eqdkcys esa lewps lekt ds fgr dks ç/kkurk nh tk,A 

  egkRek xk¡/kh lkekftd vkSj vkfFkZd Lora=rk ds lkFk gh 
jktuhfrd Lora=rk ds Hkh i{k/kj FksA muds vuqlkj& Þjktuhfrd Lora=rk dk 
vfHkçk; LojkT; dh çkfIr gS] u fd ek= erkf/kdkj ds leku [kqn lqfo/kkvksa dh 
çkfIrAß fcuk LojkT; dh çkfIr ds dksbZ tulewg vius d"Vksa dk fuokj.k ugha 
dj ldrk vkSj tc rd ekuoksa ds d"Vksa dk fuokj.k ugha gks tkrk] rc rd os 
vkRefo'okl çkIr ugha dj ldrsA jktuhfrd {ks= esa Lons'kh dk mís'; gS& 
ns'kt laLFkkvksa dk lq/kkj djds mudk iqu#RFkkuA 

nwljs 'kCnksa esa vius ns'k dh jktuhfrd laLFkkvksa dks Lohdkj djuk rFkk 
ns'k ds fy, viuh çkphu ijaijkvksa ij vk/kkfjr fo/kku dk fuekZ.k djukA 
xk¡/khth ds usr`Ro esa pys vlg;ksx vkanksyu esa jktuhfrd cfg"dkj dk mís';] 
vaxzsth ljdkj }kjk LFkkfir laLFkkvksa rFkk inksa dk ifjR;kx djuk rFkk ,slh 
laLFkkvksa dk mi;ksx u djuk ftldk ykHk 'kks"kdksa rFkk vU;kf;;ksa dks gksrk gSA 
,slk djds xk¡/khth yksxksa dks fczfV'k 'kklu ds fo#) [kM+k djuk pkgrs Fks] 

egkRek xk¡èkh dk Lons'kh n'kZu 
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D;ksafd Lons'kh oLrqvksa o laLFkkvksa ds mi;ksx ls ns'kHkfä dh Hkkouk dks cy 
feyrk gSA 

  egkRek xk¡/kh ds fparu esa ekuoh;rk ,oa yksd&dY;k.kdkjh 
ço`fÙk;ksa dh ç/kkurk FkhA os çR;sd xk¡o dks mRikndrk ls tksM+uk pkgrs FksA 
mudh /kkj.kk Fkh fd çR;sd xk¡o dks viuh vko';drkvksa dh iwfrZ ds fy, Lo;a 
mRiknu djuk pkfg,A blh lanHkZ esa os vkfFkZd&fodsaæhdj.k dk Hkh i{k fy;k 
djrs FksA e'khuksa }kjk fd, tkus okys mRiknuksa dh vis{kk os y?kq ,oa dqVhj 
m|ksxksa ij cy nsrs FksA vkfFkZd {ks= esa muds vuqlkj ;gh Lons'kh gSA xk¡/khth 
ml lkekftd&vkfFkZd O;oLFkk ds fodkl ds iks"kd gSa] ftlesa u rks 
O;fä&O;fä dk 'kks"k.k djrk gS vkSj u ns'k&ns'k dkA Lons'kh ds ek/;e ls 
xk¡/khth us ml vkfFkZd&O;oLFkk dh ifjdYiuk dh gS] ftlesa iw¡thoknh 'kks"k.k] 
lkE;oknh lkewfgd vuq'kklu vkSj 'kks"k.k ls mRiUu xjhch ugha gSA os ml 
vkn'kZ lekt ds i{k esa gSaA ftlesa O;fä dh vk/;kfRed mUufr gks] tgk¡ O;fä 
uSfrdrk dh ml ijkdk"Bk ij igq¡p tk, fd lekt esa ,d çdkj dh uSfrd 
Lopkfyrk vk tk,A LFkkuh; m|ksx&/ka/kksa esa xk¡/khth [kknh dks vR;f/kd egRo 
nsrs FksA [kknh ds varxZr LFkkuh; vko';drkvksa ds vuqlkj oL=&fuekZ.k] e/kq 
cukuk] pVkbZ cukuk] feêh ds crZu] [ksrh ds vkStkj vkfn ;k tks LFkkuh; Lrj 
ij ,d&nwljs ds mi;ksx esa vkrk gksA bl çdkj mudk vkfFkZd –f"Vdks.k 
vifjxzg] vLrs;] 'kjhj Je vkSj Lons'kh ds vkn'kksaZ ls fu/kkZfjr gqvk FkkA 

Lons'kh dk laca/k dsoy HkkSfrd oLrqvksa rd gh ugha gSA Lons'kh dk 
laca/k laiw.kZ thou ls gSA Lons'kh ds lkekftd] vkfFkZd o jktuhfrd mís'; ds 
vykok lkekftd&lkaL—frd rFkk /kkfeZd mís'; Hkh gSaA lkekftd lkaL—frd 
i{k esa Lons'kh dk mís'; gS& 'kq) Hkkjrh; lkekftd laLFkkvksa dk lq/kkjoknh 
iqu:Uu;uA /keZ esa Lons'kh dk eryc gS] vius çkphu /keZ ds çfr 
lkaçnkf;drk] gB vkSj va/kfo'okl jfgr vkLFkk] tks vius Lof.kZe vrhr dh 
foospuk vkSj mls ns'k&dky ds vuqlkj orZeku esa iquthZfor djuk Lons'kh /keZ 
dh eq[; çsj.kk gSA ;fn /keZ esa deh gS rks vko';drkuqlkj mlesa lq/kkj Lons'kh 
dh ek¡x gSA 
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xk¡/khth Hkkjr dks vkRefuHkZj ns[kuk pkgrs FksA mUgksaus /keZe; uSfrd vkn'kksaZ ds 
lgkjs ,slh vFkZ&jpuk dks viuk vkn'kZ Lohdkj fd;k] tks lkekftd U;k; dk leFkZu 
Hkh djrh Fkh vkSj ftldk y{; vkRefuHkZjrk FkkA os dqVhj&m|ksxksa ds rhoz xfr ls 
fodkl ds i{k/kj FksA mudk ekuuk Fkk fd cM+s m|ksxksa ds lkFk dqVhj&m|ksxksa dk Hkh 
rhoz xfr ls fodkl gksA Lons'kh dk rkRi;Z dqVhj&m|ksxksa dk fodkl rFkk xg̀&m|ksxksa 
rFkk gLrdykvksa dks iquthZfor djuk gSA mudk er Fkk fd fcuk dqVhj&m|ksxksa ds 
Hkkjr dHkh le`) ugha gks ldrk rFkk lHkh yksxksa dks jkstxkj ugha ns ldrkA [kknh dk 
xk¡/khth ds vkfFkZd fopkjksa esa fof'k"V LFkku gSA [kknh ds fy, ç;qä gksus okyk ek/;e 
pj[kk blds lkFk viuk fof'k"V egÙo j[krk gSA Hkkjrh; Lok/khurk vkanksyu dk rks 
;g çrhd cu x;k FkkA [kknh vkSj pj[kk xk¡/khth ds fodsaæhdj.k dk jpukRed Lo:i 
gS] Lons'kh vkanksyu dk vk/kkj gS vkSj xzke LojkT; dk çk.k gSA xk¡/khth ds [kknh ds 
lanHkZ esa fopkj brus O;kid vkSj jpukRed gSa fd lexz :i ls bls [kknh vFkZ'kkL= 
dgk tkrk gSA Hkkjrh; xk¡o esa dqVhj&m|ksx ds :i esa os [kknh dks tu&tu rd 
igq¡pkuk pkgrs Fks] D;ksafd [kknh dks og ns'k dh turk dh vkfFkZd Lora=rk rFkk 
lekurk dh 'kq#vkr ekurs FksA 

xk¡/khth ds fy, [kknh vkSj pj[kk Lons'kh fl)kar ds O;ogkfjd çrhd gSaA 
mudk ekuuk Fkk fd [kknh vkSj pj[kk dk ifjR;kx djds Hkkjr us tks iki fd;k gS] 
mldk çk;f'pr [kknh vkSj pj[ks dks viukdj gh gks ldrk gSA pj[ks dk fouk'k gh 
Hkkjr fouk'k dk dkj.k cuk gSA [kknh vkSj pj[ks dk ç;ksx xk¡/khth blfy, pkgrs Fks] 
rkfd Hkkjr ds Hkw[ks yksxksa dks jksVh fey ldsA xk¡/khth dk er Fkk fd fcuk 
dqVhj&m|ksxksa ds ns'k esa lHkh ds fy, jkstxkj laHko ugha gSA blhfy, og vR;kf/kd 
;a=hdj.k vkSj e'khuhdj.k ds fojks/kh FksA mudk ekuuk Fkk fd ;a=hdj.k ml ns'k ds 
fy, mi;ksxh gks ldrk gS] ftl ns'k esa Je dh deh ,oa iw¡th dh çpqjrk gks] ijarq 
Hkkjr tSls ns'k esa tgk¡ Je dk vkf/kD; ,oa iw¡th dh U;wurk gS] Hkkjh e'khuksa ,oa ;a=ksa 
dk ç;ksx ekuoh; vfLrRo ds fy, iw.kZr;k vfHk'kki gSA xk¡/khth dk dguk Fkk fd 
;a=hdj.k ml fLFkfr esa vPNk fl) gksrk gS] tc dke dh ek=k ds vis{kk—r dke djus 
okyksa dh la[;k cgqr de gksrh gS] ijarq tc dke djus okyksa dh la[;k vf/kd gksrh gS] 
tSlk fd Hkkjr esa gS] rc ;a=hdj.k ,d cqjkbZ ds leku gSA 
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xk¡/khth ds vuqlkj pj[kk e'khu dk fojks/kh ugha oju e'khu dk lgk;d gSA 
pj[kk [kqn gh ,d e'khu gS] fdarq ,slh e'khu ugha tks 'kks"k.k dks tUe nsrh gSA pj[ks ls 
Jfed dks vius Je ds egRo dk vkHkkl gksrk gSA pj[kk rc rd Lons'kh ds vax gSa] 
tc rd Hkkjr ds yk[kksa xjhcksa dks ykHknk;d thfodk dk dksbZ vU; lk/ku ugha 
feyrkA LFkkuh; m|ksx&/ka/kksa esa xk¡/khth [kknh dks vR;f/kd egRo nsrs FksA LFkkuh; rFkk 
?kjsyw m|ksx&/ka/kksa ls xk¡/khth dk rkRi;Z mu tkfrxr rFkk ijaijkxr xzkeh.k m|ksxksa ls 
gS] ftudh j{kk ds fcuk Hkkjr esa jkstxkj dk ladV mRiUu gks tk,xkA 

egkRek xk¡/kh dk Lojkt n'kZu muds }kjk jktuhfrd fparu dks çLrqr ,d 
vueksy nsu gSA Lojkt ,d jktuhfrd vo/kkj.kk gS vkSj Lons'kh mldk ewyA Lons'kh 
ds fcuk Lojkt dk dksbZ ewY; ugha gSA xk¡/khth dh Lojkt dh ifjHkk"kk Fkh& Þ,slk 
lekt tgk¡ lcls fu/kZu dh lquokbZ gks] lekt esa dksbZ Å¡pk vFkok uhpk u gks] iw.kZ 
lkSgknZ dk okrkoj.k gks] vLi'̀;rk vkSj u'khys inkFkksaZ dk dksbZ LFkku u gks vkSj fL=;ksa 
dks iq#"kksa ds leku vf/kdkj çkIr gksAß ftl Lojkt dh dYiuk xk¡/khth us dh Fkh] 
xzke&iapk;r mldk ,d vfHkUu vax FkhA xzke&iapk;r dk iqu#RFkku xk¡/khth ds 
dk;ZØe dk ,d eq[; vk/kkj gS] D;ksafd xzke&iapk;rsa] çkphu xzke&O;oLFkk dk ,d vax 
FkhA 

Lojkt dh O;k[;k djrs gq, xk¡/khth us dgk gS fd ;fn çknsf'kd Hkk"kkvksa ds 
fy, gekjs fnyksa esa dksbZ LFkku ugha gS] ;fn gesa vius diM+ksa ls ?k.̀kk gS] ;fn gekjk 
Hkkstu gesa Lokfn"V ugha yxrk gS] -----  ;fn gekjs ns'koklh gekjs fy, vlH; vkSj gekjs 
lkgp;Z ds v;ksX; gSa] ;fn gekjh lH;rk gesa nks"kiw.kZ vkSj fons'kh lH;rk vkd"kZd yxrh 
gS] ;fn lcdqN ns'kt gesa cqjk vkSj fons'kh lq[knk;d yxrk gS] rks eSa ugha tkurk fd 
Lojkt dk gekjs fy, D;k vFkZ gksxkA ;fn fons'kh lH;rk dks viukuk gekjs fy, 
vko';d gS] rks fQj xqykeh Hkh gekjs fy, vko';d gS] D;ksafd fons'kh lH;rk turk 
rd igq¡ph gh ugha vkSj uk og turk rd igq¡p gh ldrh gSA turk ds ikl rks Lons'kh 
gh gSA vr% Lons'kh ds çfr çse vkSj yxko ds fcuk Lojkt dh egÙkk dks le>k gh ugha 
tk ldrkA Lojkt jk"Vªh;rk dk vk/kkj gSA ftl fdlh ns'k us Hkh Lojkt&vkanksyu 
yM+k gS] mlus Lons'kh dk egRo igys le>k gSA  

xk¡/khth us Lojkt dh /kkj.kk dks Hkkjrh;rk ds lokaZxh.k fodkl dk vk/kkj 
cuk;kA Hkkjr ds ijaijkxr lkekftd] lkaL—frd] /kkfeZd] jktuhfrd rFkk vkfFkZd 
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vk/kkjksa ds lq/kkjoknh iqu#RFkku dks xk¡/khth us Lons'kh dk vkn'kZ cuk;k vkSj mlh ls 
Hkkjr ds lkaL—frd iqu#RFkku dks uotkxf̀r rFkk jpukRed LFkku nsdj mls O;kogkfjd 
Lrj ij ykus ds ç;kl esa xk¡/khth dk viuk ;ksxnku gSA bl çdkj Lojkt dk vFkZ 
dsoy viuk 'kklu&ra= gh ugha] viuk vFkZ&ra=] viuk f'k{kk&ra= vkSj viuk 
thou&ra= Hkh gSA 

orZeku le; esa vkfFkZd mnkjhdj.k vkSj oS'ohdj.k ds O;kid çpkj&çlkj ds 
dkj.k Lons'kh dh vo/kkj.kk vkfFkZd –f"V ls vkSj vf/kd fookn vkSj fparu dk fo"k; 
cu xbZ gSA Lons'kh dh Hkkouk ds lkFk vDlj ;g fookn mifLFkr fd;k tkrk gS fd 
Lons'kh ds dkj.k varjjk"Vªh;rk ,oa fo'oca/kqRo dh Hkkouk dqafBr gksrh gSA ;g vR;ar 
ladh.kZ ,oa çfrxkeh fopkj/kkjk gS] lkFk gh oS'ohdj.k ds orZeku ;qx esa Lons'kh dk dksbZ 
LFkku ugha gSA xk¡/khth ds fy, Lons'kh dk vFkZ dkQh O;kid FkkA muds vuqlkj 
'kks"k.k&eqä oS'ohdj.k dk vkjafHkd fcanq Lons'kh gh gks ldrk gSA Lons'kh vkRefuHkZj 
Lokoyach] fodsaæh—r vkSj t:jr vk/kkfjr vkfFkZd vo/kkj.kk gS] ftlesa iw.kZ jkstxkj 
^vf/kdre yksxksa ds }kjk mRiknu* ij vk/kkfjr gSA orZeku oS'ohdj.k ds ;qx esa Lons'kh 
,d fodYi çLrqr djrk gSA Lons'kh dk eryc gj {ks= esa vkRefuHkZjrk ls gSA xk¡/khth 
us Lons'kh dh vo/kkj.kk dks Li"V djrs gq, dgk fd Lons'kh dk vFkZ gS viuh 
vko';drkvksa dks lhfer djuk rFkk LFkkuh; lalk/kuksa dk ç;ksx tufgr esa djukA  

Lons'kh ds çfr nwljh vkifÙk ;g dh tkrh gS fd vFkZuhfr esa Lons'kh dk dksbZ 
LFkku ugha gSA bl lanHkZ esa ;g lp gS fd vkt gesa oSf'od vFkZuhfr dh mis{kk ugha 
djuh gS] fdarq viuk jk"Vªh; fgr rks loksZifj gSA gesa /;ku ;g j[kuk gS fd gekjk 
Lons'k&çse] ladh.kZ] vkØked ,oa fo'oca/kqRo esa ck/kd uk gksA oLrqr% tc rd ge 
viuh vFkZuhfr dks Lons'kh vfHkeq[k ugha djsaxs] ge nwljksa ij vkfJr gksrs pys tk,¡xs 
rFkk fcuk Lokoyacu ds flf) ds ge 'kks"k.k ls ugha cp ldrsA oS'ohdj.k ds orZeku 
;qx esa Lons'kh] O;fä] lekt vkSj leqnk; dks ,d fodYi nsrk gS] tks ekuork vkSj 
lerk ij vk/kkfjr gSA Lons'kh jk"Vªksa ds chp ,d rdZlaxr vkSj t:jr ds vk/kkj ij 
O;kikj djus ds fy, fu"ks/k ugha djrkA Lons'kh vFkZ'kkL= —f=e vko';drkvksa ds cnys 
okLrfod vko';drk ds vuq:i mRiknu ij tksj nsrk gSA Qyr% Lokoyacu dh 
vFkZ&uhfr ds dkj.k ,d jk"Vª] nwljs jk"Vª dk 'kks"k.k ugha dj ik,¡xs vkSj bl çdkj 
lPph varjjk"Vªh;rk dk fodkl gksxkA vr% Lons'kh dks ladqfpr ,oa vkØked jk"Vªokn 
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dk i;kZ; ugha ekudj mls LoLFk fo'o&laca/k dk çrhd ekuuk pkfg,A Lons'kh dks 
jk"Vª esa ;k fo'o ds fo:) fo/oaldkjh ekuuk mruk gh xyr gS] ftruk ifjokfjd çse 
dks lekt ds izfr çse esa ck/kd ekuukA 

orZeku le; esa Lons'kh dks O;kid vFkksaZ esa xzg.k dj bldks cnyrs ifjos'k ds 
vuq:i vkSj vf/kd fodflr vkSj ifjekftZr djus dh vko';drk gS] u fd blds R;kx 
o mis{kk dhA Lons'kh] Lons'k&çse dh dqath vkSj fo'o&çse dk jktekxZ gSA Lons'kh dh 
vo/kkj.kk esa ,d lkFk jktuhfrd laçHkqrk dh lqj{kk] vkfFkZd lgk;rk dk ,glkl vkSj 
lkaL—frd vfLerk dk eku rhuksa rRo lekfgr gSA 'kks"k.k&eqä oS'ohdj.k dk vkjafHkd 
fcanq Lons'kh gh gks ldrk gSA 

Lons'kh vkanksyu Hkkjr ds iqutkZxj.k dk ,d fgLlk FkkA caxky foHkktu ds 
i'pkr Lons'kh dh tks /kkjk QwVh og jk"Vªh; vkanksyu i;ZUr çokgeku jghA blus 
jk"Vªh; vkanksyu dks ,d ubZ fn'kk o ÅtkZ çnku dhA Lons'kh vkanksyu dk bfrgkl Hkys 
gh uohu gks] fdarq bldh ladYiuk o n'kZu vR;ar çkphu gSA Lons'kh ;kuh vkneh vkSj 
vkneh rFkk vkneh vkSj ç—fr ds chp jkxkRed laca/k] mRiknu vkSj miHkksx ds chp 
lh/kk fj'rk rFkk euq"; vkSj O;oLFkk dk lh/kk vkSj lPpk larqyuA Lons'kh xk¡/khoknh 
n'kZu dh ,d çxfr'khy vo/kkj.kk gSA blds jktuhfrd] /kkfeZd] vkfFkZd] lkekftd] 
lkaL—frd] uSfrd] vk/;kfRed bR;kfn fofHkUu vk;ke gSaA Lons'kh dk vFkZ vius 
fudVre iM+kslh dh vko';drk dh iwfrZ djuk gSA Lons'kh vkfFkZd fodYiksa dks uSfrd 
fn'kk çnku djrk gSA Lons'kh HkkbZpkjs o lg;ksx dks c<+krk gS rFkk ekuoh; o 
lerkoknh lkekftd O;oLFkk dk vk/kkj çnku djrk gSA Lons'kh dk O;kid vFkZ gS 
x`g&fufeZr oLrqvksa dk mi;ksx rFkk fons'kh oLrqvksa dk cfg"dkj] ftlls fd x`g m|ksx 
dks çksRlkfgr fd;k tk ldsA Lons'kh dk vFkZ gS lkoZHkkSfed lsokA ;g Lokoyacu] 
vkRecy o lHkh {ks=ksa esa vkRefuHkZjrk dks c<+krk gSA Lons'kh yksxksa dks rRdky ykHk 
çnku djus dk jktuhfrd vkSj vkfFkZd dk;ZØe gSA ;g fodsaæh—r vFkZO;oLFkk dh ckr 
djrk gS] tks cM+s iSekus ij xk¡oksa vkSj leqnk;ksa dk vkfFkZd iqu#)kj dj jkstxkj vkSj 
vkRefuHkZjrk çnku djus dk xk¡/khoknh dk;ZØe gSA Lons'kh jk"Vªksa ds chp rdZlaxr vkSj 
t:jr ds vk/kkj ij O;kikj djus dk fojks/kh ugha gSA Lons'kh vFkZ'kkL= —f=e 
vko';drkvksa ds cnys okLrfod vko';drk ds vuq:i mRiknu ij tksj nsrk gSA ;g 
viuh Hkk"kk] laL—fr] fojklr] viuh çfrHkk vkSj ijaijk dh rjQ ykSVus rFkk xoZ djus 



Vasant Sahastradhara Vol.: 7, No. 1 & 2  (Joint Edition 2023) 
 

 

110 

dh vksj çsfjr djrk gSA Lons'kh vkRefuHkZjrk] vkfFkZd Lora=rk] xzkeh.k vFkZO;oLFkk ds 
iqufuZekZ.k ds }kjk vkfFkZd fiNM+siu o lkekftd cqjkb;ksa ls yM+us ds fy, ,d u;k –
f"Vdks.k vkSj fodYi dh uhao fcNkus dk ek/;e çLrqr djrk gSA 

%

 —iykuh] ts0 ch0 % xk¡/kh thou vkSj n'kZu] vuqokn& vuar feÙky] çdk'ku foHkkx] 
lwpuk vkSj çlkj.k ea=ky;] Hkkjr ljdkj] ubZ fnYyh] 2011

 xk¡/kh] eks0 d0 % fgan Lojkt] loZ lsok la?k] jkt?kkV] okjk.klh] 2013 

 tkSyh] lqjthr dkSj % xk¡/kh ,d v/;;u] laikfnr] dalSIV ifCyf'kax daiuh] ubZ 
fnYyh] 2007 

 nk/khp] ujs'k % egkRek xk¡/kh dk fparu] jkor ifCyds'kUl] t;iqj] 2014 

 èkeZiky % Lons'kh vkSj Hkkjrh;rk] laiknd& f'konÙk] Hkkjr ihBe~] oèkkZ] egkjk"Vª] 
2002 

 ukxj] iq#"kksÙke % vk/kqfud Hkkjrh; lkekftd ,oa jktuhfrd fparu] jktLFkku fganh 
xzaFk vdkneh] t;iqj] 1994 

 feJ] vfuy nÙk % xk¡/kh ,d v/;;u] fi;lZu ifCyds'ku] fnYyh] 2012 

 feJ] fxjh'oj vkSj çlkn] Mh0 ,u0 % xk¡/kh lap;u] laikfnr] lLrk lkfgR; eaMy 
çdk'ku] ubZ fnYyh] 2008 

 'kekZ] ch0 ,e0] 'kekZ] vkj0 Mh0 vkSj 'kekZ] lfork % xk¡/kh n'kZu ds fofo/k vk;ke] 
jktLFkku fganh xzaFk vdkneh] t;iqj] 2015 

 oekZ] fo'oukFk çlkn % vk/kqfud Hkkjrh; jktuhfrd fparu] y{ehukjk;.k vxzoky 
çdk'ku] vkxjk] 2014 

 'kekZ] M‚0 jkefoykl % xk¡/kh] vacsMdj] yksfg;k vkSj Hkkjrh; bfrgkl dh leL;k,¡] 
ok.kh çdk'ku] ubZ fnYyh] 2008 

 'kj.k] fxfjjkt % eSa xk¡/kh cksy jgk gw¡] çHkkr çdk'ku] ubZ fnYyh] 2020 

 flag] M‚0 lat; dqekj % xk¡/kh dh i)fr;k¡ vkSj 21oha lnh esa mudh mikns;rk] 
laikfnr] ;'k ifCyds'kal] ubZ fnYyh] 2018 

 f=ikBh] M‚0 ç;kx ukjk;.k % Hkkjrh; fparu ijaijk ds okgd % xk¡/kh] yksfg;k vkSj 
nhun;ky] jk"Vªh; iqLrd U;kl] ubZ fnYyh] 2017 
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ekuoh; thou cgqvk;keh gSA mlds vusd vk;keksa dks fofHkUu vaxksa ,oa mikaxks esa 
foHkkftr dj v/;;u djuk rFkk mls larqfyr <kaps ds varxZr lekosf'kr djuk] ftlls 
mldk ,oa mlds }kjk fufeZr lekt dk prqfnZd fodkl laHko gks lds] fofHkUu xzaFkksa 
lkekftd&jktuSfrd&vk/;kfRed fopkjdks ,oa oSKkfudksa vkfn dk y{; jgk gSA euq"; 
çkjaHk ls gh lq[kn lekt dh LFkkiuk ds fy, ç;kljr jgk gS] tgka lekt ds fofHkUu 
vo;oksa dks ,d lkejL; iw.kZ <ax ls tksM+k tk ldsA bl Øe esa vkfFkZd fparu ,d 
vfr egRoiw.kZ i{k gS D;ksafd ;g O;fä dh ekSfyd vko';drkvksa dh iwfrZ ls ysdj 
lekt vFkok jk"Vª dh vkfFkZd laiUurk dks lqfuf'pr djrk gSA vkfFkZd fparu dh bl 
dM+h esa fofHkUu vFkZ'kkfL=;ksa ,oa uhfr fu/kkZjdksa vkfn fo}kuksa dh viuh foospuk gSA 
çLrqr vkys[k esa 'kks/kkFkhZ egkRek xka/kh ds vkfFkZd fparu dks çLrqr djus dk ç;kl 
djsxk] tgka vkfFkZd fØ;kdykiksa dk dsaæ /ku u gksdj O;fä gSA xka/kh ds laiw.kZ oSpkfjd 
n'kZu dk vafre mís'; ekuoh; dY;k.k gS vkSj blh vuq:i mudk vkfFkZd fparu Hkh 
gSA 

 % egkRek xka/kh] vkfFkZd n'kZu] vFkZ&uhfr] fodsaæh—r vFkZO;oLFkk] vkfFkZd 
lekurk 

orZeku ;qx HkweaMyhdj.k dk ;qx gS tgka HkkSfrd ewY;ksa ,oa vFkZ dh ç/kkurk gSA cqf) 
}kjk lapkfyr orZeku fopkj/kkjk O;fäokn tSlh fopkj/kkjkvksa dks egÙkk çnku djrh gS 
tks O;fä ds orZeku thou dks le`) ,oa lqfo/kktud cukrs gSa A vkt ds ;qx dh 
fo'ks"krk gS – fcuk lk/ku–lk/; fu;e dk foosd fd, Rofjr ifj.kke dh bPNk j[kukA 
bl dkj.k ls lkoZtfud ewY;ksa dh ijokg u djrs gq, HkkSfrd ,oa LFkwy :i ls viuh 
o`fÙk dh rqf"V dj ysuk gh u dsoy ekuo dk vfirq ,d lekt vFkok ns'k dk vfHkçsr 
cu x;k gSA vkSj blh vuq:i vkfFkZd&lkekftd fparu Hkh xrh'khy gSA fdUrq ;g 
fopkj.kh; gS fd D;k  orZeku miHkksäkoknh laL—fr vkfFkZd fodkl dh lgh O;k[;k gks 
ldrh gS\ ikfjHkkf"kd :i esa vkfFkZd fodkl ,d ,slh O;kid vkfFkZd lkekftd çfØ;k 
gS ftlesa fdlh Hkh ns'k ds }kjk vius leLr lalk/kuksa dk ç;ksx turk dh lkekftd 

                                                           
* vflLVsaV çksQslj] n'kZu foHkkx] nkSyrjke dkyst] fnYyh fo'ofo|ky;  
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vkfFkZd fodkl gsrq fd;k tkrk gSA lkekftd vkfFkZd fodkl ds bl ek;us ij fofHkUu 
vFkZ'kkfL=;ksa] lekt'kkL=h; ,oa vusdksa lekt nk'kZfudksa us viuk fparu çLrqr fd;k gS 
ftlls loZtu fgrk; loZtu lq[kk; :ih y{; dh iwfrZ dh tk ldsA bl Øe esa 
egkRek xka/kh dk Hkh uke vkReh;rk ls fy;k tkrk gS ftUgksaus viuk laiw.kZ thou ekuo 
dY;k.k gsrq lefiZr dj fn;kA muds vkfFkZd fparu dk Lo#i] muds }kjk fn, x, 
Hkk"k.kksa] if=dkvksa ,oa dk;ksaZ ls ifjyf{kr gksrk gSA bUgha ds vk/kkj ij xka/kh ds vkfFkZd 
n'kZu dks le>us dk ç;kl fd;k x;k gS | 

egkRek xka/kh dh laiw.kZ oSpkfjdh lR; ,oa vfgalk dh etcwr [kEHkks ij fVdh gqbZ gS vkSj 
blh vuq:i mudk vkfFkZd n'kZu Hkh gSA muds vkfFkZd fparu ij çkP; ,oa ik'pkR; 
nksuksa çHkko –f"Vxkspj gksrs gSaA Hkkjrh; lkfgR; esa mifu"kn] Jhen~Hkxon~xhrk] jkek;.k 
vkfn xzaFkksa dk ,oa ik'pkR; fpardksa esa V‚yLV‚; dh n fdaxMe v‚Q x‚M bt fonhu 
;w] OgkV bt vkVZ] 'kSjkM fn OgkbV Lyso v‚Q baXySaM] Vsyj dh fn QSfylh v‚Q LihM] 
Fkksjks dh v‚u fn MîqVh v‚Q flfoy fMlv‚csfM,al] jfLdu dh vuVw fnl ykLV] , 
tk; Q‚j,oj vkfn vusd ,sls iqLrdksa dk mu ij xgjk çHkko iM+k FkkA ijarq bu lc 
dks i<+us ds mijkar xka/kh us viuh oSpkfjdh dks lR; ,oa vfgalk dh dlkSVh ij dl 
dj gh çLrqr fd;k gSA D;ksafd mudh ekU;rk gS fd fdlh Hkh lH;rk dk ftlesa ekuo 
ek= dk dY;k.k gks ldrk gS] og lH;rk vfgalk ij gh vk/kkfjr gks ldrh gSA 

xka/kh dk vkfFkZd fodkl dk ewy <kapk Hkh blh lR; ,oa vfgalk dh ewy ij voyafcr 
gSA og dgrs gSa fd ^^og vFkZ'kkL= vPNk ugha gksrk tks uSfrdrk ls fojr ,oa P;qr gksA  
mudk y{; vkRefuHkZjrk dh çkfIr gS vkSj blh vuq:i mudk n'kZu Hkh gS ftldh 
ifj.kfr loksZn; esa gksrh gSA mudk loksZn;h vFkZuhfr] uhfr ,oa /keZ ls vyx ugha gSA os 
dgrs gSa fd ^^eSa Lohdkj djrk gwa fd eSa vFkZ'kkL= vkSj uhfr'kkL= ds chp dksbZ fo'ks"k 
varj ugha djrkA tks vFkZ'kkL= fdlh O;fä vFkok jk"Vª ds dY;k.k esa ck/kk Mkyrk gS 
og vuSfrd gS] blfy, iki iw.kZ gSA tks vFkZ'kkL= vuqefr nsrk gS fd ,d ns'k nwljs 
ns'k dks ywV ys] og vuSfrd gSA eSa vesfjdh xsgwa [kkÅa vkSj iM+kslh vUu foØsrk dks 
xzkgdksa ds vHkko esa ejus nqa ;g iki gSA blh rjg eq>s ikiiw.kZ yxrk gS fd eSa jhtsaV 
LVªhV dk cf<+;k diM+k iguwa] tcfd eSa tkurk gwa fd ;fn eSa dkÙkhuksa vkSj cqudjksa ds 
dkrs o cqus gq, diM+s igurk rks eq>s rks diM+k feyrk gh mu yksxksa dks Hkh Hkkstu vkSj 
diM+k feyrkA^^   ;ax bafM;k dk ;g oäO; ,d lkFk esa xka/kh ds vkfFkZd fparu ds 
fofHkUu fo'ks"krkvksa dks –f"Vxkspj djk nsrk gS ;Fkk Lons'khdj.k] vkRelEeku] 
vkRefuHkZjrk vfgalk] larks"k vkfnA blfy, ,u-ds- cksl us fy[kk gS fd xka/kh ds 
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vFkZO;oLFkk ds fodkl dk ewY;kadu Li"V :i ls O;fä ds fodkl ds çHkko ij 
vk/kkfjr gSA xka/kh ds 'kCnksa esa ^^vFkZ'kkL= ds {ks= esa vfgalk dks ys tkus dk vFkZ gS ml 
{ks= esa uSfrd ewY;ksa dks nkf[ky djkukA varjkZ"Vªh; O;kikj dk fu;eu djus esa bu 
uSfrd ewY;ksa dk /;ku t:jh gSA^^  

xka/kh dk vFkZ'kkL=  lekt ds vafre O;fä ls lacaf/kr gSaA ;gh dkj.k gS fd os iwathoknh 
O;oLFkk ds mRiknu] forj.k rFkk ,dkf/kdkj dh çòfÙk ds foijhr fn[kkbZ iM+rs gSaA 
mudh oSpkfjdh esa jk"Vª dh mUufr dk vk/kkj fodsaæh—r rFkk Lons'kh dh vo/kkj.kk esa 
lekfgr gSA ^^mudk mís'; fdlh ,sls lekt dh LFkkiuk djuk ugha Fkk ftlesa —"kd 
e'khuksa ds ykHk dk ifjR;kx dj nsA os o`gn Lrj ij mRiknu ds fojks/kh Hkh ugha Fks 
ysfdu mudh ;kstuk ds vuqlkj tks oLrq,a xzkeksa esa Hkyh&Hkkafr mRikfnr dh tk ldrh 
gSa os 'kgjksa esa iSnk ugha djus nh tk, vkSj 'kgjksa dks xkaoksa dh iSnkokj dk fcØh dsaæ 
cuk;k tk,A^^   muds vFkZuhfr esa uhfr dh çeq[krk gSA vr% os viuh vkfFkZd ç.kkyh esa 
vLrs;] vifjxzg] dkf;d Je] U;kflrk dk fl)kar rFkk Lons'kh ds fl)karksa ij cy nsrs 
gSaA xka/kh dk y{; çR;sd O;fä ds thou ds cqfu;knh vko';drkvksa dh iwfrZ ls gSA 
;gka mudk rkRi;Z vkfFkZd ,oa lkekftd U;k; ls gS ftldh çsj.kk os  bZ'kkoL;ksifu"kn 
ds çFke ea=  & 

॥
rFkk Hkxorxhrk ds vifjxzg] leHkko dh f'k{kk ls xzg.k djrs gSaA xka/kh dk VªLVhf'ki 
fl)kar vifjxzg dh Hkkouk ij vk/kkfjr gSA vifjxzg vkfFkZd lekurk dk fl)kar gS tks 
leku forj.k ,oa vfgalk ij vk/kkfjr gSA buds fy, lPpk vFkZ'kkL= ^vFkZ dk U;k;iw.kZ 
forj.k^ gSA xka/kh ifjxzg ij çdk'k Mkyrs gq, dgrs gSa fd bldk vFkZ gS ^^laxzg vFkkZr 
bdëk djukA lR; dh [kkst djus okyk] vfgalk dk ozrh ifjxzg ugha djrk] ijekRek 
ifjxzg ugha djrk] vius fy, t:jh phtsa og jkst dh jkst iSnk djrk gSA^^  mudk 
dguk Fkk fd ^^lkekftd –f"V ls lHkh lkeku iSnk gq, gSaA oSls gh lcdks volj dh 
lekurk dk vf/kdkj feysA fdarq lcdh {kerk,a fHkUu fHkUu&fHkUu gSaA ftuesa ;ksX;rk gS 
og vf/kd /ku ,df=r dj ysrs gSa tcfd vU; yksx ;ksX;rk ds vHkko esa fu/kZu rFkk 
nfjæ cus jgrs gSa A mUgksaus dgk fd tks yksx vf/kd /ku vftZr dj ysrs gSa] os jkT; ds 
dk;Z dk fu"iknu dj ldrs gSaA ;fn og mnkj cudj] U;klh ds :i esa dk;Z djsa rks 
lekt esa O;kIr jksth&jksVh dh leL;k dk gy vklkuh ls fudy ldrk gSA ckSf)d 
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çfrHkkoku O;fä ;fn vf/kd vk; djds vikj laifÙk vftZr djrk gS rks mldh cqf) 
dks dqafBr djus dh vko';drk ugha gSA ,sls esa O;fä dh vk; dk ,d cM+k Hkkx jkT; 
ds fgr esa mlh çdkj [kpZ fd;k tkuk pkfg, tSls fd la;qä ifjokj esa firk ds dekus 
okys iq=ksa dh vk; ifjokj fgr esa [kpZ gksrh gSA mUgksaus dgk fd /kuh yksx U;klh ds 
:i esa gh viuh vkenuh dks j[ksa vkSj lekt fgr esa yxk,aA^^   ;|fi xka/kh th dks 
bl fl)kar dh O;ogkfjdrk esa mRiUu dfBukbZ dh voxfr gS blhfy, os vfgald 
Hkkouk ds vuq:i iwathifr;ksa ls ân; ifjorZu ds }kjk muds nsoh; va'k  dks tkxr̀ 
djuk pkgrs gSaA muds er esa ^^O;fä vius eu esa ;g Lohdkj dj ys fd bl lalkj esa 
lkjh laifÙk Hkxoku dh gS rks fQj bl laifÙk ij euq"; dk dksbZ gd ugha jgrkA 
flok; blds fd og ml laifÙk dk çca/k Hkxoku ds çfrfuf/k ds :i esa djsaA bl 
fl)kar ds ek/;e ls xka/kh th us iwath ,oa Je dk lerk iw.kZ uSfrd foHkktu fd;kA 
ftlesa mUgksaus ,d vksj laiUu oxZ ds vkpj.k vkSj O;ogkj dks fu;af=r djuk pkgk rks 
nwljh vksj mudh vis{kk Fkh fd vkfFkZd 'kfä dk U;k;ksfpr fu;kstu vkSj fodsaæhdj.k 
gksA^^  vius bl fl)kar dh LFkkiuk gsrq xka/kh th us 6 lw= çLrqr fd, gSa 

1&  U;kflrk lekt dh orZeku iwathoknh O;oLFkk dks lektoknh O;oLFkk esa ifjofrZr 
djrh gSA ;g iwathokn esa lq/kkj djus dk ,d volj nsrh gSA 

2&  ;g laifÙk ds futh vf/kdkj dh lekfIr esa fo'okl djrh gSA 

3&  ;g  iwath ds LokfeRo ,oa mi;ksx ij O;oLFkkiu fu;eksa dks iF̀kd ugha djrh gSA 

4&  ;g fdlh Hkh O;fä dks lekt ds fgrksa ds fo#) futh LokFkZ ds fy, laifÙk 
laxzg dh Loh—fr ugha nsrhA 

5&  blesa U;wure ikfjJfed fu/kkZfjr djus ds lkFk&lkFk lekt esa O;fä dh 
vf/kdre vk; dh lhek dh fu/kkZfjr dh tk,xhA 

6&  vFkZO;oLFkk esa mRiknu dk LokfeRo lkekftd vko';drkvksa ds vk/kkj ij 
fu/kkZfjr gksxk u fd O;fäxr bPNk vFkok ykHk ds }kjkA   

Li"V gS fd xka/kh dk vkfFkZd fparu ,d i{kh; ugha gS cfYd lHkh ,d nwljs ds iwjd 
gSaA bl çdkj Jfed vkSj iwathifr nksuksa feydj mRiknu dh 'kfä dk ç;ksx lekt 
fgr esa dj ldrs gSaA  ;g lkeku forj.k fl)kar dk ewy vk/kkj gSA 

xka/kh ds mijksä fl)kar tks muds vkfFkZd fparu ds vk/kkj gSaA mu ij dfri; fo}kuksa 
ds }kjk vkjksi Hkh yxk;k tkrk gSA fdUrq vfgalk ,oa lekurk dh Hkko ij çfrf"Br ;g 
fl)kar fuf'pr :i ls oSf'od vFkZO;oLFkk ds Lo:i esa ifjorZu djus dh {kerk j[krk 
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gS A xka/kh dk er gS fd Þvki dg ldrs gSa VªLVf'ki rks dkuwu 'kkL= dh ,d dYiuk 
ek= gS O;ogkj esa mldk dgha dksbZ vfLrRo fn[kkbZ ugha iM+rkA ysfdu ;fn yksx ml 
ij lrr fopkj djsa vkSj mls vkpj.k esa mrkjus dh dksf'k'k Hkh djrs jgsa] rks euq"; 
tkfr ds thou dh fu;ked 'kfä ds :i esa çse vkt ftruk çHkko'kkyh fn[kkbZ nsrk gS] 
mlls dgha vf/kd fn[kkbZ iM+sxkA cs'kd iw.kZ VªLVhf'ki rks ;wfDyM dh fcanq dh O;k[;k 
dh rjg gS] ,d dYiuk gh gS vkSj mruh gh vçkI; Hkh gSA ysfdu ;fn mlds fy, 
dksf'k'k dh tk, rks nqfu;k esa lekurk dh LFkkiuk dh fn'kk esa ge nwljs fdlh mik; 
ls ftruh nwj tk ldrs gSa] mlds ctk; bl mik; ls T;knk nwj rd tk ldsaxsA^^   

bl çdkj ls egkRek xka/kh dk vkfFkZd <kapk lkekU; tu ds fy, dY;k.kdkjh vkSj jk"Vª 
dh mUufr ,oa fodkl dks çkIr djkus okyk gS tks fodsaæhdj.k rFkk Lons'kh dh Hkkouk 
ij vk/kkfjr gSA muds vuqlkj Þtc rd xkao dk fodkl ugha gks ldsxk rc rd 
Hkkjro"kZ dk laiw.kZ fodkl dh ifjf.kfr muds vkn'kZoknh jkejkT; dh Hkkouk okyk jkT; 
ds :i esa ugha gks ldrkA xka/khth jktuhfrd lÙkk dh Hkkafr vkfFkZd lÙkk ds Hkh 
fodsaæhdj.k ds i{k/kj FksA vFkZ'kkL= dh vk/kqfud /kkjk gS le"Vh vFkZ'kkL=A vHkh rd ds 
vFkZ'kkL=h leL;kvksa ds v/;;u dk dsaæ fcanq O;fä dks ekurs FksA muds vFkZ'kkL= dks 
O;f"V vFkZ'kkL= dgk tkrk gSA fdaUl us bl /kkjk dks myV fn;kA mUgksaus le"Vh 
vFkZ'kkL= dk fopkj fn;k gS] ftlesa O;fä;ksa vkSj oxksaZ dk varj Hkqykdj lHkh O;fä;ksa 
ds laiw.kZ dk;ksaZ] laiw.kZ vk;] laiw.kZ miHkksäk] laiw.kZ jkstxkj ds v/;;u ij cy fn;k 
tkrk gSA bldh çeq[k fopkj/kkjk gS ^iw.kZ jkstxkj^A fdlh Hkh O;oLFkk dks rHkh mÙke 
dgk tk ldrk gS tcfd og lekt ds çR;sd O;fä dks jkstxkj ns ldsA^^  tgka rd 
xka/khth dk loky gS mUgksaus iw.kZ jkstxkj dks –f"V esa j[kdj Hkkjr esa fodsafær 
vFkZO;oLFkk dh ;kstuk çLrqr dhA Hkkjr esa tu 'kfä vf/kd gS vkSj HkkSfrd inkFkZ de 
gSA vr% ;gka ogh ;kstuk lQy gks ldrh gS tks ekuo 'kfä dk T;knk ls T;knk 
miHkksx djsA dhUl if'peh vFkZ'kkL= ds ikj[kh Fks] tgka dh ifjfLFkfr;ka ,oa leL;k,a 
Hkkjr ls fHkUu FkhA vr% mUgksaus u rks m|ksxhdj.k dk fojks/k fd;k] u cM+h e'khuksa dkA 
ijarq Hkkjr dh ifjfLFkfr;ka fcYdqy fHkUu gSA xka/kh th us Hkkjrh; ifjfLFkfr;ksa ds 
vuqlkj vFkZjpuk dh ckr dhA ;gka dh vFkZjpuk dk vk/kkj gksxk fodsaæhdj.kA ;gka cM+s 
m|ksxksa ds LFkku ij NksVs m|ksx gksaxsA vr% iw.kZ jkstxkj dh fopkj/kkjk ds laca/k esa xka/kh 
th ,oa fdUl esa lkE; <wa<k tk ldrk gS ijarq xka/khth fdUl ls dkQh vkxs FksA fdUl 
dk fo'ys"k.k vFkZO;oLFkk dh le"Vh rd gh lhfer Fkk tcfd xka/kh th us ekuo thou 
dh lexzrk ij cy fn;k FkkA mUgksaus ekuo dh laiw.kZ leL;kvksa dk lek/kku çLrqr 
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fd;k vkSj dgk fd thou dks foHkkftr ugha fd;k tk ldrkA vkfFkZd] lkekftd] 
jktuhfrd]uSfrd] /kkfeZd] lkaL—frd] lHkh leL;kvksa dk lek/kku lexzrk dh –f"V esa 
[kkstuk gksxkA blfy, mUgksaus dgk fd ^^vkfFkZd fu;e uSfrd ,oa ekuoh; ewY;ksa ij 
vk/kkfjr gksuk pkfg,^^  

xka/khth fd ;g Li"V gS /kkj.kk fd e'khusa] mRiknu dh vk/kqfud i)fr] cM+s dy 
dkj[kkuksa ls lacaf/kr gS tks dsafær mRiknu ,oa dsaæh; iwath dks c<+kok nsrh gSA mUgksaus 
dgk Hkh gS fd ^^cM+s Lrj ij vkS|ksfxdhdj.k ls fuf'pr gh xzkeh.kksa dk fuf"Ø; vFkok 
lfØ; 'kks"k.k gksxk rFkk çfrLi/kkZ ,oa foi.ku dh leL;k,a vk,axhA blhfy, gesa xzkeksa 
dks LoLFk lekos'kh cukus ij /;ku dsafær djuk gksxkA^^  blh dkj.k ls mUgksaus va/kk/kqa/k 
;a=hdj.k dk fojks/k fd;kA mudk er gS fd ^^esjk fojks/k ;a=ksa ds laca/k esa QSys gq, 
^nhokusiu^ ls gS] ;a=ksa ls ughaA ifjJe dk cpko djus okys ;a=ksa ds laca/k esa yksxksa dk 
tks nhokukiu gS mlh ls esjk fojks/k gSA vkt ifjJe dh cpr bl gn rd dh tkrh gS 
fd gtkjksa yksxksa dks vkf[kj esa Hkw[kksa ejuk iM+rk gS vkSj mUgsa ru <dus rd dks diM+k 
ugha feyrkA eq>s Hkh le; vkSj ifjJe dk cpko vo'; djuk gSA ysfdu og eqëh Hkj 
vknfe;ksa ds fy, ugha cfYd leLr ekuo tkfr ds fy,A le; vkSj ifjJe dk cpko 
djds eqëh Hkj vkneh /kuk<î cSBsa] ;g esjs fy, vlá gSA vkt ;a=ksa ds dkj.k eqëh Hkj 
vkneh yk[kksa yksxksa dh ihB ij lokj gksdj cSBs gSa vkSj mUgsa lrk jgs gSaA D;ksafd ;a=ksa 
ds pykus ds ewy esa euq"; dk yksHk gS] /ku–r`".kk gS tudY;k.k dh Hkkouk ugha gSA ;a=ksa 
ds bl nq#i;ksx ds fo#) eSa viuh iwjh 'kfä ls yM+ jgk gwaA^^   ijarq bldk vFkZ ;g 
ugha gS fd os ;a= ds iw.kZr;k fojks/kh FksA bl laca/k esa mudk fopkj e/;e ekxhZ FkkA os 
e'khu ds ç;ksx ,oa vkS|ksfxdhdj.k dks ,d lhek rd Lohdkj djrs gSa] tgka rd os 
ekuuh; lekt ds lg;ksxh fl) gks ldrs gSaA mudh jk; esa Þ;a=ksa dh Åijh fot; ls 
peR—r gksus ls eSa budkj djrk gwa vkSj ekjd ;a=ksa ds rks eSa ,dne f[kykQ gwaA mlesa 
eSa fdlh rjg dk le>kSrk ugha dj ldrkA ysfdu ,sls gtkjksa lk/kuksa vkSj ;a=ksa dk tks 
O;fä dh esgur cpk,a vkSj >ksifM+;ksa esa jgus okys yk[kksa djksM+ksa dk cks> de djsa eSa 
t:j Lokxr d:axk^^A  muds ;a= mi;ksx ds n'kZu dks pj[kk ds mi;ksx esa ns[kk tk 
ldrk gSA pj[kk] xka/khth leFkZu djrs Fks] ,d çdkj ls e'khu Fkk] tks turk dks ykHk 
igqapkrk FkkA pj[ks dks mUgksaus jk"Vª ds nwljs QsQM+s dh laKk nh gSA pj[ks dh rjg gh 
xka/kh th us ,sls ;a=ksa ds ç;ksx dk Lokxr fd;k tks ekuuh; ;a=ksa dks  nqcZy fd, fcuk 
yk[kksa&djksM+ksa xzke okfl;ksa ds cks> dks gYdk dj ldrs gksA^^ xka/kh dks bl ckr dh 
voxfr gS dh ftu NksVs ;a=ksa dh flQkfj'k vc dj jgs gSa mudk mRiknu Hkh cM+s dy 

egkRek xka/kh dk vkfFkZd n'kZu 
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dkj[kkuksa esa gh gksrk gS tks dsaæh—r gksrs gSaA blhfy, og cM+s m|ksxksa ij jkT; ;k 
lekt dk vf/kdkj ekurs FksA bl laca/k esa os lektoknh fopkj/kkjk ds lehi gSA mUgksaus 
dgk gS ^^Hkkjh m|ksx LoHkkor% dsafær gksaxs vkSj mu ij jk"Vª dh ekfydh gksxhA ysfdu 
;g lc m|ksx xkao esa pyus okys fo'kky jk"Vªh; çof̀Ùk ds ,d va'k ek= gksaxsA^^  

egkRek xka/kh dk mijksä n'kZu muds vkfFkZd fodkl ds <kaps dh rjQ ys tkrk gS tks 
Lons'kh ,oa xzke m|ksx ij fVdh gqbZ gSA muds vkfFkZd fparu esa Lons'kh dk egRo 
j.kuhfr vkSj jk"Vªh; fodkl dh –f"V ls egRoiw.kZ gSA Lons'kh dk vFkZ gS lHkh ?kjsyw 
mRiknksa dk ç;ksx vkSj ml lanHkZ esa fons'kh mRiknksa dk fu"ks/kA Li"V gS fd xka/khth us 
Lons'kh dks vkfFkZd Lokyacu ds lk/ku ds :i esa fodflr djus dk ç;kl fd;k FkkA 
[kknh ,oa xzkeks|ksx dks og Hkkjrh; ,drk ,oa vkfFkZd Lora=rk dk çrhd ekurs gSaA 
muds vuqlkj [kknh iguus okyk vius dks xjhcksa ,oa jk"Vªh;rk dh Hkkouk ds lkFk 
tksM+rk gSA Þ[kknh oL= ugha fopkj gS vkSj og Lons'kh dk vk/kkj gSA^^  xzkeks|ksx mudh 
Lons'kh Hkkouk dk foLrkj FkkA ns'kh m|ksxksa dks iquthZfor djus dk ladYi fczfV'k 
gqdwer ds fo#) ,d vlg;ksx vkanksyu dk :i Hkh Fkk] tgka ,d vkSj mUgksaus fons'kh 
oLrqvksa dks cfg"—r fd;k] ogha nwljh vksj [kknh ,oa pj[kk dks Lojkt dh dqath crk;kA 
muds er esa [kknh fganqLrku dh leLr turk dh ,drk dh] mldh vkfFkZd Lora=rk 
vkSj lekurk dh çrhd gS vkSj blfy, tokgjyky dh dkO; esa 'kCnksa esa dgwa rks og 
fganqLrku dh vktknh dh iks'kkd gSA blds flok [kknh o`fÙk dk vFkZ gS thou ds fy, 
t:jh phtksa dh mRifÙk vkSj muds caVokjs dk fodsaæhdj.kA blfy, vc rd tks 
fl)kar cuk gS og ;g gS fd gj ,d xkao dks viuh t:jr dh lc phts [kqn iSnk dj 
ysuh pkfg, vkSj 'kgjksa dh t:jr iwjh djus ds fy, dqN vf/kd mRifÙk djuh pkfg,A 
vycÙkk cM+s&cM+s m|ksx /ka/kksa dks rks ,d txg dsafær djds jk"Vª ds v/khu j[kuk 
gksxkA ysfdu lewpk ns'k feydj xkao esa ftu cM+s cM+s vkfFkZd m|ksxksa dks pyk,xk 
muds lkeus ;g dksbZ pht uk jgsaxsA^^  

 xka/kh dk ;g Økafrdkjh ;kstuk jpukRed Fkk] ftldk mís'; çR;sd xkao dks 
vkRefuHkZj cukuk FkkA [kknh xzke m|ksx ds laca/k esa mUgksaus dgk gS dh ^^[kknh dk ewy 
mís'; çR;sd xkao dks vius Hkkstu ,oa diM+s esa Lo;a Hkh cukuk gSA^^  os 8 fnlacj 1921 
dks ;ax bafM;k esa dgrs gSa dh Þpj[kk Hkkjrh; turk dks xjhch dh leL;k ls yxHkx 
fcuk dqN [kpZ fd, vkSj fcuk fdlh fn[kkos ds vR;ar ljy vkSj lgt rjhds ls 
futkr fnyk ldrk gSA blfy, pj[kk ,d ,slh vko';d pht gS tks çR;sd ?kj esa 
gksuh pkfg,A pj[kk jk"Vª dh le`f) dk vkSj blfy, mldh vktknh dk fpUg gSA 
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pj[kk O;kikfjd ;q) dk ugha] O;kikfjd 'kkafr dh fu'kkuh gSA mldk lans'k lalkj ds 
jk"Vªksa ds fy, nqHkkZouk ugha ijarq ln~Hkko dk vkSj Lokyacu dk gSA mls lalkj dh 'kkafr 
ds fy, [krjk cuus okyh ;k mlds lk/kuksa dk 'kks"k.k djus okyh fdlh ty lsuk dh 
laj{k.k dh t:jr ugha gksxh; ijUrq mls t:jr gksxh ,sls yk[kksa yksxksa ds /kkfeZd 
fu'p; fd tks vius vius ?kjksa esa mlh rjg lwr dkr ysa tSls vkt os vius vius ?kjksa 
esa Hkkstu cuk ysrs gSaA………--- eSaus pj[ks ds gj rkj esa 'kkafr ln~Hkko vkSj çse dh Hkkouk 
Hkjh gS vkSj pwafd pj[ks dks NksM+ nsus ls fganqLrku xqyke cuk gS blfy, pj[ks ds 
QfyrkFkksZ ds lkFk mlds LosPNk iw.kZ iqu#)kj dk vFkZ gksxk fganqLrku dh Lora=rkA 

vr% Li"V gS dh xka/kh dk vkfFkZd n'kZu lgthou dk n'kZu gSA muds vkfFkZd n'kZu esa 
lekurk] 'kks"k.kfoghurk] vfgalk] vaR;ksn;] laifÙk dh laj{kdrk u fd LokfeRo] vkfFkZd 
fodsaæhdj.k]Lokyacu xzkeks|ksx dh vo/kkj.kk lekfgr gS tks O;fä dh vkfFkZd Lora=rk 
dk lans'k nsrk gSA muds vkfFkZd n'kZu esa u dsoy O;fä vFkok jk"Vª dk vfirq iwjh 
ekuork dk dY;k.k fufgr gSA 

: 

• xka/kh] egkRek : ckiw ds vk'khokZn]  ifCyds'kal fMfotu] fnYyh] 2018 

• xka/kh] egkRek : ;ax bafM;k] x.ks'ku ifCy'kj fVªfIydsu] eækl] 1922 

• jk/kk—".ku] loZiYyh : xka/kh th dk /keZ vkSj jktuhfr] xka/kh vfHkuanu xzaFk]  
lLrk lkfgR; eaMy]  fnYyh] 1971 

• xka/kh] egkRek : eaxy çHkkr] lLrk lkfgR; eaMy çdk'ku] ubZ fnYyh] 1955 

• oekZ] ,l ,y] 'kekZ] ch,e :  Hkkjrh; jktuhfrd fopkjd]  iap'khy çdk'ku] 
t;iqj] 1997 

• gfjtu : https://archive.org/details/HindSwaraj.Harijan.vol1. Accessed on 
20 February 2022. 

• cksl] fueZy : LVMht bu xka/khTe] uothou VªLV] fnYyh]  

• dhUl] tksu esukMZ : n tujy F;ksjh v‚Q ,aIy‚;esaV baVjsLV ,aM euh] ,VykafVd 
ifCy'klZ ,aM fMfLVªC;qVlZ] fnYyh] 2024 

• ikaMs] çnhi dqekj : xka/kh dk vkfFkZd ,oa lkekftd n'kZu]  fganh ek/;e dk;kZUo; 
funs'kky;] fnYyh fo'ofo|ky;] 2011 

• xka/kh th : jpukRed dk;ZØe : mldk jgL; vkSj LFkku]  uothou çdk'ku 
eafnj] vgenkckn] 1989 

egkRek xka/kh dk vkfFkZd n'kZu 
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* 

egkRek xk¡/kh us vius fopkjksa }kjk lEiw.kZ fo'o dks vkyksfdr fd;k gS rFkk ,d fopkjd 
ds :Ik esa xk¡/kh th fofHkUu L=ksrksa ls vius fopkjksa dks izkIr djrs gSA xk¡/kh th ds 
fopkj dsUnz ds brus fcUnq gS fd fdlh Hkh dky[k.M dh leL;kvksa ij ppkZ gks] muds 
fopkj loZK izklafxd n`f"Vxr gksrs gSA xk¡/kh rdZ o fo'okl nksuksa dks leku egÙo nsrs 
Fks rFkk mÙkj&vk/kqfud fopkjksa dh Hkk¡fr cqf) rFkk ân; nksuksa dks lkFk ysdj pyrs gq, 
ckSf)d foe'kZ dh vk/kqfud /kkj.kk dks iq’V djrs gSA 

 egkRek xk¡/kh] vk/kqfud fopkjd] mÙkj vk/kqfud fopkjd] fpUru] LFkkuh; 
fopkjA       
    ,d fopkjd ds :i esa xka/khth fofHkUu lzksrksa ls vius fopkjksa dks çkIr djrs gSa A 
mUgksaus bl ckr dks [kqn Lohdkj fd;k gS A xka/khth ds fopkj ds dsaæ esa brus fcUnq gSa 
fd fdlh Hkh dky&[k.M dh leL;kvksa ij ppkZ gks]xka/khth dk gLr{ksi t:j gksrk gS A 
D;ksafd muds fopkj brus çkFkfed gSa fd fdlh Hkh le; esa mudh çklafxdrk cuh 
jgrh gS A xka/khth ds fopkjksa esa mÙkj&vk/kqfudrkokn ds rÙo dks [kkstuk] mlh çdkj 
dk ,d ç;Ru gS A vk/kqfudrk us ftu ewY;ksa ¼cqf)okn] O;fäokn] lkoZHkkSfedrkokn½ dh 
LFkkiuk dh] vkSj mÙkj&vk/kqfudrkokn us ftl rjg ls bu ewY;ksa dk [k.Mu fd;k] bl 
çfØ;k us iwjs oSpkfjd txr dks gha cny dj j[k fn;k A mÙkj&vk/kqfudrkokn us 
vk/kqfudrk ds ftu ewyHkwr rÙoksa dh vkykspuk dh gS] mu rÙoksa dh vkykspuk xka/khth 

ds fopkjksa esa Hkh –f"Vxkspj gS A :MkYQ&}; us xka/khth dh 1909 esa fyf[kr iqLrd 
^fgUn Lojkt* esa ntZ vk/kqfud lH;rk dh leh{kk dks mÙkj&vk/kqfudrk ds nkSj ds 
'kq:vkr ds :i esa O;k[;kf;r fd;k gS A  

lR; laca/kh vo/kkj.kk 

 vk/kqfudrkoknh fopkjd lR; dks lkoZHkkSfed ekurs gSa A mudk ekuuk gS fd 
lR; lHkh txg ,d gh vFkZ j[krk gS A lR; ds Åij le;] dky] vkSj ifjfLFkfr;ksa 

                                                           
* vflLVsaV çksQslj jktuhfr foKku] oh oh ihth dkWyst “kkeyh ] mÙkj izns”k
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dk dksbZ çHkko ugha iM+rk A ogha mÙkj&vk/kqfud fopkjd vk/kqfudrk ds bl ewY; dks 
udkj nsrs gSa A mÙkj&vk/kqfudrkokfn;ksa dk ekuuk gS fd lR; ifjfLFkfrtU; gksrk gS 
D;ksdh fdlh lekt dh laL—fr] Hkk"kk] ijEijk] jgu&lgu dk fuekZ.k mlds vius 
le; ds ifjfLFkfr;ksa ds lkis{k gksrs gSa A bl fy, vyx&vyx lekt ds fy, lR; dh 
ifjHkk"kk,¡ Hkh vyx&vyx gksaxh A  

 xka/khth ds fopkjksa es Hkh lR; dh mÙkj&vk/kqfud vo/kkj.kk ges ns[kus dks 

feyrh gS A xka/khth us ;ax bafM;k es] 31-12-1931 dks lR; ds ckjs esa tks dgk og bl 

çdkj gS; ÞlR; ---- D;k gS \ ;g ,d dfBu ç'u gS] ysfdu vius fy, eSaus bls ;g 
dgdj lqy>k fy;k fd tks rqEgkjs vUr%dj.k fd vkokt dgs] og lR; gS A vki iqNrs 
gSa fd ;fn ,slk gS rks fHkUu&fHkUu yksxksa ds lR; ijLij fHkUu vkSj fojks/kh D;ksa gksrs gS \ 
pqdh ekuo eu vla[; ek/;eksa ds tfj, dke djrk gS vkSj lHkh ds eu dk fodkl ,d 
tSlk ugha  gksrk blfy, tks ,d O;fä ds fy, lR; gksxk] og nwljs ds fy, vlR; gks 
ldrk gSA ß  

 mijksä dFku ls Li"V gS fd xka/khth ds fopkj esa çR;sd O;fä dh varjkRek 
dh vkokt gh lR; gS A ijarq fHkUu&fHkUu O;fä;ksa dk cká&okrkoj.k] lkaL—frd] 
lkekftd] ,sfrgkfld o HkkSxksfyd ifjçs{k fHkUu&fHkUu gksrk gS] vr% çR;sd O;fä ds 
fy, lR; dh ifjHkk"kk o varjkRek dh vkokt Hkh vyx&vyx gksxh A xka/khth dk 
ekuuk gS fd fdlh Hkh O;fä] laLFkk]o jk"Vª dks ,slk dksbZ vf/kdkj ugha gS fd og Lo;a 
dh lR; dh /kkj.kk dks lkoZHkkSfed ekudj nwljs O;fä ds Åij 'kklu djs A  

 mÙkj&vk/kqfudrkoknh fopkjdksa dk ekuuk gS fd Kku ftls xka/kh n'kZu esa lR; 
}kjk lacfU/kr fd;k x;k gS] dk Lo:i u rks fuf'pr gS vkSj u gh bldh çkfIr dk 
dksbZ fuf'pr ekxZ gh gS A xka/khth dk Hkh ekuuk gS fd lEiw.kZ lR; gekjs igq¡p ls ckgj 
gS A lR; ds laca/k esa vyx&vyx yksxksa dh vyx&vyx /kkj.kk gks ldrh gS vkSj 
çR;sd O;fä ij mldh viuh i"̀BHkwfe] viuh f'k{kk vkSj viuh Hkkoukvksa dk xgjk 
çHkko iM+rk gS A bl rjg fHkUu&fHkUu O;fä;ksa ds fy, fHkUu&fHkUu lR; gksxk A ;gh 
ugha tks ,d ds fy, lR; gksxk] ogh nwljs ds fy, vlR; Hkh gks ldrk gS A bldk 
dkj.k Hkh lqLi"V gS A lR; ,oa rÙo dks le>us ds fy, ekuo vla[; ek/;eksa }kjk 
dke djrk gS vkSj ekuo eu dk fodkl gj ,d esa ,d&lk ugha gksrk A blfy, ;g 
ifj.kke rks vk,xk gh fd tks ,d ds fy, lR; gS og nwljs ds fy, vlR; gS A  

xka/kh ds fopkjksa esa mÙkj&vk/kqfudrÙo 
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 mÙkj&vk/kqfudrkoknh fopkjd dh Hkk¡fr lR; ds lkis{krk o fHkUurk dks Lohdkj 
djrs gq, xka/khth dgrs gSa fd ,d bZlkbZ ds fy, lR; dk Lo:i ckbfcy ds vuqlkj 
fu:fir gksxk rks ,d eqlyeku dk lR; dqjku ds vk;rksa ds vuq:i gksxk A blh 
çdkj ikjlh] tSu o ckS) /kekZoyfEc;ksa dk lR; fganqvksa ds lR; ls iw.kZr% fHkUu gksxk A 
mÙkj&vk/kqfud fopkjdksa ds Hkk¡fr gh xka/khth dh /kkj.kk gS fd lR; dh ldyrk 
¼Totality½ o fuf'prrk¼Certantity½ dks Lohdkj djuk gh vk/kqfud lekt dh 
lcls cM+h deh gS A blh lanHkZ esa xka/khth us dgk gS fd lR;kUos"k.k dh çfØ;k esa gesa 
lcdh varjkRekdh vkokt dk vknj djuk pkfg, vkSj fQj ;g ekuuk Hkh vlEHko gS 
fd ftl lR; dks ,d O;fä tku x;k ogh vfUre gks x;k A iqu% ;g Hkh LokHkkfod gS 
fd tks lR; ,d O;fä ds fy, loksZifj gS] ogh nwljs ds fy, vlR; gS A tks lR; ,d 
dky o LFkku ij lR; gS ogh le;kUrjky ds ckn vlR; gS A xka/khth dgrs gSa fd 
lR; ds ifFkd dks ;g tku ysuk vko';d gS fd earO;ksa fd fHkUurk,¡ 'kk'or gSa A bl 
çdkj lR; dh fuf'prrk Lohdkj u djds xka/khth mÙkj&vk/kqfud fopkjd gh çrhr 
gksrs gSaA 

     xka/khth fdlh Hkh fo"k;&oLrq dks flQZ ,d utfj;s ls ns[kus ds i{k esa ugha gSa  A 
ftl çdkj mÙkj&vk/kqfud fopkjd fdlh fo"k; dks ,dkaxh gksdj ugha ns[krs] mlh 
çdkj xka/khth dk ekuuk gS fd fdlh Hkh fo"k; dks ns[kus dk de ls de lkr utfj;k 
gksuk pkfg, A mUgha ds 'kCnksa esa; ^lHkh jpukvksa esa ys[kd dh –f"V vf/kdrj ,dkaxh 
gksrh gS A ij gj ckr de ls de lkr –f"V;ksa ls ns[kh tk ldrh gSa vkSj mu&mu –
f"V;ksa ls og ckr lPph gksrh gS A ij lc –f"V;k¡ ,d gh le; esa vkSj ,d gh ekSds ij 
lgh ugha gqvk djrha A* 

 xka/khth us dgk Fkk] ^bZ'oj gh lR; gS* fQj ckn esa bl okD; dks mUgksaus ^lR; 
gh bZ'oj gS* ds :i esa ifjofrZr fd;k A bl ifjorZu dh çfØ;k dks ge 
mÙkj&vk/kqfud ifjçs{; esa O;k[;kf;r dj ldrs gSa A tc xka/khth us ^bZ'oj gh lR; gS* 
dks dgk rks nqfu;k ds reke txgksa ls bldh vkykspuk gksus yxh A D;ksfd bl okD; 
esa lR; dh ldyrk ¼lkoZHkkSfedrk½ dk Hkko Nqik gqvk gS A blfy, bZ'oj dks u eukus 
okys rFkk cgq&bZ'ojokn dks eukus okyksa dks vkifÙk gqbZ A xka/khth ds gh 'kCnksa esa] ^bZ'oj 
lR; gS] dgus ij ;g okD; ukfLrdksa ,oa la'k;okfn;ksa ds fy, fujFkZd gksxk D;ksfd os 
bZ'oj dks ugha ekursA vr% os fopkj vkSj O;ogkj esa bZ'oj ds uke ij dqN djsaxs ughaA 
xka/khth ds vuqlkj bZ'oj dks lR; eku ysus ij lR; dk Lo:i lhfer gks tk,xkA 
vFkkZr ek= bZ'oj rd gh jg tk,xk A ijarq lR; dks bZ'oj eku ysus ij çR;sd çdkj 
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ds er j[kus okyksa ds fy, Hkys gh oks bZ'ojoknh gks vFkok vuh'ojoknh] vkfLrd gks ;k 
ukfLrd] /kkfeZd gks vFkok nk'kZfud lHkh ds fy, ekU; gksxk A 

 ;fn xka/khth ds lR; laca/kh fopkjksa dk xgu fo'ys"k.k fd;k tk; rks] tks ckr 
lkeus fudy dj vkrh gS og ;g gS fd tc mUgksaus lR; dk ç;ksx lkekftd foU;kl 
ds leL;kvksa dks le>us&le>kus ds fy, fd;k oks lR; ds lkisf{kd gks x, gSa A 
vFkkZr tehuh Lrj ij xka/khth lR; dh lkisf{kd ifjHkk"kk gh x<+rs gSaA 

 ;|fi xka/khth ds fopkjksa esa lR; dk rknkfRedj.k bZ'oj esa gks tkrk gS rFkkfi 
xka/khth us fujis{k lR; ds :i esa bZ'oj ds vfLrRo dks ges'kk gh Lohdkjk gS A ijarq 
lkekukUrj :i ls xka/khth Hkh Lohdkj djrs gSa fd bl fujis{k lR; rd igq¡pus dk 
ekxZ lkis{k gksxk A xka/khth dk ekuuk gS fd fdlh ,d gh tkrh] /keZ] laçnk;] leqnk;] 
ijEijk vFkok n'kZu }kjk lR; dh ldyrk dks çnf'kZr dj ikuk çk;% dfBu gh gS A  

 xka/khth us dHkh Hkh lR; dks ,d fu/kkZfjr lajpuk es ugha  ns[kk rFkk 
mÙkj&vk/kqfudokfn;ksa dh Hkkafr mUgksaus Hkh lR; dh dksbZ fu/kkZfjr ifjHkk"kk nsus dh 
dksf'k'k ugha  dh A xka/khth lR; dks 'kq)re :i esa ns[krs gS u dh lkoZHkkSfed :i esa 
A blhfy, xka/khth dgrs gSa fd lekt esa ftl Lrj rd fgalk fo|eku jgsxh og lekt 
lR; ls mruk gh nwj gksxk A vFkkZr lR; ds 'kq)re :i rd igq¡pus ds fy, xka/khth 
lekt dk vfgald gksuk vfuok;Z ekurs gSa A 

xka/khth dk LFkkuh; fopkj  

 ftl çdkj mÙkj&vk/kqfud fopkjdksa us egku&o`ÙkkUr dk [k.Mu dj LFkkuh; 
fopkj çLrqr fd, A mlh çdkj xka/khth Hkh vius fopkjksa dks LFkkuh;rk ds vk/kkj ij 
[kM+k fd;k gS A xka/khth dk çR;sd fopkj ,d çdkj dk LFkkuh;rk fy, gq, gS A vc 
ge mu lHkh fopkjksa dk ,d&,d djds ijh{k.k djsaxs ftlesa xka/khth vius LFkkuh; 
fopkj çLrqr fd, gS A  

 xka/khth us mÙkj&vk/kqfud fopkjdksa dh Hkkafr cgqlaL—frokn dk leFkZu fd;k 
gSA  cgqlaL—frokn dk nk'kZfud vk/kkj mÙkj&vk/kqfudrkokn gh gS A og ;g ekurk gS 
fd çR;sd ijEijk dh viuh ekU;rk,¡ gksrh gS A og ijEijk ,d fo'ks"k Hkk"kk] ifjfLFkfr 
esa gh fodflr gksrh gSa A mlds lR; viuh laL—fr ds vk/kkj ij gh fufeZr gksxsa A 
blh çdkj xka/khth Hkh cgqlaL—frokn dk leFkZu djrs gq, LFkkuh; laL—fr ij tksj 
fn;k gS A os vius fdlh Hkh i= ;k iqLrd esa ,dy laL—fr dh ckr ugha djrsgSa A 
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mudk ekuuk gS fd Hkkjr dh ,d lk>h laL—fr gS A lHkh laL—fr;ksa us Hkkjr ds 
fuekZ.k esa vius dky] le; vkSj ifjfLFkfr;ksa ds vk/kkj ij ;ksxnku fd;k gS A blhfy, 
tc ;g ekeyk mNkyk x;k Fkk fd fgUnw&eqfLye nks vyx&vyx laL—fr gS] nksuksa ds 
vius&vius ewY; gSa] blfy, nks vyx jk"Vª Hkh gksus pkfg, ]xka/khth us bl ckr dks 
udkj fn;k Axka/khth ;g Lohdkj djrs Fks fd nksuksa dkSe vyx&vyx gSa] ij mUgksaus 
;g ugha Lohdkj fd, dh nksuksa dkSe esa bruh fHkUurk gS fd os lkFk ugha jg ldrs A 
xka/khth ds fparu esa lHkh tkfr] /keZ] lEçnk; vkSj Hkk"kk ds vfLrRo dks leku egRo 
fn;k tkrk gS A xka/khth ds 'kCnksa esa] ÞHkkjrh; laL—fr mu fofHkUu laL—fr;ksa dk 
la'ys"k.k gS tks bl ns'k esa jp&cl xbZ gSa vkSj ftUgksaus Hkkjrh; thou dks çHkkfor 
fd;k gS rFkk Lo;a bl /kjrh ds vkRek ls çHkkfor gqbZ gSa LoHkkor% bl la'ys"k.k dk 
Lo:i Lons'kh gS ftles gj laL—fr ds fy, mfpr LFkku lqfuf'pr gS -------Aß  blh ckr 
dks vkxs c<+krs gq, xka/khth iqu% dgrs gSa] ÞHkkjrh; lH;rk fHkUu&fHkUu /keksaZ dk 
çfrfuf/kRo djus okyh vkSj vius&vius HkkSxksfyd rFkk vU; i;kZoj.kksa ls çHkkfor laL—
fr;ksa dk laxe gS A rnuqlkj bLykeh laL—fr vjc] rqdhZ] felz vkSj Hkkjr esa ,d tSlh 
ugha gS] ysfdu Lo;a bu ns'kksa dh ifjfLFkfr;ksa ls çHkkfor gqbZ gS A vr% Hkkjrh; laL—fr 
Hkkjrh; gS A ;g u rks iwjh rjg fgUnw gS] u bLykeh vkSj u dksbZ vU; A ;g bu lcdk 
feyk&tqyk :i gS A tks O;fä Lo;a dks Hkkjrh; ekurk gS] mldk drZO; gS fd bl 
lk>h laL—fr dh dæ djs] bldk U;klh cus vkSj ;fn blij fdlh çdkj dh vk¡p 
vkrh gS rks og mldk çrhdkj djsAß xka/khth ;g dgrs gq, fgnk;r Hkh nsrs gSa fd tks 
laL—fr ,dkafrd jgus dk ç;kl djsxh] og thfor ugha jg ldsxhA vr% bl vk/kkj 
ij Hkh xka/khth dks ,d mÙkj&vk/kqfud fopkjd ekuk tk ldrk gS A  

    xka/khth ftl laL—fr vkSj ijEijk dh odkyr djrs gS] mls os vk¡[k ew¡n ds 
Lohdkj ugha djrs A cfYd os bl ckr dk [;ky Hkh j[krs gSa fd dgh ;g ijEijk vkSj 
laL—fr 'kks"k.k vkSj vlekurk ij rks vk/kkfjr ugha gS A ;fn os ,slk ikrs gSa rks rqjar 
mlds f[kykQ Hkh [kM+s gks tkrs gSa A blhfy, mÙkj&vk/kqfud fopkjdksa dh Hkkafr xka/khth 
Hkh gkf'k;s ij vk;s yksxksa dks mckjus ds fy, vFkok l'käh—r djus ds fy, vusd 
vkanksyu Hkh djrs gSa A 

 bUgha LFkkuh; eqíksa esa ,d ukjh l'kfädj.k dk eqík Fkk A L=h mRFkku ds fo"k; 
ij vius fopkjksa dks çdV djrs gq, xka/khth mÙkj&vk/kqfud ukjhoknh fpardksa ds 
led{k fn[krs gS A xka/khth fL=;ksa ls vkºoku djrs gSa fd og Lo;a dks iq#"k ds Hkksx 
dh oLrq ekuuk can dj ns A fQj vkxs dgrs gSa fd ;fn eSa L=h ds :i esa tUe fy;k 
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gksrk rks eSa iq#"kksa ds bl nkos ds fo#) foæksg dj nsrk fd L=h mlds eu cgykos ds 
fy, gh iSnk gqbZ gS A tc xka/kh ySafxd laca/k ls lacfU/kr foe'kZ dh ppkZ djrs gSa rks 
iw.kZr% ,d mÙkj&vk/kqfud ukjhoknh fopkjd dh Hkkafr çkphu lektxr fufeZr dkuwuksa 
ij ç'u fpUg yxkrs gq, ;g tkuus dk ç;kl djrs gSa fd ftu iq#"k&lkis{k lkekftd 
fu;eksa dk vuqikyu fL=;k¡ dj jgh gSa vkf[kj mldk fuekZrk dkSu gSA  

 xka/khth ds vuqlkj ftl :f<+ vkSj dkuwu ds cukus esa L=h dk dksbZ gkFk ugha 
Fkk vkSj ftlds fy, flQZ iq#"k gh ftEesnkj gSa] ml dkuwu vkSj :f<+ ds tqYeksa us L=h 
dks yxkrkj dqpyk gS A xka/khth Li"V ekurs gSa fd dkuwu dh jpuk T;knkrj iq#"kksa 
}kjk gqbZ gS vr% blesa fL=;ksfpr xq.kksa dk vHkko gS A  QyLo:i fL=;ksa dks iq#"kksa ds 
leku gh lEekuiwoZd LFkku çkIr djokus esa lQy ugha gks ik jgk gS A xka/khth dh 
Hkkafr mÙkj&vk/kqfud ukjhoknh fpardksa ds fopkjksa esa çk;% gkf'k;s ij vk;h efgykvksa dks 
l'kfä—r djus ds fy, lHkh vkf/kiR;ewyd] lajpuk o bfrgkl ys[ku dk fojks/k djrs 
ik;k x;k gS A oLrqr% mÙkj&vk/kqfud fopkjdksa dk ekuuk gS fd lekt esa çR;sd oxZ 
dks Lo;a dh mUufr ,oa fodkl ds fy, cksyus dk vf/kdkj gS A lkFk gh mudh ,slh Hkh 
ekax gS fd muds fopkjksa dks Hkh mlh çdkj çkekf.kd vkSj ckSf)d ekuk tk, ftl 
çdkj mPp oxZ dh ekU;rkvksa dks Loh—r çkIr gS A vr% mÙkj&vk/kqfud lekt ,d 
cgq&laL—fr lkis{k lekt dks fufeZr djus ij cy nsrk gS A xka/khth us efgykvksa dh 
leL;kvksa dks lqy>kus ds fy, ftl çdkj rdZ vkSj ewY; dk lgkjk fy;k gS og mudks 
mÙkj&vk/kqfud ukjhokfn;ksa ds tekr es yk [kM+k djrk gS A  

 Hkkjrh; lekt ds ,d vkSj dqjhfr dks lekIr djus ds fy, xka/khth us LFkkuh; 
fparu i)fr dk lgkjk fy;k gS A og dqjhfr Fkh vLi`';rk dh A gfjtuksa ¼vLi'̀;½ ds 
fy, xka/khth us Bhd mlh çdkj vkokt mBk;h ftl çdkj mÙkj&vk/kqfud fopkjd 
fo'ks"kdj paæk rkyiM+s eksgUrh] xk;=h fLioksd bR;kfn us mBk;h gS A xka/khth }kjk 
vNwrksa dks lekt esa leku ntkZ nsus dh yM+kbZ rFkk mÙkj&vk/kqfudokfn;ksa }kjk 
mikfJrksa ds vf/kdkj dh yM+kbZ çk;% leku gh çrhr gksrh gS A nksuksa us mu lHkh 
,sfrgkfld çek.kksa dks xyr fl) dj fn;k ftlds }kjk nfyrksa dks muds vf/kdkj ls 
oafpr dj nsus dk ç;Ru fd;k x;k Fkk A xka/khth us cgqr tksj nsdj fgUnw /keZ vkSj 
jk"Vªokn dks vkxkg fd;k gS vkSj dgk gS fd ;fn Hkkjr ls bl ?kf̀.kr O;oLFkk dks ugha  
cnyk x;k rks nksuksa vius vki u"V gks tk,axs vkSj ge Hkkjr dks dHkh Hkh ,d l'kä 
jk"Vª ugha cuk ik,axs A xka/khth us [kqn ds fy, ;g ?kks"k.kk djrs gq, dgrs gSa fd] ÞeSa 
fQj ls tUe ugha ysuk pkgrk A ysfdu esjk iqutZUe gks gh rks eSa vNwr iSnk gksuk 

xka/kh ds fopkjksa esa mÙkj&vk/kqfudrÙo 

 



Vasant Sahastradhara Vol.: 7, No. 1 & 2  (Joint Edition 2023) 
 

 

125 

pkgwaxk rkfd eSa muds nq[kksa] d"Vksa vkSj viekuksa dk Hkkxhnkj cudj Lo;a dks vkSj mUgsa 
bl n;uh; fLFkfr ls NqVdkjk fnykus dk ç;kl dj ldw¡ A blfy, esjh çkFkZuk gS fd 
;fn esjk iqu% tUe gks rks czkã.k] {kf=;] oS'; ;k 'kwæ ds :i esa u gks cfYd vfr'kwæ ds 
:i esa gks Aß  xka/khth dgrs gSa fd ;fn NwvkNwr dk;e jgrh gS rks fgUnw /keZ dks [kRe 
gks tkuk pkfg, A eSa rks ;gk¡ rd dgw¡xk fd NwvkNwr dk;e jgus ls fgUnw /keZ dk [kRe 
gks tkuk gh vPNk gS A  

       xka/khth dk ,d vkSj LFkkuh; fparu 'kfä ds fodsUæhdj.k dks ysdj gS A 
oLrqr% xka/khth dks fdlh Hkh çdkj ds vkf/kiR; vFkok 'kfä çn'kZu ls vkifÙk gS A 
vk/kqfud jkT; dh /kkj.kk dk fojks/k djrs gq, xka/khth xzke&iapk;r dh LFkkiuk dh ckr 
Bhd mlh çdkj viukrs gSa ftl çdkj mÙkj&vk/kqfud fopkjd fe'ksy Qwdks us 
LFkkuh;rk dks Lohdkj djrs gq, 'kfä ds fodsUæhdj.k dh ckr Lohdkjh gS A  

xka/khth vk/kqfud jkT; ds LFkku ij ,sls jkejkT; dh LFkkiuk djuk pkgrs Fks tgk¡ 
çR;sd O;fä dk Lo;a ij fu;a=.k gks A ,sls xk¡o dh viuh ,d vyx LFkkuh; igpku 
gksxh A og Lo;a fu;af=r] vkRedsafær o vkRe&la;eh gksxk A vFkkZr ftrus xk¡o gksaxs 
mu lc dh 'kfä Lo;a esa gh dsfUær gksxhA fdlh ckgjh lÙkk }kjk os 'kkflr ugha gksaxs 
A xka/khth dk çeq[k y{; O;fä ds LorU=rk dks cuk, j[kuk Fkk A xka/khth dk ekuuk 
gS fd ,d Lora= okrkoj.k esa gh O;fä vius oS;fäd xq.kksa dk fodkl dj ldrk gS A 
xka/khth dks iw.kZ fo'okl gS fd tc O;fä dks lkekftd fofHkUurk ls Hkjs lekt esa 
Lora= NksM+ fn;k tk,xk rFkk lHkh çdkj ds ,d=hdj.k o dsUæhdj.k dks gVk fy;k 
tk,xk] rHkh og iw.kZ vkRela;eh o vkRefu;af=r O;fäRo dk fuekZ.k dj ldsxk A ;gh 
dkj.k gS fd mÙkj&vk/kqfud fopkjd dh Hkkafr xka/khth Hkh lÙkk ds fc[kjko dh ckr 
djrs gSa A  

       mÙkj&vk/kqfud fopkjdksa dk ekuuk gS fd vk/kqfud foKku ,oa rduhdh fodkl 
us ekuo lekt dks ek= ckSf)drk o rdZ ij vk/kkfjr dj fn;k A ijUrq 
ckSf)d&oSKkfud foe'kZ lR; ds ek= ,d i{k dks gh ifjyf{kr dj ikrk gS A foKku 
dk viuk egÙo gS ijarq mls gh loksZifj ekudj leLr çfØ;k dks ek= foKku o 
rduhdh }kjk gh fu;af=r ekuuk ,d çdkj dh fujadq'krk gh gS A mÙkj&vk/kqfud 
fopkjdksa dk ekuuk gS fd lR; dks tkuus dk ,d vkSj ek/;e v/;kRe Hkh gS ftldk 
lEcU/k efLr"d ls u gksdj ân; ls gksrk gS] vr% mls Hkh foKku ds leku gh egÙo 
feyuk pkfg, A xka/khth Hkh blh lanHkZ esa dgrs gS fd efLr"d o eu] ckSf)drk o 
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uSfrdrk] dk Li"V ikjn'khZ foHkktu çk;% laHko ugha gS A xka/khth ds vuqlkj rkfdZd 
fopkjksa }kjk vlR; dks idM+k tk ldrk gS ijUrq lR; dks ekuus ds fy, dHkh&dHkh 
vrkfdZd vkReh; Hkkoksa dk Hkh lgkjk ysuk iM+rk gS A xka/khth }kjk çfrikfnr lR;kxzg 
dk fl)kUr rdZ o fo'okl nksuksa dk lkeatL; fy, gq, gS A xka/khth rdZ o fo'okl 
nksuksa dks leku egRo nsrs Fks A ,slh dksbZ Hkh çfØ;k tks ek= cqf) dks mfpr yxs ijUrq 
ân; dks ugha xka/khth ds fy, ekU; ugha Fkh A  

vr% xka/khth Hkh mÙkj&vk/kqfud fopkjdksa dh Hkkafr cqf) rFkk ân; nksuksa dks egÙo nsrs 
gSa A fo'ys"kdksa ds vuqlkj xka/khth us Hkh mÙkj&vk/kqfud fopkjdksa ds leku gh ckSf)d 
foe'kZ dh vk/kqfud /kkj.kk dks ân;xr Hkkoukvksa ls tksM+dj ckSf)drk dk iqufuZekZ.k 
fd;kA 

fu"d"kZ rkSj ij ge ;g dg ldrs gSa fd ftu ewY;ksa dks vk/kkj cukdj 
mÙkj&vk/kqfudrk us vk/kqfud ewY;ksa dk [kaMu fd;k rFkk vius ewY; x<+s mlh çdkj 
xka/kh ds fparu esa Hkh vk/kqfudrk dh mÙkj&vk/kqfud ewY;ksa ij vk/kkfjr  vkykspuk 
feyrh gS A xka/kh dk fparu mÙkj&vk/kqfud ewY;ksa dks vius vanj lesVrk gS A   

: 

 xka/kh] egkRek : fgUn Lojkt] iqu% eqæ.k] uothou çdk'ku eafnj] 

vgenkckn&380014, 2015 

 frokjh] dud : fgUn Lojkt dk lp] lLrk lkfgR; e.My] ubZ 

fnYyh&110001, 2010 

 ik.Ms;] mikluk : mÙkj&vk/kqfudrkokn vkSj xka/kh] jkor ifCyds'kUl] ubZ 

fnYyh] 2008 

 xka/kh] egkRek : vkRedFkk] lLrk lkfgR; e.My çdk'ku] ubZ fnYyh&110001 

 HkkxZo jktho] vkpk;Z v'kksd] : jktuhfrd fl)kUr : ,d ifjp;] fi;lZu] ubZ 

fnYyh] 2013 

 uanh] vk'khl : jk"Vªokn cuke ns'kHkfä] ok.kh çdk'ku] ubZ fnYyh&110002, 

2005 
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 cjuoky] ohjsaæ dqekj : fgUn Lojkt : uo lH;rk&foe'kZ] f}rh; laLdj.k] 
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